
to be done in private firms or sold abroad; Argentina (in surgery equipment); or Cuba (in tropical
medicine before the Castro revolution that dramatically exiled leading producers and closed labs and
companies) or Spain (where outstanding pioneering networks of doctors in the medtech industry, like
the Sindicat de Metges de Catalunya, were abruptly dismantled after the Spanish Civil War and the
coming of the Franco regime).

Paloma Fernández Pérez
Department of Economic History,

Institutions, World Economy and Policy
Universitat de Barcelona, Barcelona, Spain
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Axel Fliethmann and Christiane Weller (eds), Anatomy of the Medical Image: Knowledge
Production and Transfiguration from the Renaissance to Today (Leiden, The Netherlands:
Koninklijke Brill, 2021), pp. xv þ 311, €127.00, hardback, ISBN: 9789004406759.

Since 1990s, there has been a growing body of work contextualising and problematising the distinction
between science and aesthetics, and particularly the value and contribution of visual media to medicine.
The past two decades have seen a flourishing of papers, conferences and books on the subject, and recent
additions such asDomenico BertoloniMeli’sVisualizing Disease, PhilipMackowiak’sPatients as Art and
Thames and Hudson’s Sick Rose trilogy demonstrate an enduring popular interest in the subject,
particularly in relation to European medical epistemology.

Anatomy of the Medical Image is the latest addition to academic discourse with a stated aim to focus
on the reciprocal relationship between medical knowledge and visual media as it pertains to the
medicalised body, suggesting that the visual can illuminate the various kinds of bodies that make up
the medical conception of the body and the mind. It derives from the 2017 conference The Anatomy of
the Medical Image: Perspectives on the (Bio)Medical Body in Science, Literature, Culture and Politics held
at Monash University in Melbourne, although the editors have gone beyond the conference papers to
essays from across the globe.

In attempting to upend the notion that medical knowledge is independent from the visual media in
which it is so often expressed, the essays intentionally explore a wide range of sources of medical
knowledge, medical practices and eras; as the ambitious subtitle suggests, the editors aim to cover the
expanse of medical knowledge and its visual counterparts from the Renaissance to today. What the
subtitle does not reveal is the range of medical knowledge under consideration, frommedical training to
obstetrics, psychology to surgery and broader visions of the medicalised body. Although some of these
areas, such as obstetrics, are already well recognised as contributing to the history of medical epistem-
ology, this book forges knew areas of knowledge by looking at practitioners that are less well known
(either because of their gender or race) or specific texts and visuals that are undervalued resources (such
as forensic photography, popular advertisements or popular television programmes).

This swathe of medical and visual history is addressed over thirteen chapters divided into three parts,
each defined loosely by theme and chronology. Part One, entitled ‘The Epistemology of Anatomy and
Aesthetics’, focuses on the dialogue between depictions of the body and the practice and theory of
anatomy in the seventeenth and eighteenth centuries. Part Two, ‘Identity and Visual (De)Formation’,
explores (mostly) nineteenth-century relationships between identity creation and images of the medical
body. Moving into the twentieth and twenty-first centuries, Part Three, ‘Power, Consumption and the
Pathological Body’, considers the circulation of images of a traditionally medicalised body as they enter
cultural and political discourse. Even within these three themes, the essays are refreshingly distinct, with
each author focusing on a particular aspect of visual andmedical knowledge.Most chapters include good
quality illustrations carefully chosen to support and demonstrate the overarching thesis that images do
more than illustrate medical ideas – they also embody medical knowledge.
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The attempt to cover such a wide range and evolution of medical knowledge and its visual
counterparts over the past five centuries is a herculean undertaking and, though admirably done,
naturally means that pockets of history, culture and visual media are left unexplored. The essays centre
on the eighteenth, nineteenth and early twentieth centuries, with nods to Rembrandt and contemporary
(post 2010) art and medicine. This means that the medical world of the Renaissance is only occasionally
referenced, and no authors address the role of medical images in such fascinating and influential time
periods as the post-WorldWar II evolution of social health care, or themore recent digitisation of clinical
encounters.

Perhaps as a result of focusing on the eighteenth to the early twentieth century, the essays are also
predominantly concerned with the medical history of continental Europe, with America and Britain
referenced only occasionally. The notable exception is Carolyn Lau’s insightful chapter on the blending
of Chinese andWesternmedical portraiture in the work of Chinese artist LamQua. Another highlight is
Birgit Lang’s chapter on the underappreciated contribution of forensic photography to the artistic and
cultural reality of sexuallymotivatedmurder in theWeimar Republic. Both offer insight into less familiar
areas of medical and visual history and suggest a trajectory for future study in this otherwise well-
developed area of research. Artist stef lenk presents her artwork alongside an explanatory essay detailing
her process artistically representing her own depression and anxiety. The inclusion of lenk’s artwork is an
intriguing and admirable stab at diversifying the academic perspective of the book, but so personal a
reflection inevitably adds less to the historical insights presented in the other essays.

Overall, Anatomy of the Medical Image relies on its range of perspectives to stand out in the sea of
literature. This diversity of perspectives and histories is commendable and further demonstrates the
established interplay between medical knowledge and visual media, but it also means that depth has, to
an extent, been sacrificed for breadth. Scholars with interests in a particular era or culture may find this
book of only limited interest. Still, the broad base of research means that there are some new archives,
artists and individual works or collections considered that expand the existing pool of knowledge.

Lauren Jane Barnett
doi:10.1017/mdh.2022.8

Neeraja Sankaran, A Tale of Two Viruses, Parallels in the Research Trajectories of Tumor and
Bacterial Viruses (Pittsburgh, PA: University of Pittsburgh Press, 2021), pp. 296, $55, hardcover,
ISBN: 9780822946304.

Inspired in its title by Dickens’ moving A Tale of Two Cities and in its subtitle by Plutarch’s classic
(Parallel) Lives of Noble Grecians and Romans, A Tale of Two Viruses is a clever attempt to approach the
history of viruses in a more interesting way than that presumably afforded by focusing on a single virus,
virologist or viral disease, as other books often do. Indeed, this dual, inevitably comparative and timely
history of two viruses – a tumour virus and a bacterial virus or phage – greatly enriches our under-
standing of viruses as model organisms, which are uniquely positioned to illuminate the long intriguing
boundaries between living and non-living, health and disease or benign and malignant tumours.

Chapter 1, ‘Called or Recalled to Life, Discoveries and Conceptions’, introduces the two viruses which
form the subject matter of this book: the Rous Sarcoma Virus, discovered in 1910 by Peyton Rous in
New York City, and the bacterial virus or bacteriophage, discovered in 1915 and 1917, by Frederick
W. Twort in London and Felix d’Herelle in Paris, respectively. The chapter situates the discoveries of the
two viruses in the context of the research done at the time by their respective discoverers. Rous, a
pathologist newly hired to study cancer, focused on a tumour of the connective tissue in chicken. Twort, a
Britishmedical officer, was concernedwith the impact of infectious diseases upon the fighting capacity of
British soldiers in World War I. d’Herelle, a microbiologist tasked to clarify the cycle of bacterial
dysentery, an infectious disease of the gut, was also concerned with rapidly curing French soldiers in
World War I. The chapter highlights the complete confidence Rous and d’Herelle, who became
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