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should be italicized and bold fonts avoided. Contributors are responsible for obtaining per-
mission and paying costs to reproduce any materials, including illustrations, for which they
do not hold the copyright.

Articles can be submitted to Theatre Survey through the following website:
http://mc.manuscriptcentral.com/theatresurvey

Correspondence concerning articles should be addressed to: Dr. Marlis Schweitzer, Editor,
THEATRE SURVEY, Room 318, Centre for Film and Theatre, York University, 4700 Keele
Street, Toronto, Ontario M3J 1P3, Canada; schweit@yorku.ca 

Correspondence concerning book reviews should be addressed to: Dr. Erika T. Lin, Associate
Professor, Ph.D. Program in Theatre, The Graduate Center, The City University of New York,
365 Fifth Avenue, Room 3112, New York, NY 10016; elin1@gc.cuny.edu
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only, US$291/UK£176. Single part: US$117/UK£72. Prices include postage and insurance.
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