Announcements

Edited by Elizabeth Burtner

Contributors include: Ruth K. Abrahams, Nancy M. Boden-
stein, Chrystelle T. Bond, Ingrid Brainard, Luella S.
Christopher, Gunvor Digerfeldt, Judith Lynne Hanna,
Romanie Kramoris, Valentina Litvinoff, Miriam J. Morrison,
Gloria B. Strauss, Jill D. Sweet.

CORD News

Conferences

The Seventh International CORD Conference, in col-
laboration with the Dance History Scholars, will be held in
the Los Angeles-Santa Monica area in June 1981. Nancy
Lee Ruyter (California State University, Northridge) is
chairman. At the time of the conference, Los Angeles will
be in the midst of its bicentennial celebration. A highlight
of the occasion will be an exhibition on 200 years of dance
in the Los Angeles area which is being planned by Allegra
Fuller Snyder, UCLA and the dance faculties of nearby
colleges and universities.

Details of the conference and the call for papers are
forthcoming. E.B.

A Regional Conference in American dance history in
honor of Lillian Moore titled “Themes and Variations in
~ American Society and Culture” sponsored by Goucher
College, Dance Division, Department of Performing Arts
and CORD was held March 15, 1980. The purpose of the
conference was to encourage a cross-fertilization of ideas
between historians of dance and of other disciplines. The
conference opened with an “Introduction and Tribute to
Lillian Moore” presented by Chrystelle T. Bond, Associate
Professor and Director of Dance, Goucher College. This
all-day conference was structured into a morning and an
afternoon session highlighted by Dialogues between two
faculty members of Goucher College: Jean Baker, Associate
Professor and Chairman of the History Department, and
Julie Jeffries, Assistant Professor and Director of Historic
Preservation Program at Goucher College. The Dialogues
were based on “Themes and Variations of Reform, Com-
munity, Class, Sectionalism, Socialization, Professionalism,
and Popular Culture in American History.” A panel of
scholars in dance, anthropology, musicology, and theatre
commented on the Diglogues. This was followed by a
question and answer period. The conference extended into
the evening with the Alwin Nikolais Dance Company in
concert. C.T.B.

" Articles and reports evolving from the above conferences
will appear in forthcoming issues of DRJ,
Publications

The Dance Research Annual X, Collage, due the 1978—79
CORD members was distributed in February 1980 and
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brings the CORD publications schedule up-to-date. Forth-
coming Dance Research Annuals will include two from the
ADG/CORD Hawaii Conference projected for publication
in 1981-82.

A progress report of the Hawaii Conference Annuals
by Editor-in-Chief Betty True Jones made to CORD Edi-
torial Board October 7, 1979 included: the contacting of
50 authors of conference papers; the appointment of six
Associate Editors of the Conference Annuals; the texts of
keynote addresses and the text of Balasaraswati’s address
received; Faubion Bowers contacted for an article; Joseph
Campbell’s transcribed remarks edited; readers for papers
contacted; an annotated listing of nine videotapes received
from Robert Bethune, Research Assistant, University of
Hawaii at Manoa; discussants and panel chairmen contacted
for summaries of their sessions and ways of integrating the
summaries with other material; strict adherence to an edit-
ing schedule attempted; and various points discussed, such
as, total number of illustrations — black and white or color,
number of pages for each volume, date of publication to
be released, appointment of a photo editor, assessing of
audiotapes as possible source material to be followed with
annotated list in an Appendix along with annotated video-
tapes, etc. The goal in mind was to have all papers set in
Varitype by May 1, 1980. E.B.

Appointments

Ingrid Brainard, CORD Chairman, in consultation with
CORD Board of Directors, appointed Nancy M. Bodenstein
as member of the Board to succeeed the late Percival Borde.
She is currently Assistant Professor of Music, Salem State
College, MA; member of Krakowiak Polish Dancers of
Boston, 1974—77; member since 1970 and Assistant
Director, 1974—79, Cambridge Court Dancers; Director of
Salem State College Early Music Ensemble; costumer, chor-
eographer, and concert performer in music and dance
including 18th and 19th century historical productions;
coauthor of Survey of Music: Student Handbook (1975);
panel participant ADG/CORD Dance Conference 1978;
CORD delegate to Assembly of National Arts Education
Associations Fifth Plenary Meeting, Washington, D.C.,
November 27-28, 1979.

Appointments of Board members to the Nominating
Committee (1979—80) include Miriam J. Morrison (Chair),
Joyce R. Malm, and Gretchen Schneider.

Lynne Weber has been appointed to the Finance Commit-
tee. E.B.

Nancy Lee Ruyter, DRJ Staff — Research Materials
Contributor for Eastern Europe 1979—82: Ph.D. in
History from Claremont Graduate School 1970; dance
training in professional schools in modern, ballet and
ethnic in U.S. and other countries; performance in ethnic
dance including Asian, Spanish, and Balkan; own perform-
ance ensemble in Balkan dance; currently Assistant Profes-
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sor in Dance at California State University, Northridge;
publications include **American Delsartism: Precursor of an
American Dance Art,” Educational Theatre Journal
(December 1973); Reformers and Visionaries: The Ameri-
canization of the Art of Dance, a history of the background
of American modern dance 1870—1920 (Dance Horizons
Press, 1970); a Bibliography of Yugoslavian Dance
(forthcoming); recipient of grants, summers 1975 and 1979,
from International Research & Exchanges Board (IREX)
for month-long seminars in Bulgaria for Slavists and Bulgar-
ian scholars involving study of Bulgarian language and
culture; member of CORD Board of Directors 1977—80;
Director of the California State University, Northridge/

CORD Regional Conference, December 8, 1979. E.B.

Members — Professional Activities

Nancy M. Bodenstein and her partner, Judson Greene,
appeared on the programs of seven performances of the
New England Baroque Ensemble from March through
September 1979. Works presented resulted from Boden-
stein’s research in Baroque dances by Pecour, Feuillet,
Isaac, and Tomlinson which provided the basis for chor-
eographies of “Air” from Le Bourgeouis Gentilhomme by
Jean-Baptiste Lully, “Suite” by Johann Joseph Fux, and
““Suite in D Minor” by Louis-Antoine Dornel. Future per-
formances will include reconstructed choreographies and
music of dances in the book, The Art of Dancing, by Siris
(1706).

Bodenstein also presented a lecture-demonstration,
“How the Dances of the 17th and 18th Century Suite
Were Danced,” for the Connecticut State Music Teachers
Association at the University of Bridgeport, October 26.

N.M.B.

Ingrid Brainard presented a paper on “Compositional
Procedures in the Dance Music of the 15th Century” at the
American Musicological Society Annual Conference, New
York City, November 1—4. Members of the Cambridge
Court Dancers, of which she is founder and director, dem-
onstrated for the conferees Italian balli and Burgundian
and Italian bassesdanses and bassedanze. Activities of the
Cambridge Court Dancers also included two concerts
(dances of the 16th century) with the Greenwood Consort,
Boston, October 2729, 1979; a program ““Shakespeare
and the Dance” at Philadelphia, February 1—2; and a full-
scale 15th century show at the Medievalists Conference,

Plymouth, New Hampshire, April 18. L.B.

Luella S. Christopher, Ph.D. in International Studies,
Analyst in Asian Affairs since 1971, The Library of Con-
gress, received the Qutstanding Dissertation Award 1978—
79 from the American University School of International
Service. Her dissertation, entitled Pirouettes with Bayonets:
Classical Ballet Metamorphosed as Dance-Drama and Its
Usage in the People’s Republic of China as a Tool of Politi-
cal Socialization was recommended for the award as a pro-
duct of genuinely interdisciplinary, original research in the
fields of performing arts, modern Chinese politics, and
cultural influences in international relations. Ann Hutchin-
son Guest states ““it is truly interdisciplinary in content and
methodology . . . it incorporates the skills of the political
scientist, artist, ethologist and cultural historian, choreolo-
gist and philologist. . . . This award winning dissertation has
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already been recognized by scholars in such far-ranging
locales as England, Hawaii, Taiwan, and Singapore. Its
components of cross-cultural choreology and movement
description in three languages (French, [romanized]
Chinese, English) were assessed by one of China’s promi-
nent choreographers in July 1978 as ‘path-breaking’ and ‘of
great significance to the Chinese’ ” (Action! Recording!
Newsletter No. 15, 1979).

This dissertation is available from University Microfilms,
Order No. 79-18-507, University of Michigan, Ann Arbor,
Michigan 48109, LS.C

Gunvor Digerfeldt, Kulgrinden 14, 222 49 Lund,
Sweden; candidate for Ph.D., University of Lund: disserta-
tion in progress: ‘“Perceptual — Motor, Psychological and
Social Effects of Dance Training with Kindergarten
Children.” G.D.

Judith Lynne Hanna presented papers on dance at con-
ferences as listed below. Papers on dance by other con-
ference participants are also listed:

The Society for Ethnomusicology, 24th Annual Meeting
held in Montreal, Province de Quebec, Canada, October
10—14, 1979; Yvonne Daniel (Mills College), Dance in the
Caribbean; A. Gathercole (Bernice P. Bishop Museum),

On the Non-existence of Dance in Tonga; Judith Lynne
Hanna (University of Maryland), Is Dance Music? Comments
on Being Together and Apart.

The American Anthropological Association (AAA) 78th
Annual Meeting was held in Cincinnati, November 27—
December 1, 1979 (papers presented on dance quoted from
Abstracts of the 78th Annual Meeting, Washington, D.C.
AAA 1979): Jan-Petter Blom (Bergen), Sources and Levels
of Meaning in Norwegian Folk Dance: The Problem of
Interpretation. The traditional couple dances of Norway,
being competitive in style and ethos at the level of personal
display, are still organized according to strict rules govern-
ing movements and interactions. Through the analysis of a
particular local variant, the problem of theoretically making
sense of such dances as instances of expressive behaviour
[was] discussed. A model [was] suggested which [aimed]
at showing how the particular formal features of a dance
may be seen as “‘ritualization” (transformation through
“keying”) of certain nonverbal metonyms of male and
female characters and their social roles in local life, Claire
R. Farrer (Illinois), Holy Humor. Libayé, the “clown,” is
an inside-out, upside-down, inept, teasing, holy figure who
dances each of the four nights of the public events celebrat-
ing the Mescalero Apache girls’ puberty ritual. Libayé
dresses in tatters, often with an animal mask atop his head.
He is said to lead the group of dancers, yet he can’t dance
properly and is last in line. He is the most powerful man
present while being unformed and not yet a man. He is holy
paradox and sacred human on the move. His appearances,
duties, and symbolism formed the basis of this paper.
Diane C. Freedman (Temple), Dance as Symbolic Code in
Romanian Courtship Ritual. The study of dance as a com-
municative code allows for both a contextual analysis of
the dance event and a formal study of movement patterns.
The traditional Sunday dance in a Romanian village is part
of a courtship ritual which serves to mediate the opposition
between social groups of men and women. Formal analysis
of movement patterns using the techniques of Laban
Movement Analysis indicates a lack of homogeneity in
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movement style. The social opposition male/female is thus
reinforced by a distinctive movement repertoire for men
and women. Judith Lynne Hanna (Maryland), Identity,
Defiance, and Race Relations: Children’s Spontaneous
Dance in Urban Education. Although scholars have noted
that some black music and dance comment on race relations
and mark ethnic identity, there is a gap in our knowledge of
children’s use of such aesthetic expression to metaphorize
and mediate current black-white interactions. A year-long
study of an urban desegrated elementary school is sug-
gestive: Black children’s spontaneous individual and group
dance movements in the classroom and halls and organ-
ized dance ring-plays, line-plays, and cheers on the play-
ground may be palpable adaptive communicative modes.
Dance is a vehicle of we/they marking, defensive structur-
ing, sympathetic magic, and playing with antistructure or
aspirations in a stratified society.

The John Hopkins University School of Advanced
International Studies and the Museum of African Art,
Smithsonian Institution, presented Hanna in a talk on
“Political Values, Sex Roles, and Veiled Threats: Nigeria’s
Ubakala Dance Play” December 14, 1979, Museum of
African Art, Washington, D.C. J.L.H.

William Malm, professor of music history/musicology,
University of Michigan, lectured on American folk and
popular music for the Brookings Institute Conference in
Williamsburg, Virginia, between board meetings and sessions
of the American Musicological Society in New York
November 1-4. From January to June, 1980, he was the
Ernest Bloch Professor of Music at the University of Cali-
fornia at Berkeley. During that time he continued to
represent the University of Michigan with lectures January
24 on Japanese music at the College of William and Mary
and on American music for the Brookings Institution con-

- ference at Williamsburg, Virginia. D.J.H.

Asian Traditions, a nonprofit organization for the
preservation of traditional Asian arts, sponsored a lecture-
demonstration on the Javanese Court Dance by Miriam
J. Morrison, faculty on the staff of Asian Tradition’s dance
program, December 8, 1979, Berkeley, California. M.J.M.

Jill D. Sweet, School of American Research, 650 Garcia
Street, Santa Fe, New Mexico 87501 ; candidate for Ph.D.,
Anthropology, University of New Mexico; dissertation in
progress: “Tourism and Tewa Pueblo Dance: The Effects
of a Non-participatory Audience and Alterations in Ritual
Time, Space, and Meanings.” IDS.

Reports
Fund-Raising for CORD

From Ruth K. Abrahams, Chairman of the Standing Com-
mittee on Funding and Grants: December 31, 1979 marks
the end of the first year’s effort to organize and structure
an on-going fundraising campaign to increase financial and
gifts-in-kind support to CORD. I am pleased to report that
it has been a most successful year — a strong beginning for
future growth.
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The need to focus attention on an active fundraising
effort was recognized by the CORD Board of Directors at
the 1978 Hawaii Conference. Knowing of my work for the
past five years as Alumni Director for the Schools of Arts
and Science at New York University and knowing of my
expressed interest in CORD, Dianne Woodruff requested
my assistance to develop a viable program. Encouraged by
the Board, I accepted Ingrid Brainard’s appointment as
Chairman of the Committee on Funding and Grants,

A preliminary meeting on October 19, 1978, was called
to provide the necessary background information so that,
following in-depth research on support sources, appropriate
informational materials could be prepared. All Board
members were invited to attend in person or to send in
their comments and suggestions. The meeting resulted in
the following recommendations: 1) The creation of a
national network of committee members that would
include mandatory membership for all Board members;

2) The establishment of an Advisory Council of prominent
professionals; and 3) Expansion of CORD’s base of visibili-
ty as an important and viable dance organization. A year of
hard work has resulted in successfully meeting the above
stated goals.

An important result has been the expansion of CORD’s
visibility with funding agencies. As CORD has continued to
gain recognition and support from within the field, it is
now achieving similar recognition from public, private and
corporate support sources. CORD has received for the past
several years CCLM (Coordinating Council of Literary
Magazines) grants from the New York State Council on the
Arts. We thank NYSCA for their continued support and
gratefully acknowledge the following new or renewed
donors who have generously contributed monetary or gift-
in-kind assistance during this campaign:

Anonymous $ 600
Capezio Foundation 250
Con Edison of NY 500
NY State Council on the Arts 2500
Southern Illinois University 500
York Dance Review 500 (Can.)

York University 2500 (Can.)
Gifts-in-kind: Case Paper Company; Frank Neuwirth, CPA;
NYU Department of Dance and Dance Education; York
University, Faculty of Fine Arts.

A special note of thanks is due the following people who
have shown their support to CORD by serving on the
Advisory Council: John Chamberlain, King Publications;
Anna Kisselgoff, The New York Times; Alwin Nikolais;
Pear! Primus; Ben Sommers, “Mr. Capezio”; Robert N.
Schwartz, President and Chairman of the Board, Manning
Selvage and Lee. CORD also extends its appreciation to
those active Board of Directors and general members who
unselfishly offer their time, energy and personal expenses
in service to CORD. I particularly wish to thank Betty True
Jones and Patricia A. Rowe for their long hours of assist-
ance and professional expertise.

As the Congress on Research in Dance, CORD moves
forward to meet challenges and new directions in the field
of dance scholarship. We need, more than ever, continued
and new financial support to achieve our goals. I invite
all members to actively join the campaign and to encour-
age corporations, foundations and private citizens to con-
tribute to CORD and its activities.
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For further information, please write to me in care of
the CORD New York Office, New York University, Dance
Education, Rm. 684, 35 W. 4th Street, New York, NY
10003. RK.A.

Arts in Education

The Assembly of National Arts Education Organizations,

- of which CORD is 2 member, held its Fifth Plenary Meeting
in Washington, DC, November 2728, 1979. Elizabeth
Burtner, as CORD’s representative and Nancy Bodenstein
as a CORD delegate, attended the meeting. Each member
organization was permitted five delegates. The general
focus of the Assembly is always on Federal legislation
pertaining to the arts.

Congress has accorded primary responsibility in the arts
and education to the National Endowment for the Arts
(NEA) and the Office of Education (HEW), now the Depart-
ment of Education. The Assembly is a coalition of some
30 organizations involved in the arts. Because of the direct
involvement — producing, teaching, training — the premise
of the Assembly’s thinking is that they should have a
voice in the legislation affecting the arts. To facilitate this
the Assembly has developed a Concepts Outline approved
by Board of Directors of member organizations. It has
been updated and refined to meet conditions of change.
Approval of the Concepts Outline as guidelines for action
by government agencies and Department of Education is
sought. With that purpose in mind, representatives to the
Assembly meet and/or correspond with their own state
congressmen. The Assembly’s Operations Committee
(8—10 members based in Washington, DC) keeps pace with
what is happening in Federal legislation, formulates plans,
gives testimony at hearings, etc.

The Concepts Outline recommends there be a program
of categorical support from the Federal Government in
two principal areas: 1) the training and career development
of professional artists and 2) the arts education of the
nation’s citizens. It further recommends that the leader-
ship in the first be in the hands of NEA and the second in
the Department of Education. To that effect the Assembly
is requesting 10 million dollars to NEA and 20 million
dollars to the Department of Education for the establish-
ment of an Institute for Arts Education.

The first day of the meeting consisted of updating the
conferees on the newly created Department of Education,
activities of the Operations Committee since the previous
plenary sessions of the Assembly, and strategy planning
regarding testimony at congressional hearings. The last was
carried out in small groups.

Brian O’Connell, Executive Director of Coalition of
National Voluntary Organizations (CONVOQ) and President
of National Council on Philanthropy (NCOP) addressed
the Assembly on the present state of organizations collec-
tively referred to in the tax laws as “‘charitable organiza-
tions.” (CORD is in this category.) They comprise thousands
of local, state, and national organizations and make up the
“independent sector.” Quoting from a brochure on the
charitable contributions legislation, “They do things the
business sector can’t do and shouldn’t be expected to do.
They do things the government sector can’t do, or won'’t
do, or shouldn’t do. They do things we so strongly believe
in that, without prospect of financial gain and without
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compulsion of government edict, we willingly choose to
give them our time and our money.”

The taxpayer is allowed to deduct the amount of his/
her charitable contribution from his/her income tax base.
The standard deduction, however, has been increased to
the point where the number of taxpayers who itemize their
deductions decreases and contributions to the private
sector has decreased. Legislation to solve the problem is
pending in Congress: the Moynihan-Packwood bill in the
Senate (S. 219), the Fisher-Conable bill in the House of
Representatives (H.R. 1785). These bills would allow tax-
payers to deduct their charitable contributions whether or
not they use the standard deduction. Quoting again from
the above brochure, “If you agree in the final analysis,
[that] the independent sector is so valuable, so much a

part of our daily lives, so crucial to the future of America,
[then] we — each one of us — must do whatever we can to
strengthen it.” Write your US Senators and urge them to
cosponsor bill S. 219; your Representative and urge him to
support the bill H.R. 1785. Letters may be sent to your
members of Congress at U.S. House of Representatives or
U.S. Senate, Washington, DC 20515 or 20510 respectively.
Any Senator or Representative may be telephoned at
(202) 224-3121. For the brochure on ““The Charitable
Contributions Legislation” write: Coalition of National
Voluntary Organizations, 1828 L St., NW, Washington, DC
20036. For booklet on CONVO/NCOP write: CONVO-
NCOP Secretariat, 1828 L St., NW, Washington, DC 20036.

The morning session of the second day was free for con-
ferees to meet with their congressmen through appointments
arranged on their own initiative.

Throughout the two-day meeting, various speakers
addressed the Assembly. Willard L. Boyd, cochairman of
the Task Force on the Education, Training and Development
of Professional Artists, President of University of Iowa and
member of the National Council on the Arts, recommended
to the Assembly short term objectives: in-service teacher
training, career entry support for the emerging artist, sup-
port of touring companies and of quality in the arts
wherever they exist. Longer term objectives were: categori-
cal support for NEA and the establishment of a National
Institute of the Arts, Department of Education. Other
speakers who spoke in relation to the Assembly’s Concept
Outline were Martin Engle, Arts and Humanities Advisor
to the Nationa! Institute of Education: Research and
Development, and Vince Lindstron, newly appointed
Special Counsel on the Arts and Education, Federal Coun-
cil on the Arts. He is in the position of serving as a liaison
person between NEA and Department of Education.

Anyone interested in having a copy of the Assembly’s
Concepts Outline and/or serving as a CORD delegate to
an Assembly Plenary Meeting, contact Elizabeth Burtner
(address on masthead). Plenary sessions meet at least
once a year. Attending a session, gives one an opportunity
to gain some insight into the legislative processes in the
arts on the Federal level and meet persons who are involved
and knowledgeable. E.B.

Libraries, Research Centers

The University of Waterloo Library has a valuable collec-
tion of dance material which includes primary dance
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sources, ballet libretti, and rare books. A printed cata-
logue, University of Waterloo Library, Bibliography No.

3, A Catalogue of the Dance Collection in the Doris Lewis
Rare Book Room, compiled by Susan Bellingham with the
assistance of Anne Pihura, 1979, can be purchased for
$5.00 (Can.) from the University of Waterloo Library,
Waterloo, Ontario, Canada N2L 3G1. For a detailed report
on the collection see, DRJ 12(1):34—35, Fall—Winter,

1979-80. L.B.

A Library of Congress Exhibition, Opera in Vienna: The
19th Century, The Performing Arts Library of the John F.
Kennedy Center is on display October 26, 1979—April 30,
1980. In addition to manuscripts, books, prints, and scores,

rare material has been supplemented with reproductions of
photographs and other pictorial works to give an overview
of activities in four major opera houses of 19th century
Vienna. In the space devoted to each theatre, an event of
outstanding importance in its history has been highlighted.
Other exhibit cases and panels develop these central themes
further.

Three of the four opera houses were the home of the
Imperial Court Opera at some time during the 19th century.
The fourth, the Theater an der Vien, was one of the earliest
of the private, suburban theaters which began to be preva-
lent in the city after 1800.

An attractive check list with informative notes in booklet
form, 8x11, 8 pp., is available. Write: Performing Arts
Library, Kennedy Center, Washington, DC 20566. Also,
please note a change of the telephone number of the

Kennedy Center Library to (202) 287-6245. E.B.

The Center for Field Research: Interested scholars in
need of funds and volunteer support for their 1981 field
research should contact this private, nonprofit organization
and its affiliate, Earthwatch. Proposals are reviewed on the
basis of scholarly merit and the specific project’s need for
teams of volunteers in the field. There are no limits on
geographic location, and proposals in any recognized aca-
demic discipline are considered. One example of the kind
of project sponsored by the Center was the study of tradi-
tional folk dance in Greece conducted by folklorist Theo-
dore Petrides of Deree College in Athens in 1978 with the
assistance of Earthwatch volunteers and funds. (Petrides,
Hellenic-American Union, 22 Massalias, Athens, Greece, is
a member of CORD.)

The Center invites proposals from post-doctoral scholars
of all nationalities. Upon favorable review of a preliminary
proposal, a full proposal will be requested for the May 15
deadline (for work taking place December—June) or the
October deadline (for work taking place June—December).

If you are planning field research in 1981, write for
more information, or send a two-page preliminary proposal
outlining your objectives, dates, funding and volunteer
needs to: Nancy Bell Scott, Research Coordinator, Center
for Field Research, Box 127-Q, 10J uniper Road, Belmont,
MA 02178. RXK.

Conference/Seminar

The American Dance Guild will hold its 24th Annual
Conference June 19-—22, 1980, University of Minnesota
Minneapolis. Robert Moulton is On-Site Coordinator;
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Richard Bull, Program Chairman. The theme is “Dance as
Art Sport.” For information, write to American Dance
Guild, 1427 Broadway, New York, NY 10010. E.B.

The Castle Hill Early Dance and Music Week will be
held July 6—13, 1980 (tentative), Castle Hill, Ipswich,
MA. The integration of music and dance from the Renais-
sance and Baroque eras is emphasized. It is open to partici-
pants at all levels of ability. For information, write P.O.
Box 283, Ipswich, MA 01938. I.B.

Musical Theatre in America Conference. A conference
devoted to musical theatre in America is being planned as a
joint project of the American Society for Theatre Research,
the Music Library Association, the Sonneck Society, and
the Theatre Library Association. The conference will take
place at C.W. Post College campus, Greenvale, Long Island,
April 2-5, 1981. The Program Committee, comprised of
representatives of each of the four organizations, is inter-
ested in papers and/or presentations in the following general
areas:

1. historical perspectives

2. critical perspectives

3. the writing of books, lyrics, and music

4. stage, costume, and lighting design

5. production, and stage direction

6. choreography for the musical theatre

7. genres, such as vaudeville, opera, operetta, burlesque,
dance, and minstrelsy

8. preserving the heritage — live, in sight and sound, and
in archives.

Persons interested in participating in the program, either
with a paper or a presentation, are urged to write Dean
Julian Mates, Chairman of the MTiA Program Committee,
School of the Arts, C.W. Post Center, Long Island University,
Greenvale, NY 11548 by June 30, 1980.

Humanity as Creator: The Arts of the Non-Western
World and Us, a lecture series featuring seven distinguished
anthropologists, took place at St. Cloud, Minnesota,
January-May, 1980. The series was titled “Humanity as
Creator: the Arts of the Non-Western World and Us.” The
speakers discussed their research in the arts of the non-
western world and the ways their knowledge illuminates the
nature of the arts and their place in our society. Three of
the lecturers, CORD members, were Alan P, Merriam,
“Why the Arts in Anthropology, or the Theory Went
Thataway’’; Anya Peterson Royce, “Movement and Mean-
ing: The Silent Languages of Dance and Mime’’; and Judith
Lynne Hanna, “Identity, Defiance and Race Relations:
Spontaneous Dance in a Desegregated School.”” James W.
Fernandez, whose article “Dance Exchange in Western
Equatorial Africa” appeared in DRJ 8(1):1-7, 1975-76,
lectured on “The Artful Structure of Sacred Places: Archi-
tecture in Three Societies.” Warren d’Azevedo lectured on
“The Artist as Primitive Man: Career, Fame and Fortune in
a West African Society.”” His work as editor of The Tradi-
tional Artist in African Societies was reviewed by Judith
Lynne Hanna in CORD News 6(2):34-37, July 1974. Two
lectures, “The Festival as Art Form” by Victor Turner,
Professor of Anthropology at the University of Virginia,
and “Art, the Artist and Society”” by Evelyn Payne Hatcher,
Professor Emeritus at St. Cloud University, concluded the
series. J.LH./EB.

Dance Research Journal 55


https://doi.org/10.1017/S0149767700011797

News - San Francisco Bay
Area

Angene Feves, researcher of historical dancing, presented a
program, The Dance of Shakespeare’s Plays with partner
Charles Perrier, in conjunction with the traveling exhibition
of the Shakespeare Collection of the Folger Shakespeare
Library. The event took place at the Academy of Sciences,
San Francisco, Fall 1979. K.P. Kunhiraman, exponent of
Kathakali dance-drama of Kerala, South India, presented a
program at Live Oak Theatre, Berkeley, which included a
performance of the epic, Ramayana, Fall 1979. Major
flamenco artists in the San Francisco Bay Area presented a
rare performance as a benefit for dancer Cruz Luna,
November 6, 1979 at the Savoy Tivoli, San Francisco.
Karen Elliott, on the staff of the Balasaraswati School of
Music and Dance in Berkeley for two years, will be living
and teaching in Washington, DC for the next year. Ms.
Elliott, an advanced student of the renowned Srimati
Balasaraswati, recently spent a year in India studying with

the dancer and her family. M.JM.

Requests

Judith Lynne Hanna (University of Maryland and National
Endowment for the Humanities Fellow, American Enter-
prise Institute for Public Policy Research) has been invited
to undertake an entry entitled ‘‘Dance, Semiotics of” for
the comprehensive Encyclopedic Dictionary of Semiotics
to be published by the consortium of Indiana University
Press and Macmillan of London. Included will be a set of
references. Readers of Dance Research Journal are invited
to send her immediately new bibliographic references on
the meaning of dance and older references which are not
included in her recent book To Dance is Human: A Theory
of Nonverbal Communication. Austin and London: The
University of Texas Press, 1979. Send references to Judith
Lynne Hanna, College of Human Ecology, Department of
Family and Community Development, University of Mary-

land, College Park, MD 20742. J.LH.

Author’s Query. For a critical study of Russian-born
prima ballerina, choreographer and teacher Mme Elizabeth
Anderson-Ivantzova (1890—1973), I would appreciate
receiving any biographical information, correspondence,
-reminiscences of her teaching, photographs, programs or
accounts of her experiences connected with her choreo-
graphy in Paris or New York. Send to Lawrence Sullivan,
Department of English, State University College, New

Paltz, NY 12561. G.B.S.

Valentina Litvinoff has been independently involved
in research in the “study of modalities in movement orien-
tation, analysis, and the use of self for their value for the
practice of dance and development of modern dance
technique.” Aspects of it have appeared in publications
and applied in her practical work in dance, as well as in

her work as cochair, The Project on Human Movement,
aegis, American Dance Guild. Litvinoff would welcome

collaborators, university interest and sponsorship. Her

address is 9 East 17th St., New York, NY 10003. V.L.
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Manuscripts pertinent to research in dance and or
related disciplines by CORD members or nonmembers are
being accepted for publication consideration for the Dance
Research Annual, Please submit material or write for
further information to Patricia A. Rowe, Chairman of
CORD Editorial Board, 3 Washington Square Village, New
York, NY 10012. CORD is interested in acquiring a back-
log of completed works for immediate or near-future
publication as well as information on works in progress.

E.B.

Acknowledgement

Dance Research Journal wishes to thank the following
readers for their contribution of time and expertise in the
evaluation of materials in volume 12: Fran Allard, Selma
Jeanne Cohen, Marilyn Houlberg, Joann Kealiinohomoku,
Selma Odom, Neil Widmeyer.

CORD members are urged to send information about their
research papers presented at professional meetings, proposed re-
search, publications and special research activities. Next deadline
ison or before August 15, 1980. Keep in mind publication date
of December 1980. Send to Elizabeth Burtner (address on mast-
head). E.B.
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RABESQUE

A Journal of Middle Eastern Dance & Culture

Thousands of subscribers throughout
the U.S. and Canada are praising our
publication. Finally the ancient, but
misunderstood, dance art forms of the
Middle East have a serious outlet of
information.

All Back Issues Are Presently Available

Enclosed is $12.00 for__1 year
(Add $4 for foreign subscriptions)

Enclosed is $20.00 for__2 years
(Add $8 for foreign subscriptions)

Back issues are available at $2.50 each or
6 for $12. Please send me ____ copies of each
of the issues | have checked.

Send to: Arabesque, 1brahim Farrah, Inc.,
1 Sherman Square, Suite 22F, NYC 10023,

Namet

Address

City

State Zip

Enclose total amount in check or money
order (Canadian and foreign residents please
make checks and money orders payable in
U. S. funds). No stamps, cash or C. O. D.
please. Allow 3-4 weeks for back issue de-
livery.

arapesQue

A Jouensl of Miaiie Eastorn Dunce asd Caiture

Vol. 1, No. 1 — May/June '75

Halim Eldobh - The Oud. The Legend
of Boujeloud. Ancient Egyptian Dance
Positions. Status of Women in the
Arab World, |

Vol. 2, No. 1 — May/June

Oriental Dance As Physical Fitness
Berber Dance, Il. Hassan Wakrim.
Nadia Gamal, Ill. Turkish Dance, Il
Ancient Egyptian Makeup. Halim El-
dabh: Music for the Ear.

Vol. 3, No. 1 — May/June

Isis: the Great Mother Goddes. The
World of Islam — Its Music. Egypt
Sacred Dances/Astronomical Dances.
In Detense of Nadia Gamal.

AaraBesQué

‘snd Caare

Vol. 1, No. 2 — July/Aug.

Review - Marta Zorina Dance Theatre.
Ancient Egyptian Dances. Arab Music
& the West. Bangels from the Sands
Arabesque: The Basis of Islamic Art
Status of Women. Il

Vol. 2, No.2 — JuIyIAug.
Impressions of Cairo. Profile: Eddie
Kochak (The Shiek). Nadia Gamal, IV.
Jihad Racy: Middle Eastern Music.
Turkish Dance, Il

Vol. 3, No. 2 — July/Aug.
Sp. issue: Ouled Nail Arab Dancing
Girls. Costumes of the Ouled Nail

Vol. 4, No. 1 — MaylJune
Dance Encyclopedia. Short Takes
Remembered Grace: Ruth St. Denis
The Poetry of Dance. New York.
New York.

Vol. 4, No. 2 — July/August

Dance Encyclopedia. Short Takes.
Personal Reflections on the Zar.
New York, New York

Vol. 1, No. 3 — Sept./Oct.

Review of Three NY Performances
Lebanon: Land of Music & Dance
Dance Psychology. Profile: Valerie
Camille Calligraphy.| Arabic Language
and Script. Ancient Greek Dancing

&

Vol. 2, No. 3 — Sept./Oct.
Impressions of Marrakesh. Samuel
Avital: Mine & Mystic. Middle Eastern
Gestures. Turkish Dance, IV

Vol. 3, No. 3 — Sept./Oct.
Dance Encyclopedia. Keeping in
Shape — Is Oriental Dance Enough?

Vol. 4 No. 3 — September/October
Dance Encyclopedia. Moroccan Tribal
Customs. Moroccan Impressions
New York. New York

Vol. 1, No. 4 — Nov./Dec.

Islamic Art at the Met Museum. Cal-
ligraphy, Il. Cedars of Lebanon. Bib-
lical Dances. Profile: Hamza EI Din

Vol. 2, No. 4 — Nov./Dec.

Interview: Tahia Carioca. The Woman
Who Was King. Festival of American
Folklife

Vol. 3, No. 4 — Nov./Dec.
Fantasia '77. Dance

Vol. 1, No. 5 — Jan./Feb., '76

Arabic Art At Freer Gallery Marrakesh
Festival: Moroccan Berber Dance. |
The Mystique of Salome. Profile
Nadia Gamal, Il

Vol. 2, No. 5 — Jan./Feb., '77

Sp. issue. 19th century Ghawazee
Oriental Mystique & the French Can-
vas. Flaubert & the Oriental Dance.

Vol. 3, No. 5 — Jan./Feb., '78
Dance A Pro-

Mystery and Wonderment in Egyptian
Music and Dance.

Vol. 4, No. 4 — Nov./Dec.

Dance Encyclopedia. Grand Lady of
Ethnic_Dance: LaMeri (Part 1) Miss
Ruth: The Final Phase. New York.
New York. Short Takes.

files Hanna Mirhige. Mothers. Maid-
ens, and Mores. The Dance of
Ancient Greece.

Vol. 4, No. 5 — Jan./Feb.,'79

Dance Encyclopedia. Grand Lady of
Ethnic Dance: LaMeri (Part Il). The
Whirling Dervishes: Living the Dance
New York. New York Short Takes

Vol. 1, No. 6 — Mar./Apr.

The High Atlas-Berber Dance, Il. An
cient Egyptian Jewelry. Turkish Dance
in Anatolia, I. Nadia Gamal. Il

Vol. 2, No. 6 — Mar./Apr.

Treasures of Tutankhamun.Aimees &
Ghawazees. Costumes of the Gha-
wazees. A Criticism of Nadia Gamal

Vol. 3, No. 6 — Mar./Apr.

Dance Encyclopedia. Rome. Short
Takes. The Pyramids: “Giants in the
Earth.” A Cry For Unity

Vol. 4, No. 8 — March/April

Dance Encyclopedia. Dr. Jihad Racy's
Offerings in Middle Eastern Music.
James Berry's Egypt in Retrospect
New York, New York. Magdah Saleh
Preserving the Dance.
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center For coorlo music

1980 SUMMER PROGRAM June 23—August 1
at SAN DIEGO STATE UNIVERSITY

Distinguished visiting artists and scholars will
teach dance and music of: Java, Bali, Sunda;
South India, Orissa; Brazil, Congo, Spain,
{(Flamenco), Eastern Europe; also Early
European music and Partch Ensemble.

To apply, please write or call the Center for World Music
5665 Hardy St., San Diego, CA 92182, (714) 265-4243

Labés Inatilude

G S i ‘
a division of Institute of
Movement Studies, Inc.

133 West 21st Street,

7th Floor

New York, New York 10011
212-255-6800

Irmgard Bartenieff, Founder

Certificate Program
in Laban Movement
Studies

(formerly Effort/Shape
Certification Program)

Fall, January, Spring &
Summer Workshops

for the performer,.educator,
researcher and therapist

$15 annual membership
for non-profit, tax-exempt
organization

in Movement!

Since 1978 . . . this national program integrates
diverse approaches to movement, into a single,
coherent study at the Master’s level.

A 30-credit Master’s of Liberal Studies Degree
provides teachers and potential movement profes-
sionals with a firm foundation in the theory and
practice of movement.

COURSES OFFERED

Degree Courses Offered Summer 1980 at Wesleyan
University, Middletown, Ct.

Sessions July 7-25, July 28-August 15
Graduate credit summer courses:

Creative Process 1

Anatomy/Kinesiology

Effort/Shape

Fundamentals of Movement

Advanced Kinesiology

Movement in the Classroom

Exploring Major Modern Dance Techniques
Problem Solving through Movement for Children
Movement and Developmental Psychology
Exploring Conscious Movement

Prerequisites — Effort/Shape; Fundamentals
(non-credit, 21 hours), offered June 27-July 3, 1980

DISTINGUISHED FACULTY (past and present)

. Donna Blank
Susan Cambique
Mara Capy
Martha Davis, Ph.d.
Deborah Hay
Marianne LaFrance, Ph.d.
Warren Lamb
Ellen Levine
Didi Levy
Francia McClellan
Dorothy Vislocky
Suzanne Youngerman

For program descriptions, workshops
and membership information contact:
Alice Martin DeMund, Director
Institute for Movement
Exploration, Inc.

15 Lewis Street
Hartford, Ct. 06103
(203) 549-5527
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The Master’s Degree
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ETHNOMUSICOLOGY

SOCIETY FOR ETHNOMUSICOLOGY
Publications

ETHNOMUSICOLOGY
A multidisciphinary  professional journal de-
voted to the study of music and musical
cultures of the world, published 3 umes
annually. Back issues available.
Subscription / Annual Dues for Membership
(U.S. currency)

Student  $12.00 Husband-Wife S 24.00
Emeritus 12.00 Institutional 22.00
Regular 20.00 Patron 40.00

Life 500.00

SEM NEWSLETTER
Distributed free to members of the Society. Available to non-member
for 50¢ per copy. except for special 1ssues.

SPECIAL SERIES*
Co-Editors: Frank J. Gillis and Alan P. Merriam
2. Directory of Ethnomusicological Sound Recording Collections in the
US. and Canada. Edited by Ann Briegleb. Ann Arbor: The Society
for Ethnomusicology. 1971. $2.00
A Discography of the Art Music of India. Compiled by Fhse B.
3. Barnett. Ann Arbor: The Society for Ethnomusicology, 1974, $4.00

Publications should be ordered from: The Society for Ethnomusicology
Room 513
201 South Main Street
Ann Arbor. Michigan 48104

*20% discount to members of the Society

This space for your ad

Contact:
Romanie Kramoris
CORD/Dance Education
New York University
Washington Square
New York, NY 10003

ARCOSANTI DANCE JUNE 16 — JULY 21

For teachers, choreographers, dancers, musicians, who

will be involved in bringing dance to this unique

construction site in the Arizona desert.

For information on the project, and on this special

interest workshop contact: Josephine Crawford at
Arcosanti AZ 86333
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DEVU

FULL CYCLE
VIDEO SERVICES
ROUND

THE CLOCK
OPERATION

Studio & Remote Production

Air & Test Commercials

Film To Tape w/MKIII Digiscan
“Flying Spot”

CMX-340X Hi-Band Editing 2"&1"

Digital Effects w/Quantel

Videocassette Editing

Videocassette,Beta & VHS Duplication

Video Tape Duplication

V & H Blanking Correction

Signal Correction & Upgrading

Screening Facilities

&

our unique digital process of

converting to & from the three

world video standards

PAL

NTSC

SECAM

PALM

™

DEVLIN PRODUCTIONS INC.
150 WEST 55 ST, NEW YORK, N.Y. 10019 - (212) 582-5572
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BODY MOVEMENT: COPING ) ,
WITH THE ENVIRONMENT York University

by Irmgard Bartenieff with Dori Lewis FaCUIty Of Flne ArtS
Based on the perceptions of Choreographer/Philoso- .
pher Rudolf Laban, this book describes what the Master of Fine Arts
body can do, how it does it, how it relates to space, u .
and how internal impulses and attitudes affect the in Dance H IStory
" character of movement and its effectiveness. and Criticism
*_ .. have produced a major original work. It pr?vicfed
fresh insight into human behavior that should be of value Atwo-year program of courses and seminars in
to psychologists, anthropologists, dancers, artists, e A nels it
musicians, athletes and non-professionals.” methodology, criticism, and history culminating in a
Norman Cousins thesis or major research project.
**... fundamentally important for anybody interested, Graduate faculty includes Selma L. Odom, program
either practically or theoretically, in the physiological, coordinator, Dianne L. Woodruff, and Sandra Caverly.
therapeutic, and artistic aspects of body movement. _ ' .
Rudolf Arnheim, Professor Emeritus MFA programs are also offered in Film, Music, Theatre,
Harvard University and Visual Arts Studio.
"1 plan to use this book as 'ecommende;i_hfeadiﬁg for my Apply: Faculty of Graduate Studies, York University,
course, Introduction to Dance and Body Therapies. 4700 Keele Street, Downsview, Ontario M3J 1P3
Martha Myers, Chairman (416) 667-3243
Dept. of Dance, Connecticut.‘ College
Dean, American Dance Festival Extensive undergraduate program towards BA or BFA degree with
.300pp. Approx. $39.50 courses in ballet and contemporary technique, composition, dance
G.'-B Qghpe':lfled fo:) sublicasi?)n Summer 1980 therapy, history, criticism, notation, repertory, teaching.

Gordon and Breach
Science Publishers
One Park Avenue
New York NY10016

Gordon and Breach

BALASARASWATI
The internationally acclaimed dancer of South India and her daughter,
LAKSHMI SHANMUKHAM

Six weeks of classes in BHARATA NATYAM (South Indian dance) will be offered
by these unique artists during a residency at

Wesleyan University
JULY 2 - AUGUST 13, 1980

Study will also be available in KARNATAK MUSIC. Artist-teachers include:

T. Viswanathan (flute, vocal) M. S. Ramadass (vocal)
T. Ranganathan (mrdangam - drums) K. Ramaiah (dance master)

Classes in dance and music will be available at beginning, intermediate, and advanced levels.
Students may earn up to 8 hours of academic credit. Places also open to auditors. Frequent con-
certs and demonstrations.

For information and application, please write:
Director,
Graduate Liberal Studies Program, Box 980-C, Wesleyan University, Middletown, CT 06457
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CLASSIFIED ADVERTISING

LECTURERS

Lin Lerner, PhD., Dance Ethnology, lectures
on TIBETAN DANCE showing film footage
she has taken in Tibetan Settlements, India.
Contact: 601 W. 113th St., N.Y., N.Y. 10025

Workshops in 1) Aesthetic theory applied to
dance, special attention given to Suzanne
Langer and Rudolf Arnheim; 2) Kinesiology ap-
plied to modern dance technique. Mary H.
Kaprelian, PhD, 1209 Windsor Dr., Denton,
TX 76201.

Specialist in 20th century, art oriented dance
history with movement. Rich experience in per-
formance, teaching, lecturing (graduate and
undergraduate). Available for lectures. Pro-
fessor Pauline Tish, 48 Grove St., N.Y., N.Y.
10014.

VALENTINA LITVINOFF WORKSHOPS,
RESIDENCIES, LECTURE-DEMONSTRA-
TIONS:

® Synthesis of Alexander Technique, Todd-
Sweigard Ideokinesis, and Selver Awareness—
within technique, improvisation and composi-
tion. ® Choreographic projects. ® Explorations
in styles. ® Lectures-with-slides on Human
Movement. 9 East 17th Street, New York, N.Y.
10003 (212) AL 5-7562

DANCE RESEARCH

. Ruth Clark Lert—eclectic private library—20th
century modern-—ballet—movement therapy—
biography — cinedance — by mail or appoint-
ment—19 Valletta Court—San Francisco, CA
94131 —(415)-334-2742.

SPECIAL PROGRAMS

Ohio State University Dance Department, Co-
lumbus, Ohio 43210; undergraduate/graduate
programs: modern/ballet techniques, composi-
tion, notation, history, production. Opportuni-
ties to perform and choreograph. Graduate as-
sociateships available.

ASIA SOCIETY’S PERFORMING ARTS
PROGRAM offers videotapes, films, records
and books available for sale or rental. All
materials produced in conjunction with tours
the Program sponsored in N. America. Coun-
tries represented are India, Japan, Indonesia,
Sri Lanka, Pakistan, Korea, Burma, Bhutan,
China. Inquiries: 133 East 58th St. NY, NY
10022 or call: (212) 371-4758 or 751-3280

University of Waterloo’s unique dance pro-
gramme offers extensive courses in sciences of
human movement (including work in dance in-
juries), along with wide variety of theoretical
course work in Art of Dance and Dance techni-
que. The degrees cffered vary according to in-
dividual scholastic & career interests.

Honours B.Sc. / Honours B.A. / General B.A.
Dance Dept., Univ. of Waterloo, Waterloo,
Ontario, CANADA, N2L 3Gl. Phone (519)
885-1211 Ext. 3147

DANCE RESEARCH EVENINGS: informal

lect. series, dance scholars of NYU Graduate
Drama and guest speakers. For projected calen-
dar for 1980-81 write: Grad. Drama, 36 South
Bldg, NYU, NYC 10003.

CONFERENCES/WORKSHOPS

INTERNATIONAL CORD CONFERENCE,
June 1981, in collaboration with Dance
History Scholars in LA/Santa Monica area.
Chair: Nancy Lee Ruyter. Details to come.
Contact: CORD, Dance Education, NYU,
35 W. 4th St., NYC 10003.

CALL for Research Presentations for National
Conference of the American Dance Therapy
Association, 1981. Campus of the University of
Wisconsin, Madison. Conference Chairperson,
Deborah Thomas, 4318 Wakefield St., Madi-
son Wi. 53711.

Belles and Beaux on Their Toes

by Mary Grace Swift. True information on Ce-
leste, Ravels etc., 312 pages. $12.00, postpaid.
Box 192, Loyola University, New Orleans, La.
70118

ASIAN publications specialists. All languages
and all subjects. Current, rare, out-of-print
searches. ‘‘The Oriental Book Store of Amer-
ica”’. PARAGON BOOK GALLERY, 14 E.
38th St., NYC 10016

Centre for Dance Studies publications—Dance
Studies vol. 1. Labanotation application, vol. 2
problems of the anthro. of dance and universal
traits of Labn., vol. 3, mvmt. notation and
analysis. Knust Collections’ copyrighted ki-
netograms scores. For info. and catalog write:
R. Lange, Director, Centre for Dance Studies,
Les Bois, St. Peter, Jersey, Channel Is. G.B.

1980 FESTIVAL OF ETHNIC MUSIC AND
DANCE/ University of Hawaii. Late June
through August featuring Hawaii and other
Oceanic cultures. Javanese and Japanese per-
formances also planned. SUMMER SESSION
CLASSES related to Festival in three 3-week
modules, May 17-August 14; performance and
education. Inquire Music Department, Univer-
sity of Hawaii, Honolulu 96822.

Jack/Hattie Weiner’s Intensive July
Workshops: ® Teacher-Training In Children’s
Dance ® Movement as Therapy e Con-
tact/Non Contact Improvisation SCHOOL
FOR CREATIVE MOVEMENT, 265 W. 87th
St., N.Y., N.Y. 10024 (212) 724-3520

DANCE AS ART SPORT—June 19-22, Dept.
of Theatre Arts, U of Minn., Minn. Focus on
Improvisational Dance. Guest artist Steve Pax-
ton. Award banquet to honor Anna Halprin.
Info: ADG, 1133 B’Way #1427, NYC 10010,
(212) 691-7773.

BOOK & PERIODICALS

DANCE NOTES: A newsletter dealing with
Historical Dance, Published Bi-monthly,
$3.00/ year. For free copy or to subscribe write:
Dance Notes, 6349 Yukon Street, Vancouver,
B.C., Canada V5Y 357

UCLA Journal of Dance Ethnologists, semi-an-
nual issues aimed at dance related topics. For
information/subscriptions Contact: Cootz,
¢/0 UCLA Dance Dept., Los Angeles, Ca.
90024

The American Journal of Dance Therapy, the
official journal of the American Dance Therapy
Association, publishes original contributions
related to the clinical use of dance therapy with
a wide variety of populations, theoretical con-
siderations which provide a framework for
dance therapy intervention, and research in
dance therapy. $11 members, $15 non-
members, $20 library or institution. For
subscriptions or submissions inquire: Editor,
ADTA, Suite 230, 2000 Century Plaza,
Columbia, MD 21044.
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POSITIONS

Notice of Available Position. Gen. Mngr.
Southern Ballet Theatre, P.O. Box 7, Fern
Park, Fla, 32720. Deadline April 15, 1980.

GRANTS/FUNDING

FUNDS and volunteers given to scholars in
need. Proposals reviewed on scholarly merit.
No geographic limit, all academic disciplines,
nationalities & minorities invited & considered.
Contact Nancy Bell Scott, Research Coordina-
tor, Center for Field Research, Box 127-Q, 10
Juniper Rd., Belmont, MA 02178

ORGANIZATIONS

American Indian Community House, Inc. 10
East 38th St., NYC 10016. Art gallery, newslet-
ter, practical information center, help for living
services.

Dance Critics Assn.

P.0O.B. 47, Planetarium Sta.

127 W. 83 St., N.Y. 10024

Voting mbrshp $3S5, associate mbrshp $25,
student mbrshp $10

PERFORMANCE AIDS

Make Your Own Milliskin Dancewear
Easy to follow patterns and milliskin available.
Save money and have better fitting DANCE-
WEAR. Contact: Maxine Fabrics, Inc, 417
Fifth Avenue, N.Y.C., (212) 685-1790.

Classified
minimun.

listings  80¢/wd.—$15.00

Payment must accompany order. When
counting words be sure to include name
and address. For example, Jane Doe is 2

words, lecture-dem is 2 words. Zip codes,
abbreviation, numbers count as words.

Mail t0:CORD, Dance Dept., Educ.
675D, NYU, 35 W. 4th St., NYC 10003.

Ad will appear in next issue.
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