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CASTA (Center for Advanced Studyin Theatre Arts)

THE GRADUATE SCHOOL AND UNIVERSITY CENTER
OF THE CITY UNIVERSITY OF NEW YORK

An indispensable resource in keeping abreast of the latest theatre developments in Western
Europe. Issued three times a year - Spring, Winter and Fall - and edited by Marvin Carlson, each
issue contains a wealth of information about recent European festivals and productions, including
reviews, interviews, and reports. The 1997 Special Issue is devoted to theatre in Spain. Winter
issues focus on the theatre in individual countries or on special themes. News of forthcoming
events: the latest in changes in artistic directorships, new plays and playwrights, outstanding
performances, and directorial interpretations. - $15 per annum ($19.00 foreign).

Please send me the following CASTA publication:
Western European Stages

@ $15.00 per year
(Foreign) @ $19.00 per year

Total

Send order with enclosed check to:
CASTA, CUNY Graduate Center
33 West 42nd Street
New York, NY 10036
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