
The Allemande, the
Balletto, and the Tanz
Volumes I and II
RICHARD HUDSON
Volume I of this study traces the history and geography of
the allemande and its regional variations in Renaissance
and Baroque Europe. Volume II is an anthology of 219
musical compositions, arranged in four sections
according to provenance.

Volume 1277 pp. Volume II265 pp. 0 521 33108 0
Two-volume set £75.00 net

Words and Music
in the Middle Ages
Song, Narrative, Dance and Drama, 1050-1350
JOHN STEVENS
This is the first wide-ranging study of the relation of
words and music during the three centuries following the
Norman conquest. The author discusses the chansons of
the troubadours and trouveres, the Latin lyric, dance-
songs, narrative, and ecclesiastical drama.

576pp. 0 521 24507 9 Hard covers £40.00 net'
0521339049 Paperback£15.00net
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Violin Technique and
Performance Practice in
the Late Eighteenth and
Early Nineteenth
Centuries
ROBIN STOWELL

The first book to examine in detail the numerous
violin treatises of the late eighteenth and early
nineteenth centuries, providing a scholarly
historical and technical guide to violin pedagogical
method, technique and performance practice
during the most critical period in the history of the
instrument. Topics discussed in detail include the
development of the violin and bow, posture, tone
production, double and multiple stopping, vibrato,
harmonics, scordatura, pitch, tuning, intonation,
expression, phrasing and ornamentation.

428 pp. 0521232 79 1 £45.00 net
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I . A R L Y M l S I C H I S T O R Y 6

Studies in Medieval and Early Modern Music

d In I A I N 1 1. \ l O N

ms sixth volume of Early .Music History continues the traditions established
by its predecessors. The contents cover a wide chronological range stretching
from the earh medieval period to the late sixteenth century. Two articles
are concerned with aspects ol chant traditions: one is a provocative
discussion of the old question of the origins of Christian psalmody in the
ancient synagogue, the other presents a detailed examination ol the
Gregorian eighth mode tracts in Old Roman transmission in an attempt
to show how melodic form is determined b\ the accentuation, phrasing, and
syntax of the lext. Fifteenth-century studies are represented by a further
contribution to the debate about the origins <>l two of the I rent codices,
based on fresh paleographical evidence. Other articles present studies of an
important earl} sixteenth-century Florentine chansonnier; conflicting
attributions in sonic sixteenth-century printed books which argues that the
conflict is tlie product ol printing-house errors, and ol the importance ot
contemporary rhetorical theory for an understanding of attitudes to music
in the Seville of Morales and Bermudo. The reviews section includes
c o n s i d e r a t i o n o f t w o m a j o r b o o k s d e a l i n g w i t h t h e h i s t o r i e s of m u s i c i n
Bruges and Ferrara respectively, an important edition ot a major late-
fifteenth centur\ songbook, a major study of the early viol, and a new edition
of the Chestei Mystery Cycle which includes discussion of its music. Early
Music History is illustrated and includes music examples.

I . A \Y R K N C: 1 F . H !• R \ s I K I N

A Florentine c h a n s o n n i e r ol the earK s ixteenth century: Florence,
Biblioteca Nazionale Centrale, MS Magliabechi xix 117

S i \ \ I K Y B O O K M A N

Some non-conflicting attributions, and some newly anonymous
compositions, from tfie early sixteenth centun

) \ M I S VV. Mc.Ki \ S O N
On the question of psalmody in the ancient synagogue

EDWARD N'OWACKI
Icxt declamation as a determinant of melodic form in the Old Roman
eighth-mode tracts

J o - A N N R i- I i
Music and grammar: imitation and analogy in Morales and the Spanish

PETER WRIGHI
On the origins of
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