Ry

R

A Cliang.‘



https://doi.org/10.1017/S0261143000004931

Editorial Group

BARBARA BRADBY

JAN FAIRLEY

sIMON FRITH (Co-ordinating editor, Reviews)

International Advisory Editors
John Baily (UK)

Jody Berland (Canada)
Georgina Bom (UK)
Marcus Breen (Australia)
Martha Carvalho (Brazil)
Franco Fabbri (Italy)
Reebee Garofalo (USA)
Juan Pablo Gonzalez (Chile)
Line Grenier (Canada)
Pekka Gronow (Finland)
Charles Hamm (USA)
Antoine Hennion (France)
Norman Josephs (UK)

DAVID HORN (Co-ordinating editor)

DAVE LAING

RICHARD MIDDLETON (Co-ordinating editor, Articles)

Peter Manuel (USA)

Portia Maultsby (USA)
Judith McCulloh (USA)
Wilfrid Mellers (UK)

Toru Mitsui (Japan)

Paul Oliver (UK)

Berndt Ostendorf (Germany)
Stan Rijven (The Netherlands)
Dave Russell (UK}

Anna Szemere (USA)

Philip Tagg (UK)

Mark Tucker (USA)

Peter Wicke (Germany)

Popular Music is a multi-disciplinary journal which covers all aspects of ‘popular music’. It is published three times a year
in January, May and October. Each issue contains substantial articles, shorter topical pieces, news, correspondence and
reviews. The October issue includes a Booklist — an annotated bibliography of recent publications in the field of popular
music.

Articles, suggestions for articles and any other material not related to reviews should be sent to Richard Middleton, The
Open University, Northern Region, Eldon House, Regent Centre, Gosforth, Newcastle upon Tyne ne3 3pw. Material for
review should be sent to Simon Frith, John Logie Baird Centre, University of Strathclyde, Glasgow 1 Ixn.
Simon Frith also welcomes information about material for inclusion in the Booklist.

Subscriptions Popular Music is published three times a year in January, May and October. Three parts form a volume.
The subscription price of Volume 11 is £49.00 (USA and Canada US $90) for institutions; £27.00 (USA and Canada US
$43) for individuals. Single parts cost £17.00 (USA and Canada US $31). Orders, which must be accompanied by payment,
may be sent to a bookseller, subscription agent or direct to the publishers: Cambridge University Press, The Edinburgh
Building, Shaftesbury Road, Cambridge c82 2ru. Orders from the USA and Canada should be sent to the Cambridge
University Press, Journals Department, 40 West 20th Street, New York, NY 10011-4211, USA. Copies of the journal for
subscribers in the USA and Canada are sent by air to New York to arrive with minimum delay. POSTMASTER: send
address changes in USA and Canada to: Popular Music, Cambridge University Press, 110 Midland Avenue, Port Chester,
New York, NY 10573-9864.

Claims for missing issues should be made immediately on receipt of the subsequent issue.

Back Volumes. Vols 1-9 available from Cambridge or the American Branch of Cambridge University Press.

Copying This journal is registered with the Copyright Clearance Center, 27 Congress St, Salem, Mass. 01970.
Organizations in the USA who are also registered with C.C.C. may therefore copy material (beyond the limits permitted
by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the per copy fee of $5.00. This consent
does not extend to multiple copying for promotional or commercial purposes. Code 0261-1430/92 $5.00+-0.00.

IS Tear Sheet Service, 3501 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to supply single
copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge or New York offices of the Cambridge University
Press.

ISSN 0261-1430

ISBN 0 521 42938 2 © Cambridge University Press 1992

Cambridge University Press

The Pitt Building, Trumpington Street, Cambridge cB2 Irp
40 West 20th Street, New York, NY 10011-4211, USA
10 Stamford Road, Oakleigh, Victoria 3166, Australia
Printed in Great Britain at the University Press, Cambridge

https://doi.org/10.1017/50261143000004931 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000004931

VOL. 11 NO. 2
May 1992

Issue Editors:
RICHARD MIDDLETON
DAVE LAING

DAVE LAING

ROBERT BURNETT

EDWARD LARKEY

TONY MITCHELL

JOLANTA PEKACZ

CLAIRE LEVY
MARTIN STOKES

TONY LANGLOIS

RICHARD MIDDLETON

FRANK KOGAY

Popular
Music

Contents

iii

127

141

151

187

205

209

213

229

239

247

251

The contributors
‘Sadeness’, Scorpions and single markets:
national and transnational trends in European

popular music

Dressed for success: Sweden from Abba to
Roxette

Austropop: Popular music and national iden-
tity in Austria

Mixing pop and politics: rock music in
Czechoslovakia before and after the Velvet

Revolution

On some dilemmas of Polish post-communist
rock culture

The influence of British rock in Bulgaria
Islam, the Turkish state and arabesk

Can you feel it? DJs and House Music culture
in the UK

Middle Eight
Essay reviews
Music as Social Text, by John Shepherd

Rock Culture in Liverpool, by Sara Cohen

https://doi.org/10.1017/50261143000004931 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000004931

Reviews
PAUL OLIVER 255 Negro Folk Rhymes, by Thomas V. Talley
BRIAN PRIESTLEY 257 Ellington: The Early Years, by Mark Tucker
Duke Ellington, Jazz Composer by Ken
Rattenbury

STEPHEN NUGENT 260 The Big Wheel, by Bruce Thomas

https://doi.org/10.1017/50261143000004931 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143000004931

