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permission for the reproduction in TRI of photographic 
or other illustrative materials. List the captions at the end 
of your document, prefaced by ‘Fig. 1’, etc. The captions 
should refer to the text and NOT list simply character 
names, etc. Photographers must be credited.

19 If in doubt, please refer to the latest issue of TRI.
20 NOTES/REFERENCES: Make all references in endnotes 

according to the following conventions: 
Book: Ruth Levitas, The Concept of Utopia (Syracuse: 
Syracuse University Press, 1990), p. 148. 
Chapter in book: Lauren Berlant, ‘The Subject of True 
Feeling: Pain Privacy, and Politics’, in Elisabeth Bronfen 
and Misha Kavlea, eds., Feminist Consequences: Theory 
for a New Century (New York: Columbia University Press, 
2001), pp. 126–60, p. 133. 
Journal article: Bert O. States, ‘Phenomenology of the 
Curtain Call’, Hudson Review, 34, 3 (Autumn 1981), 
pp. 371–80, p. 374.
Newspaper article: Jon Parles, ‘A New Platform for the New 
York Poets’, New York Times, November 10, 2003, B1 or p. 10. 
Repeat references with author’s name and page number, 
and if there are several references to the same author 
include short reference to title as well.
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