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Rémy Campos
Composing the Citizen: Music as Public Utility in Third Republic France,
by Jann Pasler

320

Anne Swartz
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Breitkopf & Härtel, 2010), preface plus 12 pp; and Abendmusik in B-flat
Major (1841), No. 12 from Bunte Blätter op. 99 for Piano, orchestrated
by Joachim Draheim

352

Scores Received 355

iiiContents

https://doi.org/10.1017/S1479409811000486 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409811000486

