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Notes for contributors. The top (ribbon) copy of the typescript should be submitted. This must be double spaced with
margins of at least 1”. Footnotes, bibliographies, appendixes and indented quotations must also be double spaced.
Contributors should write in English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. lllustrations should be in the form
of black and white glossy prints, ideally measuring 8” x 6”. All illustrative material should be numbered and carefully
keyed into the typescript. Captions should be typed double spaced on separate sheets.

Bibliographical material. The method of citation is author-date system (Smith 1980, p. 66), which should be given in
the text rather than in footnotes; full references should be listed at the end of each article. Abbreviations for the names
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For more detailed matters of style please follow the practices of A Manual of Style, 12th edn (Chicago:
University of Chicago Press, 1965).
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edited by
Peter Bailey

This collection of original essays examines the development
of the music hall industry. It looks at the managers, the performers, the social
composition of the audience, and the relationship between the industry and
the State.

Contributors: Peter Bailey, John Earl, Jeremy Crump, Dagmar Hoher,
Lois Rutherford, Susan Pennybacker, Chris Waters.
October 1986 0335 151299 £8.95pb

0335152783 £25.00hb
edited by

M“S\G “a“ ?EY J.S. Bratton

Identifies what performance and style meant to the Victorian
music haII and examines these aspects in relation to the entertainment
industry, the audience, and the ideologies of class, gender and race.
Contributors: Anthony Bennett, Jane Traies, Peter Bailey, Michael Pickering,
J. S. Bratton, Dave Harker, Lois Rutherford.

October 1986 0335151310 £895pb 0335152775 £25.00hb

OTKER TITLES IN THE SERIES

Fakesong: The Manufacture of British ‘Folksong’ 1700 to the Present Day
by Dave Harker

The songs working people sang were amended and often re-written by people with bourgeois
cultures and values. Dave Harker seeks to piece together the real history of our ancestors’ culture.
1985 0335150667 £895pb

One Chord Wonders: Power and Meaning in Punk Rock

by Dave Laing

Punk rock is a landmark of recent British cultural and musical history. In an analysis derived from
semiology Dave Laing deals with the historical formation and meaning of Punk Rock.

1985 0335150659 £7.95pb
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BRITISH JOURNAL
BIME OF MUSIC EDUCATION

WRITTEN BY MUSIC TEACHERS FOR
MUSIC TEACHERS

€ Music educationists have long deserved their own journal )

(The Teacher)

* examines role of music in the curriculum and developments in teaching technique
* wide range of contributors covering such diverse topics as pop music to jazz

* regular, lively information source giving a clear account of current research, trends
and developments
* published 3 times a year and includes a cassette of musical examples

€ A brave new venture — let us as music educators support it 9 (Centre)

Available on subscription from Cambridge University
Press, Edinburgh Building, Shaftesbury Road,

Cambridge CB2 2RU, England. Each volume includes 3 % ]

issues. £18 p.a. institutions; £12 p.a individuals.
Payment must accompany order.
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-BLACKWELL

NG Hngels of the Night

; § QI: THE ‘Angels of the Nightis a vast canvas, controlled by a consistent
)

how folk art evolves first into conscious art, only to degenerate
in many cases into commercialised pap, but equally alert as to
: | )0| )UIdl‘ how certain artists are able to break through again into

Female Singers

N l G HT point of view. Mellers is never simplistic, constantly aware of

"o

“everyday life"” in order to create “an alternative culture”.
“‘F e George Melly, The Guardian
b 288 pages, £15.00 (0631 14696 2)

Rebel Rock

The Politics of Popular Music
JOHN STREET

‘Street picks up the tangled skein of politics and pop and
unravels it well' New Statesman

What is the relationship between pop music and politics? From
soul, folk, jazz and rock to flower power, punk and reggae, John
R Street analyses the many meanings of pop music today, be it as
\ 1“11(] Mellers propaganda, protest or palliative.

256 pages, hardback, £19.50 (0631 14344 0)

paperback £6.95 (0631 14345 9)

Basil Blackwell

108 Cowley Road, Oxford OX4 1JF
Suite 1503, 432 Park Avenue South, New York NY 10016
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