
GUIDELINES FOR CONTRIBUTORS

Contributions may be
sent to either editor:

Professor Roger Parker
Music Department
Lincoln Hall
Cornell University
Ithaca
NY 14853
USA

Professor Arthur Groos
Department of German Studies
Goldwin Smith Hall
Cornell University
Ithaca
NY 14853
USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any other material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original language
followed by a prose translation in square brackets.

Editorially added ellipses should be placed within square brackets [...] to distinguish them from
any ellipses in quoted text and from the Italian punctuation . . . . Dates should be on the following
model: c. 1740,1840s, 5 February 1943. References should be to: Act I scene 2, op. 1 no. 2 in E major,
Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9, motif(s) and leitmotif(s). For precise identification of
pitch, use this system:
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Sample footnotes (do not abbreviate journal titles):
1 John Whenham, Claudia Monteverdi: 'Orfeo', Cambridge Opera Handbooks, 3rd edn (Cam-

bridge, 1996), 44-6.
2 Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8

(Oxford, 1982), 100-6.
3 Cart von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),

II, 77f.
4 Winton Dean, 'French Opera', in Abraham, Beethoven, 137-46.
5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.
6 Edgar Istel, 'Beethoven's Leonora and Fidelio', Musical Quarterly, 7 (1921), 228-31.
7 K. T. Rohrer, '"The Energy of English Words": A Linguistic Approach to Henry Purcell's

Method of Setting Texts', Ph.D. diss. (Princeton, 1980), 33.
8 Rohrer, 249n3.
9 Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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Richard Strauss: Salome Richard Strauss: Arabella
Edited by DERRICK PUFFETT
This is the first full-length study of Salome in
English for over eighty years. The contributors
present an informative collection of historical,
critical and analytical studies on one of Strauss's
most familiar operas. The topics covered include
the literary background, the opera's relation to
Wagnerian musical drama, and tonal and dramatic
structure. There is a synopsis and discography.
£30.00net He 0521351723 196pp.
£10.95 net Pb 0 52135970 8
Cambridge Opera Handbooks

Forthcoming January 1990

Richard Strauss: Elektra
Edited by DERRICK PUFFETT
The contributions to this handbook assemble the
first full-length study of Elektra in English and they
examine many facets of one of Strauss's most
complex operas. The topics covered include the
mythological background and Hoffmannsthal's
adaptation of his sources, musical language, and a
special study of the Klytamnestra scene. There is a
synopsis, bibliography and discography.
£30.00 net 0 52135173 1 192 pp.
£10.95 net 0 521359716
Cambridge Opera Handbooks

KENNETH BIRKIN
This is the first comprehensive guide to Strauss's
Arabella. Special features of this handbook are a
commentary on one of the Strauss Arabella
sketchbooks and an investigation of a series of as
yet unpublished letters from Strauss to Bohm,
Krauss and Fanto which throw light on events
leading up to the 1933 premieres in Nazi Germany.
A wide selection of critical comment shows a
developing appreciation of a work which has been
censured in the past.
£27.50 net 0 521340314 192 pp.
£9.95 net 0 521 33577 9
Cambridge Opera Handbooks

AlbanBerg: Wozzeck
DOUGLAS JARMAN
This handbook provides a clear and accessible
introduction to one of the most significant operas
of the twentieth century. Douglas Jarman places
the opera in the context of the radical
developments of the musical language in the early
decades of the century and of the development of
Berg's own musical style. Contemporary
photographs, many published for the first time, are
included.

£27.50 net He 0 521241510
£9.95 net Pb 0 521284813
Cambridge Opera Handbooks

172 pp.

Opera in Portugal in the
Eighteenth Century
MANUEL CARLOS DE BRITO
This is the first detailed documentary history of
opera in Portugal from the beginning of the
eighteenth century to the inauguration of the
still-existing Teatro de S. Carlos in 1793. The study
examines the close links between Italian and
Portuguese Opera, and shows how important the
patronage of King Jose I was for the development
of court opera and the fostering of work by a
number of excellent native Portuguese composers.
£30.00 net He 0 52135312 2 275 pp.

Cantonese Opera
Performance as Creative Process
BELL YUNG
Bell Yung's study of Cantonese opera considers the
creative process involved in the performance of
these operas in which as many as sixty singers/
actors/dancers and a dozen or more
instrumentalists take part. With the guidance of
only a written script and an extensive repertory of
pre-existent tunes, operas are staged as a rule
without rehearsal or reference to musical notation.
£35.00 net He 0 52130506 3 275 pp.
£13.95 net + VAT in UK
Cassette 0 52135632 6

Cambridge
University Press

The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU, UK.
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