
VIBRATIONS
musiques, madias, soci&&

Rock:
de I'histoire au mythe

dirige" par Patrick Mignon
et Antoine Hennion

Introduction, Patrick Mignon

L'hisloire et le mythe...

"Mais pourquoi done en 19SS 7 Comment expliquer la
naissance du rock", Richard Peterson
"Won't get fooled again 7 Pop musique et ideologic de la
generation abusee", Erik Neva*
"Le Noir, la Femme et le Sudiste. Une mythoiogie du rock
sous presse", Marie-Christine Bonzom

Vartiste, le concert, le public

"Du rock a l'oeuvie", Jean-Michel Lucas
"Scene rock, conceit dassique", Antoine Hennion
"Rock et seduction", Eugine LLedo

Lieux et milieux

"Les groupes de rock nantais", Catherine DoubUDutneil
""La Revolution francaise", ou les avatars commerciaux de
"p&heurs" rock quelecois...", Robert Saucier
"Pertinence et culture rock: les musiques nouvelles",
Marie-Berthe Servier
"Les musiciens de jazz et le rock", Biatrice Madiot

La politique, les politiques, la culture...

"Paris/Givors : le rock local", Patrick Mignon
"Une politique culturelle du rock 7", Philippe Teillet
"Souvenirs, souvenirs...", Simon Frith

Bibtiographie exhaustive du domaine
(France-Grande Bretagpe-£tats-Unh), Patrick Mignon

• PARUTION SEPTEMBRE 1991

Anthropos

Diffusion : Economica, 49 rue Hiricart 75015 Paris

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


Popular
Music
VOL. 10 NO. 1
January 1991
Pages 1-114

Issue editors:
DAVID HORN
DAVE LAING

VOL. 10 NO. 2
May 1991
Pages 115-258

Issue editors:
JAN FAIRLEY
RICHARD MIDDLETON

VOL. 10 NO. 3
October 1991
Pages 259-378

Issue editors:
SIMON FRITH
TORU MITSUI

The right of the
University of Cambridge

to prim and sell
oil manner of books

Henry VIII in 1534.
The University has printed
and published continuously

since 1584.

CAMBRIDGE UNIVERSITY PRESS
CAMBRIDGE

NEW YORK PORT CHESTER MELBOURNE SYDNEY

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


Editorial Group
BARBARA BRADBY

JAN FAIRLEY

SIMON FRITH (Co-ordinating editor, Reviews)
DAVID HORN

DAVE LAING

RICHARD MIDDLETON (Co-ordinating editor, Articles)

International Advisory Editors
John Baily (UK)
Jody Berland (Canada)
Georgina Born (UK)
Marcus Breen (Australia)
Martha Carvalho (Brazil)
Franco Fabbri (Italy)
Reebee Garofalo (USA)
Line Grenier (Canada)
Pekka Gronow (Finland)
Charles Hamm (USA)
Antoine Hennion (France)
Norman Josephs (UK)
Peter Manuel (USA)
Portia Maultsby (USA)
Judith McCulloh (USA)
Wilfrid Mellers (UK)
Toru Mitsui (Japan)
Berndt Ostendorf (Germany)
Stan Rijven (Holland)
Anna Szemere (Hungary)
Philip Tagg (Sweden)
Mark Tucker (USA)
Peter Wicke (Germany)

Cambridge University Press
The Pitt Building, Trumpington Street, Cambridge CB2 1RP
40 West 20th Street, New York, NY 10011^211, USA
10 Stamford Road, Oakleigh, Victoria 3166, Australia

Typeset in Palatino by Wyvern Typesetting Ltd, Bristol
Printed in Great Britain at the University Press, Cambridge

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


Contents

The 1890s

DAVELAING 1 A voice without a face: popular music and
the phonograph in the 1890s

PAUL OLIVER 11 That certain feeling: blues and jazz . . .in
1890?

THOMAS FIEHRER 21 From quadrille to stomp: the Creole origins
of jazz

TRACY C . D A V I S 39 The moral sense of the majorities:
indecency and vigilance in Late-Victorian
music halls

GEORGE H . L E W I S 53 Storm blowing from paradise: social protest
and oppositional ideology in popular
Hawaiian music

THOMAS PORCELLO 69 The ethics of digital audio-sampling:

engineers' discourse

85 Middle Eight

Essay reviews

LINE GRENIER 93 Vibrations: musiques, medias, societe

CHARLES A. PERRONE 98 Popular Musics of the Non-Western World: An
introduction Survey, by Peter Manuel
Reviews

DAVID HORN 103 The Imperfect Art: Reflections on Jazz and
Modern Culture, by Ted Gioia

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


iv Contents

SIMON FRITH 107 American Popular Music, Volume 1, The
Nineteenth Century and Tin Pan Alley. Volume
2, The Age of Rock, edited by Timothy E.
Scheurer; Popular Music Research: An
Anthology from NORDICOM-Sweden, edited
by Keith Roe and Ulla Carlsson

MARGARET BULLEN 109 Music and Media in Local Life: Music Practice in
a Newar Neighbourhood in Nepal, by
Ingemar Grandin

MARY ELLISON 111 The Blackwell Guide to Blues Records, edited by
Paul Oliver; 'Looking Up at Down': The
Emergence of Blues Culture, by William
Barlow

JANFAIRLEY 115 Remembering - John Blacking

CHRISTOPHER BALLANTINE 121 Concert and Dance: the foundations of black
jazz in South Africa between the twenties
and the early forties

CHARLES HAMM 147 'The constant companion of man': Separate
Development, Radio Bantu and music

MELVEEN JACKSON 175 Popular Indian South African music:
division in diversity

PETER MANUEL 189 The cassette industry and popular music in
North India

MARTIN PARKER 205 Reading the charts - making sense with the

hit parade

219 John Blacking - Reminiscences

Essay reviews
JAN FAIRLEY 231 Masters of Contemporary Brazilian Song, by

Charles A. Perrone; Samba, by Alma
Guillermoprieto; The Mambo Kings play Songs
of Love, by Oscar Hijuelos

SUSAN MCCLARY 237 Studying Popular Music, by Richard
Middleton

CHRIS CLARK 242 The Swing Era: the Development of jazz,
1930-1945, by Gunther Schuller

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


Contents v

Reviews

GREG GAUT 249 Rock Around the Bloc: a History of Rock Music
in Eastern Europe and the Soviet Union, by
Timothy W. Ryback

WILL STRAW 251 Blissed Out: the Raptures of Rock, by Simon
Reynolds; The End-of-the-Century Party: Youth
and Pop Towards 2000, by Steve Redhead

JOHN CORNER 253 Crosstown Traffic: Jimi Hendrix and Post-War
Pop, by Charles Shaar Murray

REEBEE GAROFALO 255 World Music, Politics and Social Change: Papers
from the International Association for the Study
of Popular Music, edited by Simon Frith

M I T S U I Tom 259 Introduction

NAKAMURA Toyo 263 Early pop song writers and their

backgrounds

OKADAMaki 283 Musical characteristics of Enka

K i T A G A w A Junko 305 Some aspects of Japanese popular music

KIMURA Atsuko 317 Japanese corporations and popular music

KAWABATA Shigeru 327 The Japanese record industry

347 Middle Eight

Reviews

DAVE HARKER 351 Leonard Cohen, Prophet of the Heart, by
Loranne S. Dorman and Clive L. Rawlins

JOHN STREET 354 Time Passages: Collective Memory and American
Popular Culture, by George Lipsitz

CHRIS CLARK 355 Benny Goodman and the Swing Era, by James
Lincoln Collier

DAVID BUCKLEY 358 Brian Eno: His Music and the Vertical Color of
Sound, by Eric Tamm

361 Booklist

https://doi.org/10.1017/S026114300000461X Published online by Cambridge University Press

https://doi.org/10.1017/S026114300000461X


Notes for contributors
The top (ribbon) copy of the typescript should be submitted. This must be double spaced with margins of at least 1".

Notes, bibliographies, appendixes and displayed quotations must also be double spaced. Contributors should write in

English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. Table headings should be typed

above the table in the form ' Table 1. The musical categories'. Other captions should be typed double spaced in the same

style on separate sheets. Tables, Figures (Mihich include photographs) and music examples should each be consecutively

numbered through the article and their approximate positions in the text noted in the margin of the typescript. Figures

and music examples should, if possible, be supplied in a form suitable for direct reproduction. Photographs must be well

contrasted black and white glossy prints, ideally measuring 8" x 6". Cross-references in the text to figures, etc. should

be in the form '(see Example 1)', etc.

lissions. Contributors are responsible for obtaining permission to reproduce any material in which they do not

copyright (a form letter is available for this purpose) and for ensuring that the appropriate acknowledgements are

Jed in their typescript.

Perm
hold copyright (i

included in their typescript.

Headings. The article title and subheadings should be typed using initial capitals only for the first word and any

proper names.

Notes should be kept to a minimum and numbered consecutively through the text with raised numbers outside

punctuation. Type the notes on separate sheets at the end of the article.

Bibliographical references should be incorporated in the text using the author—date system: 'as shown by Simon

Frith (1981, p. 176)'; '(Frith 1981, p. 176)'; '(Smith and Jones 1978; Frith 1981)'. A complete Bibliography should be

typed, double spaced, at the end of the article, following any Notes. Use the following style:

Hebdige, D. 1982. 'Towards a cartography of taste 1935-1962', in Popular Culture: Past and Present, ed. B. Waites,

T. Bennett and S. Martin (London)

Fairley, J. (ed.) 1977A. Chilean Song 1960-76 (Oxford)

1977B. 'La nueva cancion chilena 1966-76', M.Phil. thesis. University of Oxford

Green A. 1965. Hillbilly music: source and symbol'. Journal of American Folklore, 78, pp. 204-28

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:

Joan Baez, 'Song title', Recently. Gold Castle Records, 171 004-1. 1987

Quotations. Use single quotation marks except for quotations within quotations which should have double. Quota-

tions of more than c. forty words should be indented and typed double spaced without quotation marks. Type the

source on the last line at the right-hand margin.

Proof correction. Contributors receive proofs for correction (together with their original manuscript) on the under-

standing that they can provide a suitable mailing address and undertake to return the proofs plus manuscript within

three days of receipt. Corrections should be restricted to printer's errors, and any other amendments marked will be

made at the discretion of the editors and publishers.
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