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Musicoloǵıa and Música y Educación, among others. He
is Professor of Musicology and Secretary of Music at the
Conservatorio Superior de Música de Málaga.
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der Künste and musicology and history at the Universität
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December 2010, and from October 2014 he has been
Assistent at the same institution. His dissertation on the
reception of Josquin des Prez in sixteenth-century Germany
was completed in 2014.

Estelle Murphy is Lecturer in Music at Maynooth
University. Her research interests lie in British and Anglo-
Irish music and politics of the early eighteenth century,
and in popular music of the present day. Forthcoming
publications include a volume of edited music for The
Complete Works of John Eccles (A-R Editions), an article
on Richard Leveridge and the Dublin ode, and an article
on the performance of female masculinity in metal
music.

Paul Murphy is Associate Professor and Chair of Music at
Muhlenberg College. He is the editor and translator of José
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