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Stephanie Doktor is a Ph.D. candidate in critical and comparative studies in the
McIntire Department of Music at the University of Virginia. Her dissertation ana-
lyzes black and white U.S. modernist composers who combined jazz and classical
music to explore the Jim Crow color line of the 1920s. She has presented extensively
at national conferences about race and gender and American twentieth century
music.

Emily Gallomazzei is currently a graduate student in the Communication and New
Media program at McMaster University. Her research interests include community
engagement, the not-for-profit sector (specifically the arts), and grant writing. As
an active member of the Hamilton arts community, she strives to conduct research
and create initiatives that are of direct benefit to the city. Approaches to these issues
(and other areas of her research) are often critically considered through a feminist
lens.

Glenda Goodman is an assistant professor of music at the University of Pennsyl-
vania. Her work on religious, vernacular, and indigenous music in the seventeenth

v

https://doi.org/10.1017/S1752196315000310 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196315000310


vi

and eighteenth centuries has appeared in the Journal of the American Musicological
Society, the William and Mary Quarterly, and Common-place. Recently she guest
edited the “Transatlantic Perspectives” special issue of American Music. Prof. Good-
man received her Ph.D. from Harvard University and from 2013 to 2015 was an
ACLS New Faculty Fellow in the History Department at the University of Southern
California.

John Graziano is Director of Music in Gotham, a database of musical events in New
York City, 1862–1875, a National Endowment for the Humanities–funded project.
He is a professor emeritus at the City College and Graduate Center, City University
of New York, and series editor for A-R Editions’ Recent Researches in American
Music and Pendragon Press’ American Music and Musicians series.

Frank Lehman is an assistant professor of music at Tufts University. He received his
Ph.D. in music theory from Harvard University in 2012. His work has appeared in
Music Theory Spectrum, Music Theory and Analysis, The Journal of Film Music, and
Music Theory Online. His areas of research include film soundtrack analysis, triadic
chromaticism, and the music of John Williams.

Elizabeth Lindau is a visiting assistant professor of music at Earlham College, where
she teaches courses in music theory, popular music, and Western classical music.
Her research explores intersections between avant-gardism and popular music
and includes essays in the collections Tomorrow is the Question: New Directions in
Experimental Music Studies (University of Michigan Press, 2013); and Brian Eno:
Oblique Music (Bloomsbury, forthcoming 2015). She received her Ph.D. from the
University of Virginia in 2012.

Kip Lornell has been researching and writing about American vernacular music
since 1970. He has published fourteen books on a wide range of topics and taught
at George Washington University since 1992.

Leta Miller is the author of Aaron Jay Kernis (2014) and Music and Politics in
San Francisco: From the 1906 Quake to the Second World War (2011). She has
coauthored two books on Lou Harrison and published a critical edition of his
works in the MUSA series. Prof. Miller has written about twenty articles on
Harrison, John Cage, Henry Cowell, Charles Ives, and various aspects of music
in the San Francisco area (including several on racial issues in the pre–World
War II era).

A musicologist and pianist, Elizabeth Morgan focuses her research on keyboard
and chamber music of the late eighteenth and nineteenth centuries, music and
the body, virtuosity, and music and gender. She has published articles in 19th-
Century Music and in the Ashgate collection Crafting the Woman Professional in the
Long Nineteenth Century. She is an assistant professor of music at Saint Joseph’s
University and lives with her family outside of Philadelphia.

https://doi.org/10.1017/S1752196315000310 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196315000310


vii

Berndt Ostendorf, a professor emeritus of North American Cultural History at
the Amerika Institut, Ludwig-Maximilians-Universität München, Germany, has
published Black Literature in White America (1982); Die multikulturelle Gesellschaft:
Modell Amerika? (1995); Transnational America: The Fading of Borders in the Western
Hemisphere (2002); and New Orleans, Creolization and all that Jazz (2013). Areas
of interest include the cultural history of immigration, the politics of (ethnic)
difference, American religions, multiculturalism and public culture, popular culture
and the culture industry, and New Orleans and American music.

Wolfgang Rathert has been a professor of musicology at the Ludwig-Maximilians-
Universität, Munich since 2002. His main research interest concerns the music of
the twentieth century up to the present with a special focus on American music. He
has published two books on Charles Ives, and, together with J. Selk, he edited the
chamber music of Kurt Weill for the Kurt Weill Complete Edition. He is member
of the advisory boar of the Ashgate book series “Musical Cultures of the Twentieth
Century.” In 2012 he was appointed to the board of trustees of the Paul Sacher
Foundation (Basel/Switzerland).

Douglas Shadle is an assistant professor of musicology at Vanderbilt University’s
Blair School of Music. His writing on nineteenth-century music appears in the
Journal of the Society for American Music, American Music, Common-place, and
the digital humanities series Documenting the American South (hosted by the Uni-
versity of North Carolina at Chapel Hill). His book, Orchestrating the Nation:
The Nineteenth-Century American Symphonic Enterprise, is published by Oxford
University Press.

Sherrie Tucker, a professor of American studies at the University of Kansas, is the
author of Dance Floor Democracy: the Social Geography of Memory at the Hollywood
Canteen (Duke, 2014); Swing Shift: “All-Girl” Bands of the 1940s (Duke, 2000); and
co-editor of Big Ears: Listening for Gender in Jazz Studies (Duke, 2008). She is a mem-
ber of the International Institute of Critical Improvisation Studies; Improvisation,
Community, and Social Practice; the Melba Liston Research Collective; the AUMI
(Adaptive Use Musical Instrument) research team led by Pauline Oliveros; and a
founding member of AUMI-KU InterArts. Prof. Tucker is co-editor of American
Studies and of the Music/Culture series at Wesleyan University Press. She was the
Louis Armstrong Visiting Professor at Columbia University in 2004–2005.

https://doi.org/10.1017/S1752196315000310 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196315000310



