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Bonk now for the first half ot the
Royal Shakespeare Company's 1988 Stratforil-upon-Avon season

NINE EXCFTING NEW PRODUCTIONS!
ML SHAKESPEARE THEATRE I

Now in repertoire
Much Ado About Nothing"

• Now in repertoire

Macbeth
from 7 July

The Tempest
SWAN THEATRE
Now in repertoire

The Constant Couple
by George Farquhar

Now in repertoire

The Plain Dealer
by William Wycherley

from 6 July

The Man of Mode
by George Etherege

from 7 September

Restoration
by Edward Bond

THE OTHER PLACE
Now in repertoire

Across Oka
by Robert Holman

from 4 May

King John
by William Shakespeare

Supported by

•total Shaknpear. Company

•Royal Insurance

BOX OFFICE 0789 295623
Now booking until 24 September 1988
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