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have an impact on architectural studies in Brazil, as well as on the way in which Brazilian
modernism is viewed worldwide. It continues important debates about architectural iden-
tity and expands debate about tradition, self-construction and the popularization of
modern architecture. The fact that such varied debates are presented in a slightly disor-
derly fashion does not diminish the scholarly value of the book, but makes one wonder
whether it could have been written more linearly.

Cambridge University FELIPE HERNANDEZ
Cambridge, United Kingdom

Letras del Reino de Chile. By Cedomil Goic. Madrid: Iberoamericana/Vervuert, 2006.
Pp. 332. Notes. Bibliography. $39.60 paper.

In this volume Cedomil Goic has selected 15 articles he wrote between 1970 and 2005,
all focused on literary, historical, or other documents produced about Chile between 1520
and 1820. Articles 1 and 2 refer to Pedro de Valdivia’s epistolary style (Valdivia was gov-
ernor of Chile between 1541 and 1553); articles 3 through 9 concentrate on different
aspects of Alonso de Ercilla and his epic La Araucana; articles 10 through 13 deal with
different aspects of Francisco Nuiiez de Pineda y Bascufidn; article 14 is a bibliography on
Nufiez de Pineda y Bascuiidn; and article 15 briefly refers to Chilean wills and testaments
of the sixteenth and seventeen century. The volume ends with a general bibliography.

The Introduction guides the reader by providing valuable information about the politi-
cal, social, historical, ethnic and cultural aspects of Chile in this era. The book, however,
lacks a solid structure. Goic could have produced a richer volume, and the articles, while
interesting by themselves, are too few and the selection too uneven to do the author or
the subject matter justice. He does, nonetheless, a remarkable job of addressing Pedro de
Valdivia’s rhetorical style of writing letters and analyzes two of them in great detail, but
by concentrating on only two of Valdivia’s letters, Goic leaves the reader wanting to know
more about this important governor.

As for Ercilla, there are seven articles dealing with different subjects, written, as the
author indicates, over a period of more than three decades. This explains not only the lack
of a unifying theme, but the reason there are significant gaps about the impact Ercilla had
on Spain’s Golden Age literature. The only reference in this area is to Aranco domado, by
Pedro de Oiia, a panegyric epic to honor the memory of Garcia Hurtado de Mendoza,
governor of Chile between 1557 and 1561. There is no mention, for instance, of a series
of “romances” based on La Araucana and published in 1589, 1591 and 1593, when
Ercilla was still alive, nor is there information about Ercilla’s direct influence on three
panegyric plays—Algunas hazaias de las muchas de Don Garcia Hurtado de Mendoza,
marqués de Canete, a collaboration of nine authors led by Luis de Belmonte Bermuidez
(1622); Araunco domado, by Lope de Vega (1625), El gobernador prudente, by Gaspar de
Avila (1653)—or indirect influence on La beligera espasiola, by Ricardo de Turia (1616);
Los espasioles en Chile, by Francisco Gonzilez de Bustos (1665); and the auto sacramen-
tal La Araucana, attributed to Lope de Vega (early seventeen century).
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The best articles of Goic’s book are those devoted to Pineda de Bascufidn and his mas-
terpiece Cautiverio feliz. Goic wrote an insightful introduction to an exceptional critical
edition of the text by Mario Ferreccio Podestd and Raissa Kordic Riquelme (2001). His
comments on Cautiverio feliz, his analysis of a recently found text, and especially the
extremely well organized bibliography are useful references for investigators, students and
the general public. The article on Chilean testamentary documents is a welcome, if brief,
addition to underutilized documents which reveal, as Goic indicates, information on
socio-economic status, as well as social and religious customs of the period; a mention
here of the last wills and testaments of Catalina de los Rios y Lisperguer, the infamous
“La Quintrala,” would have added an incentive to investigate further this fascinating area.

Goic is not a newcomer to colonial literature and his contributions in this area are note-
worthy; however, the articles are like skipping stones that touch only on a few aspects of
his subject and fall short of what the Introduction promises. Ultimately, the volume is
more interesting for its parts than as a whole. One wishes his introduction could have
been the gateway to a more thorough and well-developed book.

City University of New York, Lehman College PATRICIO LERZUNDI
Bronx, New York

In Excess: Sergei Eisenstein’s Mexico. By Masha Salazkina. Chicago: University of Chicago
Press, 2009. Pp. x, 222. Illustrations. Notes. Bibliography. Index. $40.00 cloth.

In The Originality of the Avant-Garde (1985), Rosalind Krauss denounced the scholarly
practice of approaching avant-garde artists as singular exceptions, disconnected from the
cultural milieu in which they had created their works. Krauss also noted that scholars
gave priority to male artists, paying little attention to women artists. Masha Salazkina
overcomes these problems by looking at Sergei Eisenstein’s ;Que Viva México! as a work
drawing from a complex net of intertwined international connections of Soviet, U.S.,
and Mexican artists. In addition to establishing links between Eisenstein and Mexican-
U.S. anthropology of the early to mid-1920s, Salazkina deepens our understanding of
Eisenstein’s connection to Mexican artistic practices, including that of Adolfo Best
Maugard, and to the government’s discourse on the importance of indigenous peoples
to a national identity.

This book features key women intellectuals and artists of the 1920s working on projects
similar to Eisenstein’s. While the importance of the ideas of anthropologist Anita Bren-
ner have been pointed out by Aurelio de los Reyes in El nacimiento de ;Que viva México!
(2006), Salazkina takes that relationship a step further by suggesting that Brenner was
Eisenstein’s interlocutor. The author also highlights women artists who were working on
issues similar to the ones included in ;Que viva Mexico! For instance, Katherine Anne
Porter’s Hacienda (1931) takes on the harsh life of peons at maguey plantations, as
Eisenstein’s novella “Maguey” does, and gives it a critical edge. Furthermore, Salazkina’s
work convincingly demonstrates that although Eisenstein includes women characters in
his film, he does not create them as subjects.

https://doi.org/10.1353/tam.0.0243 Published online by Cambridge University Press


https://doi.org/10.1353/tam.0.0243



