
P
O

P
U

LA
R

 M
U

S
IC

3
3

/1
JAN

U
ARY 2014

Popular
Music
Volume 33, Issue 1 January 2014

iii The Contributors

Articles

WILLEMIEN FRONEMAN 1 Subjunctive pleasure: the odd hour in the 
boeremusiek museum

AMANDA LALONDE 19 Buddy Esquire and the early hip hop flyer

EVAN RAPPORT 39 Hearing punk as blues

NATHAN HESSELINK 69 Rhythmic play, compositional intent and
communication in rock music

NADAV APPEL 91 ‘Ga, ga, ooh-la-la’: the childlike use of language 
in pop-rock music

JON STRATTON 109 Coming to the fore: the audibility of women’s sexual
pleasure in popular music and the sexual revolution

MARTIN LUSSIER 129 ‘One for all ...’: the case of the MIMIs awards 
and their exemplarity of Montréal’s ‘musiques
émergentes’

Middle Eight

Bridge Over Troubled Waters: Challenging
Orthodoxies: 17th IASPM Biannual Conference, Gijón,
Spain, 24–28 June 2013

HÉCTOR FOUCE 147 Why we still need conferences

ANDRÉ ROTTGERI 151 Conference report

Reviews 155

Cambridge Journals Online
For further information about this journal 
please go to the journal website at:
journals.cambridge.org/pmu

MIX
Paper from

responsible sources

FSC® C007785

®

Popular
Music

33 1

02611430_33-1_02611430_32-3  28/12/13  7:40 PM  Page 1

https://doi.org/10.1017/S0261143013000585 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000585


Editorial Group
martin cloonan (Book Review Editor)
nanette de jong
dai griffiths
sarah hill (Co-ordinating Editor)

barbara lebrun
allan moore (Co-ordinating Editor)
keith negus 
john street

Founding Editors
david horn
richard middleton

International Advisory Editors
Christopher Ballantine (South Africa)
Alf Björnberg (Sweden)
David Brackett (Canada)
Barbara Bradby (Ireland)
Sara Cohen (UK)
Anne Danielsen (Norway)
Nicola Dibben (UK)
Franco Fabbri (Italy)
Murray Forman (USA)
Héctor Fouce (Spain)
Simon Frith (UK)
Juan Pablo González (Chile)
Lucy Green (UK)
Line Grenier (Canada)
Jill Halstead (Norway)
Stan Hawkins (Norway)
Deborah Pacini Hernández (USA)

David Hesmondhalgh (UK)
Shuhei Hosokawa (Japan)
Helmi Järviluoma (Finland)
Bruce Johnson (Australia)
Serge Lacasse (Canada)
Dave Laing (UK)
Claire Levy (Bulgaria)
Peter Manuel (USA)
Toru Mitsui (Japan)
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