
The Structure of
Atonal Music
ALLEN FORTE, Professor of the
Theory of Music at Yale University

Atonal music, the remarkable new music created by Arnold
Schoenberg, his students Webern and Berg, and other major
composers immediately before and after World War I, is
generally regarded as critical for subsequent developments
in modern music. The present work is the first to set forth
a general theoretical framework for the systematic description
of the processes underlying this music.

The author describes the elemental transformations and
relations that provide the basis for cohesive and coherent
musical structure. He first presents the basic ideas (pitch-class
sets and relations) and the connections between them and then
brings these concepts within the scope of a general model of
structure (the pitch-class set complex). Throughout, the
significance and musical relevance of the theoretical constructs
are documented by many excerpts from the large repertory
of atonal music.
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'Towards the Schoenberg Centenary' is a new series planned to begin in

the Fall-Winter 1972 issue of Perspectives of New Music, and to continue

through the centenary year of 1974. In this series we hope to offer major

papers on as many significant aspects of Schoenberg's work as possible.

Inquiries and manuscripts may be addressed to the Editorial Office,

Department of Music, Princeton University, Princeton, New Jersey 08540.

Articles in the Spring/Summer 1973 issue include:

Reflections on Schoenberg George Rochberg

On Listening to Herzgewachse Thomas Clifton

Multiple and Non~ Linear Time in Jonathan Kramer

Beethoven's Opus 135

The Organ Supplanted: A Case for Differentiations Claudio Spies

Meta- Variations (Conclusion) Benjamin Boretz

On the Problem of"' Reconstruction from a Sketch' Peter Westergaard

$7-50 a year $13-00 two years $18-75 threeyears

$5-00 single issues $ 25 a year foreign postage

PUBLISHED SEMI-ANNUALLY BY

PERSPECTIVES OF NEW MUSIC, INC.

P.O. BOX 2 7 1 , YARDLEY, PENNSYLVANIA 19067

https://doi.org/10.1017/S0040298200057958 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298200057958


Gustav Mahler
Memories and Letters
ALMA MAHLER
Edited by Donald Mitchell

Donald Mitchell's completely revised edition of Alma Mahler's
memoirs and her husband's correspondence was published with great
critical acclaim in 1968. It is a book that has contributed in no small
measure to the continuing-enthusiasm for the composer. In the
five years since the appearance of the revised edition, still more in-
formation has come to light.

In this new third edition Professor Mitchell has expanded his
introduction, and the Biographical List, as well as contributing, in
association with Knud Martner, the Danish Mahler scholar, a new
Appendix which comprises important annotations to the memoirs
and letters and a new Chronology for the letters.

17 illustrations £5 net, Paperback edition £2.50 net

JOHN MURRAY
PUBLISHERS LTD.

50 Albemarle Street
London W1X 4BD

The Music
of
Elliott Carter

Associated Music Publishers/G. Schirmer
are Elliott Carter's main publisher.
Recent and forthcoming publications include:
Concerto for Orchestra (1969)
Full Score £7-35
(U.K. First Performance: BBC Promenade Concerts
1972)
String Quartet No. 3 (1972)
Study Score, Parts in preparation
(1973 Pulitzer Prize winner)
Tell me where is fancy bred (1938)
Low voice and Guitar £035
Voyage (1945)
Medium voice and Piano ^0-35
Poem by Hart Crane
For further details of these and other
Elliott Carter works published by Associated
Music Publishers, please contact:

140 Strand • London WC2R 1HH
Telephone: 01-836 4011

https://doi.org/10.1017/S0040298200057958 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298200057958


FRANK BRIDGE
Late Works

Rebus Overture
Scoring: 3 3 3 3, 4 3 3 1 , limp., perc, harp & strings
Duration: 8 minutes

Bridge's Rebus will be performed (for the first time since
its premiere in 1941) in April 1974 in Hilversum, Holland,
as part of a broadcast series of British music

Vignettes de Danse
Scoring: 1 1 2 1, 2 2 1 0, timp.,perc, harp & strings
Duration: 10 minutes

Divertimenti
Scoring: flute, oboe, clarinet & bassoon

BOOSEY & HAWKES
MUSIC PUBLISHERS LIMITED

NED ROREM
celebrated his 50th birthday on 23 October 1973

SYMPHONY No.3
for Orchestra Duration 24 minutes

WATER MUSIC
for Clarinet and Violin with Orchestra Duration 17 minutes

LIONS
for Orchestra and Jazz Combo Duration 14 minutes

SUN
for Soprano and Orchestra Duration 26 minutes

MISS JULIE
Opera in 2 acts after Strindberg Duration 120 minutes

BOOSEY & HAWKES
MUSIC PUBLISHERS LIMITED
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BENJAMIN LEES
celebrates his 50th birthday on 8 January 1974

— t* At

Orchestral Works SYMPHONIES 1-3 CONCERTO FOR ORCHESTRA
PIANO CONCERTOS 1-2 STRING QUARTET CONCERTO
VIOLIN CONCERTO OBOE CONCERTO CONCERTANTE
BREVE CONCERTO FOR CHAMBER ORCHESTRA
INTERLUDE SPECTRUM DIVERTIMENTO BURLESCA
PROLOGUE, CAPRICCIO & EPILOGUE SILHOUETTES
THE TRUMPET OF THE SWAN

Operas and Vocal THE ORACLE THE GILDED CAGE
MEDEA OF CORINTH

VISIONS OF POETS

Chamber Music

Piano

STRING QUARTETS 1-2 HORN SONATA DUO (fl.,cl.)
VIOLIN SONATAS 1-2 COLLAGES (5 wind, 5 strings,
perc.) THREE VARIABLES (ob., cl., bsn., hn., piano)
STUDY (cello SOlo) INVENZIONE (vln. Solo)
FANFARE FOR A CENTENNIAL

FANTASIA SONATA BREVE SONATA 4 ODYSSEY

BOOSEY & HAWKES MUSIC PUBLISHERS LIMITED
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A QUARTERLY REVIEW OF MODERN MUSIC EDITED BY DAVID DREW

ASSISTANT EDITOR : CALUM MACDONALD

Price 4op (plus postage)—Annual Subscription l i - 7 j (post free)

Editorial and U.K. Subscriptions Office
295 Regent Street London WiA iBR

Tel: oi-r8o 2060

Advertising
Arthur Boyars

4 Hollywood Mews London SWio Tel: 01-352 6400

Overseas Subscriptions
Boosey & Hawk.es Inc

30 West j7th Street, New York 10019

Boosey & Hawkes (Australia) Pty Ltd
26/28 Whitling Street, Artamon, N.s.w.

Boosey & Hawkes (Canada) Ltd.
279 Yorkland Boulevard, Willowdale 42 c, Ontario

Boosey & Hawkes (South Africa) Pty Ltd
182 Smitt Street, Braamfontein, Johannesburg

RECENT ISSUES ( 1 9 7 1 - 7 3 ) INCLUDE:

97 Canons and Epitaphs in memoriam Igor Stravinsky, contributed by Berio, Berkeley,
98 Birtwistle, Blacher, Denisov, Maw, Maxwell Davies, Schnittke, Tippett,

Wood (97); and Boulez, Carter, Copland, Goehr, Lutyens, Milhaud, Sessions (98)

99 Articles on Schoenberg, Berg and Webern; Dallapiccola, 'Pages from a Diary';
Conversation with Leopold Spinner.

100 A Retrospect, 1939-1972: articles by Roberto Gerhard, Matyas Seiber, Peter
Garvie, Hans Keller, and Colin Mason. Reviews of Gerhard's Fourth Symphony
and Anthony Payne's Paean. Musical Supplement (Maxwell Davies).

101 A Survey: Maxwell Davies's new opera, Tavtrner, with articles by the composer,
Stephen Arnold, and Gabriel Josipovici. Also a major study by David Josephson:
'The Historical John Taverner'.

102 Claudio Spies on the Stravinsky Exhibition at the Lincoln Centre; Elliott Carter
on Stefan Wolpe; Joseph Kerman reviews Taverner.

103 Bartok on Revolution and Evolution (1st Harvard Lecture); Roger Sessions on
Schoenberg in America; and Andrew Imbrie on Sessions's Symphonies. Stravin-
sky's Cadences (Robin Maconie) and The Music of Claudio Spies (Paul Lansky).

104 Pfitzner's orchestral works (Truscott); Weill's harmony (Kemp); Blacher's 70th
birthday (von Einem, Burt); von Einem's Visit (Saathen); Henze's 6th Sym-
phony (Harvey); Stockhausen's Momente (Maconie).

10$ The Compositional Process (Edison Denisov); Rachmaninoff revalued (Walsh);
Pulcinella (Keller); Shostakovich's 13th Symphony (Ottaway); Ginastera's
Beatrix Cenci (Lowens); Maxwell Davies (Swan); Carter and Sessions (Connolly).

106 Britten's 60th birthday celebrated by Bliss, Copland, Henze, Milhaud, and
Shostakovich; Britten's fourth creative decade (Evans); Barcelona 1936
(Lennox Berkeley); Aldeburgh (Geoffrey Grigson). Frank Bridge (Payne);
Maw's instrumental works (Whittall); Alan Bush on Schnabel and Debussy;
Susan Bradshaw on ' . . explosante-Jixe . . '
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BENJAMIN
BRITTEN

We have been privileged
to be associated with

Benjamin Britten's music
for 40 years;

and now,
on the occasion of

his 60 th birthday,
we join his countless admirers

throughout the world
in sending him

heartfelt congratulations
and warmest wishes
for the future

BOOSEY&HAWKES
Music Publishers Ltd
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