
A QUARTERLY REVIEW OF NEW MUSIC

EDITORIAL: WHO CARES WHAT COMPOSERS THINK?

HEADLESS MUSICAL SEEDS AND GESTURES WITH ADJECTIVES: 
AN INTERVIEW WITH KEIKO DEVAUX
ANNA HÖSTMAN

HANS ABRAHAMSEN AND A RECURRENT ‘CHILDLIKE’ RHYTHM
NOAH KAHRS

RIDING THE WILD OCEAN: HORATIU RADULESCU’S 
SUBCONSCIOUS WAVE IN THEORY, PERFORMANCE AND 
RECORDING
SAM CAVE

SCORING THE JOURNEY – LISTENING TO CLAUDIA MOLITOR’S 
SONORAMA 
JONATHAN PACKHAM 

MUSIC AND SCIENCE IN THE EARLY WORKS OF PÉTER EÖTVÖS
BÁLINT VERES 

TROPISMS – A PERSONAL HISTORY OF THE GENESIS OF A 
COMPOSITION, STRING QUARTET NO. 5, DANCERS ON 
A PLANE
KEVIN VOLANS

REVIEWS: FIRST PERFORMANCES, CDs, AND BOOKS

PROFILE: MICHAEL BLAKE

ARTWORK: ANTON LUKOSZEVIEZE

VOL.76 NO.299 - JANUARY 2022 ISSN 0040-2982

https://doi.org/10.1017/S0040298221000590 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298221000590


editor Christopher Fox
tempoeditor@cambridge.org

reviews editor Heather Roche
temporeviewseditor@gmail.com

advertising
Email (UK and rest of  the world) 
ad_sales@cambridge.org

Email (US) USAdsales@cambridge.org 

subscription enquiries
Tel: 01223 326070
Email: journals@cambridge.org

advisory board
Amy C. Beal
University of  California, Santa Cruz, USA
Davinia Caddy
University of  Auckland, New Zealand
Jonathan Cross
University of  Oxford, UK
Mark Delaere
KU Leuven, Belgium
Kyle Gann
Bard College, USA
James Gardner
Auckland, New Zealand
Gisela Gronemeyer
Cologne, Germany
Anna Höstman
Toronto, Canada
Peter Hill
University of  Sheffield, UK
Nicholas Jones
Cardiff  University, UK
Gerard McBurney
London, UK
François-Bernard Mâche
Paris, France 
Olivia Mattis
Huntingdon, New York, USA
David Metzer
University of  British Columbia, Canada
Tim Rutherford-Johnson
West Sussex, UK
Howard Skempton
Leamington Spa, UK

Mission Statement
As a ‘Quarterly Review of  New Music’, TEMPO exists to document the 
international new music scene while contributing to, and stimulating, current 
debates therein. Its emphasis is on musical developments in our own century, 
as well as on music that came to prominence in the later twentieth century 
that has not yet received the attention it deserves.

Subscriptions
TEMPO (ISSN 0040-2982) is published four times a year in January, April, 
July and October. Four parts form a volume. The subscription price for 
volume 76 (Nos. 299-302), which includes delivery by air where approp-
riate (but excluding VAT) is £183 (US $302 in USA, Canada and Mexico) for 
institutions (print and electronic); £144 (US $243) for institutions (electronic 
only); £39 (US $63) for individuals ordering direct from the publishers and 
certifying that the journal is for their personal use (print only). EU sub-
scribers (outside the UK) who are not registered for VAT should add VAT 
at their country’s rate. VAT registered members should provide their VAT 
registration number. Japanese prices for institutions (including ASP deliv-
ery) are available from Kinokuniya Company Ltd, P.O. Box 55, Chitose, 
Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be sent to a book-
seller, subscription agent or direct to the publisher: Cambridge University 
Press, Journals Fulfilment Department, UPH, Shaftesbury Road, Cambridge 
CB2 8BS; or in the USA, Canada and Mexico: Cambridge University Press, 
Journals Fulfillment Department, One Liberty Plaza, New York, NY 10006, 
USA. Periodicals postage paid at New York, NY and at additional mailing 
offices.

Copying
This journal is registered with the Copyright Clearance Center, 222 
Rosewood Drive, Danvers, MA 01923, USA. Organizations in the USA 
who are also registered with the C.C.C. may therefore copy material 
(beyond the limits permitted by sections 107 and 108 of  U.S. Copyright 
law) subject to payment to the C.C.C of  the per copy fee of  $12. This 
consent does not extend to multiple copying for promotional or com-
mercial purposes. Code 0040-2982/2018 $12. ISI Tear Sheet Service, 3501 
Market Street, Philadelphia, PA 19104, USA, is authorized to supply single 
copies of  separate articles for private use only. Organizations authorized 
by the Copyright Licensing Agency may also copy, material subject to 
the usual conditions. For all other use, permission should be sought from 
Cambridge or from the American Branch of  Cambridge University Press.

This journal is included in the Cambridge Journals Online service which 
can be found at journals.cambridge.org.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, 
non-governmental, not-for-profit organization established to promote the responsible management 
of  the world’s forests. Please see www.fsc.org for information. 
Printed in Great Britain by Bell & Bain Ltd, Glasgow.

cover design: Studio Isabelle Vigier
© Cambridge University Press 2021

https://doi.org/10.1017/S0040298221000590 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298221000590


editor Christopher Fox / reviews editor Heather Roche

volume 76 no. 299 january 2022

3 editorial: who cares what composers think?
Christopher Fox

articles
5 headless musical seeds and gestures with
adjectives: an interview with keiko devaux
Anna Höstman

18 hans abrahamsen and a recurrent ‘childlike’
rhythm
Noah Kahrs

30 riding the wild ocean: horatiu radulescu’s
subconscious wave in theory, performance and
recording
Sam Cave

44 scoring the journey: listening to claudia molitor’s
sonorama
Jonathan Packham

57 music and science in the early works of péter
eötvös
Bálint Veres

67 tropisms – a personal history of the genesis of a
composition, string quartet no. 5, dancers on a plane
Kevin Volans

first performances
83 darmstädter ferienkurse 2021

Max Erwin
87 laura bowler and cordelia lynn, houses slide

Uri Agnon
89 alastair white, rune

George K. Haggett

https://doi.org/10.1017/S0040298221000590 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298221000590


90 manifeste festival
Patrick Friel

cds and dvds
93 ensemble offspring, offspring bites 3: en masse

Julie Zhu
94 j. p. a. falzone and morgan evans-weiler, chordioid

Alex Huddleston
95 clara iannotta, moult Evan Johnson
96 oliver leith, me hollywood Caroline Potter
97 ofer pelz, trinité Ian Power
98 kevin volans, lenguas de fuego Neil Thomas Smith
99 gemini, for clarinet and strings Ellen Sargen

books
102 compositional process in elliott carter’s string

quartets: a study in sketches by laura emmery
Christian Carey

105 profile: michael blake

109 contributors

artwork: anton lukoszevieze

https://doi.org/10.1017/S0040298221000590 Published online by Cambridge University Press

https://doi.org/10.1017/S0040298221000590

	OFC
	IFC
	TEM_76_299_Contents



