
Dane

Summer 2011

43 / 1

https://doi.org/10.1017/S014976770000111X Published online by Cambridge University Press

https://doi.org/10.1017/S014976770000111X


All rights reserved
Copyright © 2011 by the Congress on Research in Dance

ISSN: 0149 7677
Library of Congress Catalog Card No. 76-1217

Copyediting Proofreading
Christina Catanzarite Gayle Zorrilla

Editorial Assistant
Trevor Joy Sangrey

Proceedings Editor

Karl Rogers

Published twice yearly by the University of Illinois Press on behalf of the Congress on
Research in Dance (CORD), Dance Research Journal (DRJ) carries scholarly articles, book
reviews, conference reports, and other projects of interest in the field. Contributions for pub-
lication consideration are open to members and nonmembers of CORD and will be accepted
at any time. Views expressed in DRJ are the authors' and not necessarily those of the editors,
CORD, or CORD officers.

The DRJ editorial office is at the University of California, Santa Cruz Department of Theater
Arts,Theater Arts Center, 1156 High Street, Santa Cruz, CA 95064. For all editorial inquiries,
contact Dr. Mark Franko at markfranko@earthlink.net. Please see www.cordance.org for more
information.

For book reviews, send books to Gay Morris, 530 E. 86th St., #156, New York, NY 10028,
telephone (212) 327-3236,gmorris@nyc.com.

Membership and individual subscription information as well as orders for back issues from vol-
ume 37 and earlier should be directed to CORD, 3416 Primm Lane, Birmingham, AL 35216,
telephone (205) 823-5517, &* (2O5) 823-2760, membership@cordance.org. Institutional sub-
scription information and orders for back issues from volumes 3 8 forward should be directed to
Journals Circulation Manager, University of Illinois Press, 1325 South Oak Street, Champaign,
IL 61820, journals@uillinois.edu.

Cover:
Pichet Klunchun and Jerome Bel in Pichet Klunchun and Myself "(photo copyright

association R.B.). Courtesy of Jerome Bel.
Display images:

Pichet Klunchun, photo copyright Jerome Bel. Courtesy of Jerome Bel.
Malou Airaudo and Jan Minarik in The Rite of Spring by Pina Bausch, performed by

Pina Bausch Wuppertaler Tanztheater (Photo: Ulli Weiss). Courtesy of BAM.
Pichet Klunchun, photo copyright Jerome Bel. Courtesy of Jerome Bel.
Tobacco card of Mary Wigman (1930s)
Pat Catterson in Yvonne Rainer's AG Indexical, with a little help from H.M. (photo:

Uupi Tirronen). Courtesy of Yvonne Rainer.
Emily Coates and Sally Silvers in Yvonne Rainer's AG Indexical, with a little help from

H.M. (photo: Uupi Tirronen). Courtesy of Yvonne Rainer.
Mark Morris, Dido and Aeneas (photo: Stephanie Berger). Courtesy of BAM.

https://doi.org/10.1017/S014976770000111X Published online by Cambridge University Press

https://doi.org/10.1017/S014976770000111X


Dance Research Journal
CONGRESS ON RESEARCH IN DANCE

43 / i • Summer 2011

Editor

Mark Franko, University of California, Santa Cruz

Reviews Editor

Gay Morris, New York

CORD Executive Committee

Marta Savigliano (President), \
Juliet McMains (Recording Secretary),
Libby Smigel (Treasurer), i
Helen Thomas (Editorial Board Chair)

CORD Board of Directors

Russ Patrick Alcedo, Melissa Blanco Borelli, Pallabi Chakravorty,
Clare Croft, Maura/Donohue, Judith Hamera, Eric Handman,
Maura Keefe, SanSan Kwan, Danielle Robinson, Karen Schaffman,
Asheley SmithJSally Sommer, Henry Spiller, Helen Thomas, Karen Vedel

/

CORD Editorial Board, /y

Helen Thomas (Chair)fMark Franko, Michael Huxley, Jens Giersdorf,
Anthea Kraut, ̂ Andre Lebecki, Gay Morris, Alessandra Nicifero,
Karl Rogers, Jacqueline ^hea-fylurphy

DRJ Advisory Board

Sally Banes, Lynn Matluck Brooks, Barbara Browning,
Jane Desmond, Kent'De Spain, David Gere,
Brenda DixonGottschild, Randy Martin,
Sally R.-Sommer, Susan W. Stinson,
Judyy/n Zile, Phillip Zarrilli

https://doi.org/10.1017/S014976770000111X Published online by Cambridge University Press

https://doi.org/10.1017/S014976770000111X


GUIDE FOR CONTRIBUTORS

Articles: Manuscripts should be submitted to
the DRJ editor. DRJ is a refereed journal using
a blind review process. Article manuscripts
must be accompanied by written assurance that
they have not been published, submitted, or
accepted for publication elsewhere. They will
not be returned unless accompanied by return
postage.

Manuscripts should contribute original
material. They may be discussions of contem-
porary or historical dance, theory and methods,
critical syntheses, or evaluations of the state of
knowledge or methods in the different disci-
plines involved in dance research. The editor
and at least two outside readers evaluate ar-
ticles. Every attempt is made to notify authors
regarding acceptance within three months. The
editor reserves the right to reject or return for
revision any material on the grounds of inap-
propriate subject matter, quality, or length.

Authors must submit manuscripts to the
current editor through email. Prepare the
manuscript for blind review by creating a
separate title page, including name, manu-
script title, and contact information. The entire
manuscript, including notes, bibliography, and
indented long quotations, should be double-
spaced. Notes and bibliographies should follow
the Chicago Manual of Style, 15th ed. (author-
date citation system). Illustrative materials,
such as graphs, maps, and graphic notation,
should be done in black ink and should be
camera ready. Photographs should have a
glossy finish. Illustrative materials may also be
submitted in digital form: 1200 dpi for line art
and 300 dpi for photographs; TIFF is the pre-
ferred format. Authors must obtain permission
to publish illustrative materials if by individuals
other than themselves. All manuscripts must
be accompanied by an abstract of 50-100 words
and biographical information of four to six
lines that includes current evidence of expertise
in the topic of the article.

Reviews: Book and media reviews are assigned
by the Reviews editor, but individuals wish-
ing to review a particular book may submit
an inquiry to the Reviews editor. Reviews in
the current issue are the best guide to correct
format. The heading should include name of
author(s) or editor(s),book title (italicized),
place of publication, name of publisher, year of
publication, number of pages, cloth or paper-
bound, and price. Reviews should be scholarly
in orientation and approximately 1,200-1,500
words in length. A parallel format should be
used for film and other material.

Final Manuscript Approval: Authors of
articles will be consulted before editorial deci-
sions are made final. Page proofs will be sent
during the production process and should be
examined by authors and returned within the
specified time.

Copyright: DRJ publishes previously unpub-
lished original research. CORD copyrights
each issue of the journal as a collective work;
individual authors retain rights to their
individual works. Authors of individual works
published in CORD have the right to repub-
lish their own work in whole or in part, and
in identical or modified form. As the original
publisher, CORD requests a letter to the Chair
of the CORD editorial board regarding any
republication. All republications, in whatever
form, must be credited with one of the follow-
ing statements:

This article was originally published in
Dance Research Journal, Vol. (number), No.
(number), (date).

or
An earlier version of this article appeared in
Dance Research Journal, Vol. (number), No.
(number), (date).

Complimentary Copies: Contributors of
major articles will receive three complimentary
copies of the issue in which their article was
published; authors of reviews and reports will
receive two complimentary copies.
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