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carefully labelled and captioned.
5. Notes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors should be in-

formed of a decision within six months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always ready
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authors,- additional offprints are available at the author's expense. Book
reviewers will receive a complimentary copy of the journal.
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as possible. In assigning copyright, Authors may use their own material
in other publications provided that the Journal is acknowledged as the
original place of publication and Oxford University Press is notified
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