
Theatre Survey
Volume 52 • Number 1 • May 2011

https://doi.org/10.1017/S0040557411000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557411000019


Theatre Survey
THE JOURNAL OF THE AMERICAN SOCIETY FOR THEATRE RESEARCH

EDITOR

Catherine M. Cole

ASSOCIATE EDITOR CRITICAL STAGES BOOK REVIEW EDITOR

Leo Cabranes-Grant Patrick Anderson Kim Solga

ASSISTANT EDITOR RE: SOURCES EDITOR

Kate Babbitt Beth A. Kattelman

EDITORIAL BOARD

Daphne Brooks (2011), Princeton University
Lowell Fiet (2012), University of Puerto Rico-Río Piedras

Susan Leigh Foster (2011), University of California, Los Angeles
Helen Gilbert (2011), University of London

Elizabeth Gunner (2012), University of Witwatersrand
Sonja Kuftinec (2012), University of Minnesota

Daphne Lei (2012), University of California, Irvine
Judith Milhous (2013), City University of New York

Joseph Roach (2011), Yale University
Emily Roxworthy (2013), University of California, San Diego
W. B. Worthen (2013), Barnard College, Columbia University

Harvey Young (2013), Northwestern University

ARTICLES CAN BE SUBMITTED TO Theatre Survey THROUGH THE FOLLOWING WEBSITE: 
http://mc.manuscriptcentral.com/theatresurvey

CORRESPONDENCE CONCERNING ARTICLES SHOULD BE ADDRESSED TO

Prof. Leo Cabranes-Grant, Associate Editor, THEATRE SURVEY, 
Department of Theater and Dance, University of California, Santa Barbara, 

552 University Road, Santa Barbara, Ca 93106-7060;
CabranesASTR@aol.com

CORRESPONDENCE CONCERNING BOOK REVIEWS SHOULD BE ADDRESSED TO

Prof. Kim Solga, Associate Professor of Drama, Theatre and Performance Theory, Department of English,
University of Western Ontario, London, ON N6A 3K7, Canada; ksolga@uwo.ca

EDITORIAL POLICY AND PRACTICES

Theatre Survey (ISSN 0040-5574) is chartered by the American Society for Theatre Research as a theatre history
journal. Its theatrical and historical orientations are broadly conceived. Performance-centered and historiographic
studies from all points across the historical, cultural, and methodological spectra are welcome.

Articles should be submitted in electronic format only (Microsoft Word document). Manuscripts of twenty-five to
forty pages in length, standard type (Times New Roman or the like), paginated lower center and double-spaced
throughout, including endnotes, should be prepared according to the Chicago Manual of Style, 15th ed. Articles sub-
mitted to Re: Sources should be ten to twenty pages in length. Titles of publications cited should be italicized and bold
fonts avoided. Contributors are responsible for obtaining permission and paying costs to reproduce any materials,
including illustrations, for which they do not hold the copyright.

Subscription Information: Theatre Survey is published biannually in May and November by Cambridge Univer-
sity Press, 32 Avenue of the Americas, New York, NY 10013-2473 / Cambridge University Press, The Edinburgh
Building, Shaftesbury Road, Cambridge CB2 8RU, England and is one of the benefits of membership in ASTR.
Annual institutional subscription rates for Volume 52, 2011 (USA, Canada, and Mexico / elsewhere): print and
electronic, US$164/UK£100; electronic only, US$141/UK£85; print only, US$151/UK£91. Single part:
US$83/UK£50. Prices include postage and insurance. Theatre Survey and all other Cambridge journals can be
found at http://journals.cambridge.org/.

© the American Society for Theatre Research, Inc. 2011. All rights reserved. No part of this publication may be
reproduced in any form or by any means, photocopying, electronic, or otherwise, without permission in writing
from Cambridge University Press. Policies, request forms, and contacts are available at http://www.cambridge.org/
permissions/permissions.htm

Permission to copy (for users in the USA) is available from the Copyright Clearance Center (CCC),
http://www.copyright.com, email: info@copyright.com.

Forwarding and return postage guaranteed, address correction requested. Postmaster: Send address changes in the
USA and Canada to Theatre Survey, Cambridge University Press, Journals Fulfillment Dept., 100 Brook Hill
Drive, West Nyack, NY 10994-2133. Send address changes elsewhere to Theatre Survey, Cambridge University
Press, The Edinburgh Building, Shaftesbury Road, Cambridge CB2 8RU, England.

COVER: Student “convicts” pause during a march at the University of Puerto Rico-Río Piedras Campus in 
support of public education in May 2010. Photo by Sebastián Pérez

https://doi.org/10.1017/S0040557411000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557411000019


Theatre Survey
THE JOURNAL OF THE AMERICAN SOCIETY FOR THEATRE RESEARCH

VOLUME 52, NUMBER 1 MAY 2011

TABLE OF CONTENTS

FROM THE EDITOR ............................................................................................................ 1

ARTICLES

Nick Salvato
A Horse’s Husband: David Greenspan’s Queer Temporalities and the
Politics of Same-Sex Marriage ........................................................................................ 7

Carol Symes
The Medieval Archive and the History of Theatre: Assessing the Written and
Unwritten Evidence for Premodern Performance .......................................................... 29

Jane Milling
“For without Vanity, I’m better known”: Restoration Actors and
Metatheatre on the London Stage .................................................................................. 59

Anselm Heinrich
William Gladstone and the Theatre ............................................................................... 83

CRITICAL STAGES

M. G. Renu Cappelli and Jill Dolan
The Greater Good ......................................................................................................... 105

WHAT ARE YOU WITNESSING?

Editor’s Preface ............................................................................................................ 115

Marvin Carlson
Inheriting the Wind: A Personal View of the Current Crisis in Theatre
Higher Education in New York ................................................................................... 117

L. M. Bogad
Crisis in Califorlornia: Creative Protest at the University of California .................... 125

Lowell Fiet
Spectacle, Performance, Theatre: The 2010 Student Strike at the University of
Puerto Rico ................................................................................................................... 139

Janelle Reinelt
Power Working through/on Bodies in the United Kingdom ...................................... 153

https://doi.org/10.1017/S0040557411000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557411000019


RE: SOURCES

Lauren Shutt and Sean Tennant
Posters of the German Democratic Republic at George Mason
University Libraries ...................................................................................................... 159

Edward Ziter

WHAT ARE YOU READING? ......................................................................................... 165

BOOK REVIEWS

David Collison, The Sound of Theatre: From the Ancient Greeks to the
Modern Digital Age
Reviewed by James Phillips ......................................................................................... 169

Kim Solga, Violence against Women in Early Modern Drama
Reviewed by Karen Britland ........................................................................................ 171

Emily C. Bartels, Speaking of the Moor: From “Alcazar” to “Othello”

Lara Bovilsky, Barbarous Play: Race on the English Renaissance Stage
Reviewed by Bindu Malieckal ..................................................................................... 173

Craig Dionne and Parmita Kapadia, eds., Native Shakespeares: Indigenous
Appropriation on a Global Stage

Laurence Wright, special guest ed.; Graham Bradshaw and
Tom Bishop, gen. eds., The Shakespearean International Yearbook, vol. 9: Special
section, South African Shakespeare in the Twentieth Century

Alexander C. Y. Huang, Chinese Shakespeares: Two Centuries of Cultural
Exchange
Reviewed by Mark Houlahan ...................................................................................... 175

James Robert Allard and Mathew R. Martin, eds., Staging Pain, 1580–1800:
Violence and Trauma in British Theater
Reviewed by Ann M. Mazur ........................................................................................ 181

Louise H. Marshall, National Myth and Imperial Fantasy: Representations of
Britishness on the Early Eighteenth-Century Stage
Reviewed by Naomi Stubbs ......................................................................................... 183

Heather S. Nathans, Slavery and Sentiment on the American Stage,
1787–1861: Lifting the Veil of Black
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