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Henry Mancini
Reinventing Film Music

JOHN CAPS
“In this lively, syncopated survey of 
Mancini's movie music, Caps off ers 
a comprehensive critique of the 
composer's fi lm/TV scores and hit 
albums.”—Publishers Weekly
Illus. Cloth $29.95 | Music in American Life

Crowe on the Banjo
Th e Music Life of J. D. Crowe

MARTY GODBEY
“Th is book covers it all. It begins 
with the story of Crowe's introduc-
tion to the fi ve string banjo at a Flatt 
& Scruggs performance, and 
continues until arriving at the 
present day New South. . . . A 
must-read.”—Bluegrass Today
Illus. Paper $19.95 | Music in American Life

Then Sings My Soul
Th e Culture of Southern Gospel Music

DOUGLAS HARRISON
Th is project is the fi rst book-length 
critical engagement with white 
gospel music, fi lling a signifi cant 
gap in humanists' understanding of 
evangelical culture in the U.S.
Illus. *Cloth $80.00; Paper $28.00 |
Music in American Life

Blackness in Opera
Edited by NAOMI ANDRÉ, 
KAREN M. BRYAN, and 
ERIC SAYLOR
Contributors explore  how operatic 
blackness is characterized, examin-
ing the ways in which conventions 
long taken for granted within opera 
may actually reinforce negative racial 
stereotypes.
Illus. Cloth $35.00

The Organs of J. S. Bach
A Handbook

CHRISTOPH WOLFF and MARKUS ZEPF
Translation by Lynn Edwards Butler; Introduction by Christoph Wolff 

Incorporates new research, corrections and updates to the German edition. 
Illus. *Cloth $80.00; Paper $30.00
Publication of this volume is supported by the American Bach Society
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renowned Cambridge University Library, the Cambridge Library Collection makes important 
historical works accessible in new ways. The combination of  state-of-the-art scanning technology 
and the Press’s commitment to quality gives today’s readers access to the content of  books that 
until recently would have been available only in specialist libraries.

Already a pioneer in the re-publishing of  titles from its own backlist, Cambridge University Press 
has extended its reach to include other books which are still of  interest to researchers, students 
and the general reader. The Press’s collaboration with Cambridge University Library and other 
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selected with advice from leading specialists.

With subjects ranging from anthropology to zoology, the Cambridge Library Collection allows 
readers to own books they would otherwise find it hard to obtain, including the monumental 
Library Edition of  the Works of  John Ruskin edited by Cook and Wedderburn, the complete  
Naval Chronicle documenting warfare at sea in the Napoleonic period, accounts of  the exploration 
of  the Americas, Australia and China, and scientific writings by Darwin and his circle.

Each page is scanned and the resulting files undergo a rigorous process of  cleaning, in which any 
blemishes are removed to obtain a crisp and legible text. Each book has a new cover design and 
a specially written blurb which highlights the relevance of  the book to today’s readers. The latest 
print-on-demand technology then ensures that the content of  these rare and sometimes fragile 
books will be made available worldwide. The Collection is now available, in searchable form, as 
part of  Cambridge Books Online.

A complete listing of  these pristine classic paperbacks can be found at  

www.cambridge.org/clc
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Instructions for Contributors

Article submissions should be sent to:

Prof. Mark Katz
Editor, Journal of the Society for American Music
University of North Carolina at Chapel Hill

e-mail: jsameditor@gmail.com

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include the author’s name, mailing
address, telephone number, and e-mail address. The submission itself should be
anonymous throughout the text and notes. Articles should range from 5,000 to
10,000 words (excluding notes). Longer articles will be considered but may be
edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 16th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<journals.cambridge.org/sam> or <www.american-music.org> to download a
current PDF copy of the complete Instructions for Contributors.
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