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The Contributors
PHIL BENSON is a Professor of English and Director of the Centre for Popular Culture
and Education in the Faculty of Humanities at the Hong Kong Institute of
Education. He is especially interested in the role of multilingualism in cultural globa-
lisation and is currently co-authoring a book on the sociolinguistic history of Hong
Kong popular music.

YIU-WAI CHU is Professor of Chinese Language and Literature and Head of the
Humanities Programme at Hong Kong Baptist University. He has published widely
on topics related to Hong Kong culture, postcolonialism and globalisation.

ANTHONY Y.H. FUNG is Director and Professor in the School of Journalism and
Communication at the Chinese University of Hong Kong. He received his PhD
from the School of Journalism and Mass Communication at the University of
Minnesota. His research interests and teaching focus on popular culture and cultural
studies, gender and youth identity, cultural industries and policy, political economy
of communication and new media studies. His recent books are Global Capital, Local
Culture: Transnational Media Corporations in China (2008), Riding a Melodic Tide: The
Development of Cantopop in Hong Kong (2009, in Chinese), Policies for the Sustainable
Development of the Hong Kong Film Industry (2009) and Imagining Chinese
Communication Studies (2012).

WENDY F. HSU finished her PhD in the Critical & Comparative Studies Program in the
Music Department at the University of Virginia. She holds the Mellon Digital
Scholarship Postdoctoral Fellowship in the Center for Digital Learning + Research
at Occidental College. She also performs in vintage Asian garage pop band Dzian!.

EVE LEUNG recently submitted her PhD thesis, Glocalisation in East Asian Popular Music,
at SOAS, University of London. She has worked in the Hong Kong music industry,
and has published the Chinese-language study Riding a Melodic Tide – the
Development of Cantopop in Hong Kong (Subculture Publishing, 2009).

NORIKO MANABE is an Assistant Professor of Music and Associated Faculty of East Asian
Studies, American Studies and Latin American Studies at Princeton University. Her
publications on Japanese rap, the music business, Cuban composers, Silvio Rodríguez
and opera have appeared in Ethnomusicology, Asian Music, Latin American Music
Review, Transcultural Music Review, and edited volumes, including Internationalizing
Internet Studies (Routledge, 2008). The recipient of fellowships from SSRC/JSPS and
the Japan Foundation, she received her PhD from CUNY Graduate Center in
Ethnomusicology and Music Theory. Current research projects include monographs
on the history of Japanese children’s music and on musical subcultures in Japan.

MARTIN ROBERTS completed a doctoral dissertation in French Studies at Trinity College,
Cambridge, and is a scholar of global media and culture, with a focus on the role of
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audio-visual media in the formation of national and cosmopolitan cultural identities.
His publications include essays on world music, ethnographic documentary film,
film culture and lifestyle television. He is currently working on a book on the
relationship between globalisation and subcultural identities. He has taught at
Harvard, MIT, and for over a decade at The New School in New York. He is currently
a visiting faculty member at Hallym University in South Korea.

HYUNJOON SHIN is HK (Humanities Korea) Professor at the Institute for East Asian
Studies (IEAS) at Sungkonghoe University. His research interests include popular
culture, cultural industries and cultural policy. He was a research fellow at ARI
(Asia Research Institute) at the National University of Singapore in 2006–2007, and
taught at Leiden University in The Netherlands as a visiting professor in 2008. He
is currently a member of the International Advisory Board of Popular Music and a
member of the Editorial Collective of Inter-Asia Cultural Studies.

EVA TSAI is an Associate Professor at National Taiwan Normal University. Her
research interests are inter-Asia popular culture, cultural industries and cultural
workers. Her research has been published in the anthologies: Feeling Asian
Modernities (Hong Kong University Press, 2004), East Asian Pop Culture: Analysing
the Korean Wave (Hong Kong University Press, 2008) and Television, Japan, and
Globalization (University of Michigan Press, 2010), and journals such as Inter-Asia
Cultural Studies, Japan Forum and Modern Chinese Literature and Culture. She is finish-
ing a research project on girl culture and the stationery industries in Taiwan and con-
ducting fieldwork on the inter-Asian fashion trade.

HAE-KYUNG UM is Lecturer in Music and a member of the Institute of Popular Music
(IPM) in the School of Music, University of Liverpool, UK. She completed her musical
training at Seoul National University and her PhD in Anthropology and
Ethnomusicology at Queen’s University Belfast. Her research areas include the classi-
cal, folk and popular performing arts of Asia with a focus on tradition in modernity,
diaspora and migration, intercultural performance and identity.
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Popular Music
Call for contributions to
the Middle 8

Over the years, the Middle 8 section of Popular Music has acted as a very useful plat-
form for various reports, polemics and discussions for which the format of a refereed
academic paper is not suitable. In recent times, we have had fewer suggestions for
items for inclusion. We would like to invite readers to offer material akin to what
we have published in the past, and in addition we would like to encourage responses
to a particular topic. The editorial group has recently held a discussion on the
relationship between published research in the field and academics’ wider responsi-
bility, in particular to their students. While the group’s professional responsibility
effectively finishes once material is in the public domain, we feel perhaps a moral
responsibility to understand what happens to it subsequently.

Accordingly, we would like to invite academics from within the field, whether
with years of experience or not, to contribute short pieces (up to 1,000 words) to the
Middle 8 section saying something not about particular papers (or even particular
books – let us not restrict this only to material published within our own pages),
but about process, about how you decide what, of others’ research, should find its
way into the curriculum for your own teaching. Is the process purely serendipitous?
Do you, as a matter of policy, only use material published in the last couple of years?
How strongly does the language in which research is published restrict its value to
you, and do you have mechanisms to overcome any attendant problems? Do you
use material which generates good discussions, or material which is ‘good’ in its
own right (as far as these can be distinguished)? Is the disciplinary background of
authors of material more, or less, relevant than content and conclusions? Do you
rely on reviews or citations to guide you towards what to use? Do you rely on pub-
lishers’ lists? Do you trawl universities’ open access repositories? Do you regularly
read only a limited number of journals with an eye to using material? How has
digitisation affected whatever process you use? Do you set out to use papers thrown
up by internet searches? Perhaps it’s all of these, but in what way(s) do you control
the process by which material, the fruit of others’ research, finds its way into your
classes, your reading lists, the essays you mark and, hence, your students’ heads?

We intend this as an open-ended initiative. We are keen on as broad a discus-
sion as possible, irrespective of the level of your experience, your disciplinary back-
ground or your native language. There is no date by which we ask colleagues to
respond to this particular call, although the sooner someone starts the ball rolling,
the sooner we can learn from each other’s practices. Submissions on this or any
other topic for the Middle 8 section can be made using the same process as for
submitting an article.

The editorial group
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