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Donald Mitchell, founder and co-editor of Music Survey in 1947,
was editor of Tempo from 1958 to 1962. In 1965 he founded
and became first managing director of Faber Music, from
which he retired as President in 1995. The most important of
his many publications have concerned Mahler and Britten;
he is chairman of the Britten Estate and a director of the
Britten-Pears Foundation.

George Perle's Transcendental Modulations, commissioned by
the New York Philharmonic for its 150th Anniversary, was
premiered earlier this season.

Julian Anderson’s latest work is The Crazed Moon for orchestra,
due for performance at the 1997 Cheltenham Festival.

Malcolm Gillies is Professor of Music at the University of
Queensland. Internationally acknowledged as one of the
foremost authorities on Bela Bartok, he is co-editor of the
collection of Bartok’s letters forthcoming from Oxford
University Press.

David Drew was Editor of Tempo from 1971 and later Editor-
in-Chief and Advisory Editor to 1992. He is currently in
charge of A & R at Largo Records, Cologne. In Madrid in
December 1996 he received from the Spanish Minister of
Education and Culture a Silver Order of Merit, Fine Arts, for
‘services to Spanish Music’.

Giinter Wolter, who lives in Hamburg, graduated from
Hamburg University in musicology and philosophy. As a
journalist for various periodicals, such as Das Orchester, his
work deals largely with hermeneutic interpretations of the
music of Mahler, Shostakovich, and Jewish composers. His
book Dmitri Schostakowitsch - eine sowjetische Tragodie was
published in Frankfurt in 1991, and he is editor of the first
unabridged German publication of writings by Shostakovich’s
friend Ivan Sollertinsky: Gustav Mahler — Der Schrei ins Leere
(Berlin, 1996).

Viviana Moscovich studied musicology and archaeology at the
Hebrew University of Jerusalem and obtained a DEA degree
in music and musicology of the 20th century from IRCAM,
the Ecole des Haute Etudes en Sciences Sociales and the Ecole
Normale Supériere de Paris. She is completing a PhD thesis
on the origins and causes of the division between serious
music and mass music in France from 1830 to the 20th
century.

lan Pace gave the world premicres of new piano works by
Chris Dench, Jonathan Powell, James Erber and Michael
Finnissy at the Conway Hall, London on 21 March. On 14 and
25 April, and 16 and 30 May, he will be performing Howard
Skempton’s complete output for piano at the same venue.

Gerard McBumey is currently working on the music, scored for
an ensemble of folk instruments, for his brother’s new
production of The Caucasian Chalk Circle at the Olivier
Theatre.

Douglas Young is a featured composer in July-August at
Fontecchio Festival {Abruzzi), for which he is completing a
new work for piano and string orchestra. His major solo violin
piece Sir Edward at Gamisch will be premiered by
Peter Cropper at the National Portrait Gallery, London
during the summer.

David Power's new work Shades of Night Descending was
premicred on 6 November in the Late Music Festival, York by
Beltane conducted by George Kennaway.

Jonathan Cross is ndw teaching in the Music Department of

the University of Bristol.

Tristram Pugin = Robin Freeman, a poet and writer on music
dividing his time between Highbury and Rome. He is
contributor to two forthcoming volumes of Contemporary
Music Review.

David Aldridge is a freelance composer. He studied officially
with George Benjamin at the GSM and unofficially with
Michael Finnissy and Chris Dench in Brighton in 1985-86.
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MUSIC FROM GREENWOOD

THE CHORAL MUSIC OF
TWENTIETH-CENTURY
WOMEN COMPOSERS
Elisabeth Lutyens, Elizabeth
Maconchy and Thea Musgrave
Catherine Roma

May 1997 208pp, bibliography, index

0-313-27502-5 Hardback £42.50
Contributions to the Study of Music and Dance, No 39

This introduction to three British
women composers explores their major
choral works as well as the struggles to
have their works performed. The
author analyses the compositional
techniques used by the composers, and
looks at their works in chronological
order. .
Greenwood Press

DIALECTICS IN THE ARTS

The Rise of Experimentalism in
American Music

Catherine M. Cameron

Nov 1996 184pp, references, index
0-275-95610-5 Hardback £42.50

The "experimentalism" movement in
American music peaked in the 1950s
and 1960s, when the music of
composers like John Cage, Henry
Cowell and Charles Ives reached a new
audience. This ethnographic account
addresses the social and political
factors that produced this avant-garde
movement.

Praeger Publishers

GERALD FINZI

A Bio-Bibliography

John C. Dressler

Feb 1997 224pp, index

0-313-28693-0 Hardback £55.50
Bio-Bibliographies in Music, No 64

Gerald Finzi (1901-1956) was a British
composer, editor, author and agrarian.
This work serves as an awareness tool,
introducing Finzi as a miniaturist, a
pastoral composer and a minor
Edwardian musician.

Greenwood Press

THE LONDON PHILHARMONIC
DISCOGRAPHY

Edited by Philip Stuart

Feb 1997 544pp, bibliography, indexes
0-313-29136-5 Hardback £79.50
Discographies, No 69

The London Philharmonic Orchestra
has over 1000 recordings to its credit.
This study contains 1300 entries
relating to the orchestra, including live
recordings and videos. Indexes cover
soloists, singers (including full casts of
operas), producers, engineers and
recording companies.

Greenwood Press

THE SIBELIUS COMPANION
Edited by Glenda Dawn Goss

Jan 1997 470pp, chronological list of works
0-313-28393-1 Hardback £67.95

This companion to the music of
Sibelius investigates current research
into his work, and discusses how our
understanding of the man and his
work has changed.

Greenwood Press

GUSTAV MAHLER'S
SYMPHONIES

Critical Commentary on
Recordings Since 1986

Lewis M. Smoley

Oct 1996 384pp, indexes

0-313-29771-1 Hardback £59.95
Discographies, No 66

This guide reviews every recording of
Mahler’s symphonic works since 1986.
It provides a symphony-by-symphony
commentary, and includes all new
recordings issued worldwide as well as
compact disc reissues of previously
released recordings. Listings are
arranged alphabetically by conductor.
Greenwood Press

For a copy of Greenwood’s Music
catalogue, please contact the
Marketing Department at the

address below

GREENWOOD PUBLISHING GROUP

3 Henrietta Street, Covent Garden, London WC2E 8LV

Tel: 0171 240 0856

Fax: 0171 379 0609
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