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HIGH POINTS IN RENAISSANCE STUDIES 

Epistolary Fiction 
in Europe 
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The Royal Image: 
Representations of 
Charles I 
Thomas N. Corns, Editor 
1999 marks the 350th anniversary of 
the execution of Charles I, and this 
volume deals with the crisis the execu
tion provoked in the representation of 
the monarchy. It looks at both sym
pathetic and hostile representations 
of Charles I, and addresses not only 
the period of mid-century crisis but 
also the earlier years of his reign and 
the afterlife of his royal image. It will 
appeal not only to literary scholars 
but also to historians, art historians 
anijnusicologists. 
Contributors: Thomas N. Corns, Ann 
Baynes Coin, Joad Raymond, Martin 
Dzelzainis, David Loewenstein, Elizabeth 
Skerpan Wheeler, Sharon Achinstein, 
Jonathan P. Wainwright, John Peacock, Lois 
Potter, Laura Lunger Knoppers, Kevin Sharpe 
0-521-59047-7 Hardback $59.95 

Catholicism, 
Controversy and 
the English Literary 
Imagination, 1558-1660 
Alison Shell 
The Catholic contribution to English 
literary culture has been widely ne
glected or misunderstood. This book 
sets out to rehabilitate a wide range of 
Catholic imaginative writing, while 
exposing the role of anti-Catholicism 
as an imaginative stimulus to main
stream writers in Tudor and Stuart 
England. It discusses canonical figures 
such as Sidney, Spenser, Webster and 
Middleton alongside many lesser-
known writers. Alison Shell explores 
the Catholic rhetoric of loyalism and 
apostasy, and the stimulus given to 
the Catholic literary imagination by 
the persecution and exile so many of 
these writers suffered. 
0-521-58090-0 Hardback $59.95 
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English Court Theatre, 
1558-1642 
John H. Astington 
Several famous playwrights of the 
Elizabethan and Stuart periods, includ
ing Shakespeare, wrote for open-air 
public theaters and also for the pri
vate, indoor theaters at the palaces at 
which the Court resided. The author 
draws as full a picture as he can of 
the royal theaters used at courts, the 
physical and aesthetic conditions 
under which actors worked in them, 
and the composition and conduct of 
court audiences. The book includes an 
appendix that lists all known court 
performances of plays and masques 
between 1558 and 1642. 
0-521-64065-2 Hardback $59.95 

The Aesthetics of 
I tal ian Renaissance Ar t 
A Reconsideration of Style 
Hellmut Wohl 
In this incisive study, Hellmut Wohl 
redefines style in the Italian Renais
sance in light of contemporary testi
mony and close rereadings of seminal 
works. Through analysis of visual and 
textual evidence, he posits that Renais
sance artists and their viewers con
ceived of art as decoration of surfaces. 
Offering a new approach to the issue 
of style, Wohl suggests that the scien
tific dimensions of early modern art 
works were less important to contem
poraries than their function as orna
mentation. 
0-521-57064-6 Hardback $85.00 

Available in bookstores or from 

CAMBRIDGE 
40 West 20th Street, New York, NY 10011-4211 
Call toll-free 800-872 7423. 
Web site: http://www.cup.org 
MasterCard/VISA accepted. Prices subject to change. 
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o 
Giordano Bruno 
and Renaissance 
Science 
HILARY GATTI 

Hilary Gatti reevaluates Giordano Bruno's 
contribution to the scientific revolution. 
She challenges the argument that early 
modern science was impregnated with 
and shaped by Hermetic and occult 
traditions, which has led scholars to view 
Bruno primarily as a magus. "[IJnsightful." 
—Library journal. 3 drawings, 11 photos 
$45.00 

www.cornelXpress.corneW.edu 

Renaissance Utopias 
and the Problem 
of History 
M A R I N A LESLIE 

Marina Leslie draws on three important 
early modern Utopian texts—Thomas 
More's Utopia, Francis Bacon's New Atlantis, 
and Margaret Cavendish's Description of a 
New World Called the Blazing World—as a 
means of exploring models for historical 
transformation and of addressing the 
relationship of literature and history in 
contemporary critical practice. 6 photos 
$39.95 

At bookstores, or call (607) 277-2211 

£/7m ^ocm( ^4ierLcAant& o/^Srutu 
Small Entrepreneurs in the Late Medieval Economy 
R I C H A R D K. M A R S H A L L 

"The picture Marshall gives us of these Pratese 
shopkeepers and artisans is altogether different 
from the guild stereotype that dominates much of 
the traditional historiography . . . Marshall's book 
opens up yet another direction in taking a look at 
how the entrepreneurs among the working class 
confronted market forces in organizing their 
work. This is one of the central problems of the 
economic history of preindustrial Europe, and 
these small operators working away in provincial 
Prato are as unique a testimony as their more famous contemporary, Francesco 
Datini, to the development of capitalism in late medieval and Renaissance 
Florence."—from the foreword, by Marco Spallanzani, University of Florence 

$42.50 hardcover 

T H E J O H N S H O P K I N S U N I V E R S I T Y P R E S S 
1-800-537-5487 • www.press.jhu.edu 
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enaissance Transactions 
Ariosto and Tasso 
VALERIA FINUCCI , EDITOR 

The controversy generated in Italy by the writings of 
Ludovico Ariosto and Torquato Tasso during the sixteenth 
century was the first historically important debate on what 
constitutes modern literature. Applying current critical 
theories and tools, the essays in Renaissance Transactions 

reexamine these two provocative poet-thinkers, the debate 
they inspired, and the reasons why that debate remains 
relevant today. 

"Most of the leading and well-known scholars of the 
Italian Renaissance are represented here with their sundry 
and complementary viewpoints.... The presence of 
so many different critical voices conveys a sense of this 
volume as a summa of current Renaissance criticism." 
—Giuseppe Mazzotta, Yale University 

336 pages, paper $21.95 
Duke Monographs in Medieval and Renaissance Studies 

Duke University Press 
Box 90660, Durham, NC 27708-0660 

toll-free 1-888-651-0122 
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Christopher S. Celenza 
Renaissance Humanism 
and the Papal Curia 
Lapo da Castiglionchio the 
Younger's De Curiae Commodis 

This introduction to the life and works of 
Lapo da Castiglionchio offers fascinating 
details about the workings, goals, and 
interests of the papal curia. 

cloth $44.50 (November) 

Julia Haig Gaisser 

Pierio Valeriano on the 111 
Fortune of Learned Men 
A Renaissance Humanist and 
His World 

A highly readable translation of an 
interesting and little known sjxteenth-
century dialogue, De Litteratontm 
Infelicitate—a dialogue among several 
humanists who memorialize a lost era. 

cloth $52.50 

Ian Gillman and 
Hans-Joachim Klimkeit 
Christians in Asia 
before 1500 

Delves into this little-known early 
Christian history, taking into account 
the outward development of the church 
as well as its theological evolution. 

cloth $55.00 

Rosemary L. Hopcrqft 
Regions, Institutions, and 
Agrarian Change in 
European History 

Examines agricultural development in 
Western Europe between the fourteenth 
and eighteenth centuries. 

cloth $49.50 

Gerhild Scholz Williams 
Defining Dominion 
The Discourses of Magic and 
Witchcraft in Early Modern France 
and Germany 

"... it is breathtaking to see how all of 
[Williams'] disparate projects have come 
together so elegantly articulated in this 
one volume." —Susan L. Cocalis, 
German Studies Review 

paper $24.95. 

Joseph L, Sax 
Playing Harts with a 
Rembrandt 
Public and Private Rights in 
Cultural Treasures 

-Bitplores abuses of ownership of cultural 
treasutes in a wide range of settings, 
metaling miferjaTcifhistoric and 
scientific interest, as well as art and 
antiquities. 

cloth $32.50 

MICHIGAN 
The University o f Michigan Press 

Dept. N M 
Ann Arbor, Michigan 48106-1104 

Credi t card buyers may order by 

p h o n e (734-764-4392) or by fax 

(800-876-1922). 

www.press .umich.edu/ 

https://doi.org/10.2307/2901959 Published online by Cambridge University Press

http://www.press.umich.edu/
https://doi.org/10.2307/2901959


THE TRANSFORMATION OF EUROPE 
1300-1600 
DAVID NICHOLAS 
This comprehensive survey of European history 
between 1300 and 1600 gently subverts a con
ventional vision of Europe that divides the 
world neatly between the late-medieval and 
early modern periods. It highlights the complex 
overlap of political and religious trends. 
(The Arnold History of Europe) 
(An Arnold Publication) 
May 1999 448 pp. 
paper $24.95 cloth $80.00 

SALAM0NE ROSSI, JEWISH 
MUSICIAN IN LATE RENAISSANCE 
MANTUA 
DON HARRAN 
Salamone Rossi was the earliest outstanding 
Jewish composer in the European music tradi
tion. Working for the Gonzaga dukes in 
Mantua, yet remaining faithful to his own reli
gious community, Rossi's life provides unique 
insights on life during the Renaissance and on 
such contemporary questions as how individu
als respond to competing cultural influences. 
(Oxford Monographs on Music) 
June 1999 320 pp.; 12 plates, 
50 music examples, 1 map $85.00 

FEMINISM AND RENAISSANCE 
STUDIES 
Edited by LORNA HUTSON 
This collection brings together essays by well-
known feminist scholars from the wide range of 
disciplines that make up Renaissance Studies. It 
forms an accessible introduction to the ways in 
which feminism has replaced the universal, 
abstract'Renaissance Man' of traditional schol
arship with strategies for the analysis of the 
conceptual work of gender in the formation of 
European modernity. 
(Oxford Readings in Feminism) 
December 1999 380 pp.; figures and 
halftones paper $19.95 cloth $80.00 

OXFORD 
UNIVERSITY PRESS 

Prices are subject to change and apply only in the 
US. To order, or for more information, please call 
i -800-451 -7556. In Canada, call 1 -800-387-8020. 
Visit our website at www.oup.com 

Forthcoming in paperback! 

THINKING WITH DEMONS 
The idea of Witchcraft in Early 
Modern Europe 
STUART CLARK 
"A short review cannot do justice to the rich
ness or the subtlety of this volume. One of the 
most striking things about it is Clark's willing
ness to treat the subject with proper serious- **• 
ness....The book...ought to be in the hands of as 
many readers as possible,"—Sixteenth Century 
Journal. "Nothing in [Clark's] earlier writings 
would have led one to expect that he was medi
tating a work so powerful in conception and so 
massive in scale as he has now produced. His 
Thinking with Demons...suddenly places him at 
the forefront of cultural history." 
—Common Knowledge. 
1997 (paper December 1999) 848 pp.; 
2 halftones paper $45.00 cloth $165.00 

New in paperback! 
Winner of the 1998 Otto Grundler prize! 

ALE, BEER, AND BREWSTERS 
IN ENGLAND 
Women's Work in a Changing World, 
1300-1600 
JUDITH M. BENNETT 

"This important, scholarly 
book makes a major con
tribution to the study of 
medieval women and to 
the period's social and eco
nomic history."—Albion. 
"Richly documented and 
lucidly written.-.Should be 
required reading for labour 
and women's historians, as 
well as medievalists. Its 

clarity and anecdotal detail—to say nothing of 
the natural appeal of its subject matter—will 
also make it suitable for undergraduate instruc
tion as well."—Labour/ie Travail. 
1996 (paper 1999) 280 pp.; 4 line illus, 
& 1 map paper $19.95 cloth $49.95 

FRANCE 1661-1789 
An Anatomy of the Ancien Regime 
T. J. A. LEG0FF 
Looking at France under its last three absolute 
rulers, this text sets the political history of the 
period within a social framework, drawing on 
recent research into the institutions, social 
structure, and economy. 
(An Arnold Publication) 
October 1999 288 pp. 
paper $19.95 cloth $75.00 
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COMING IN SEPTEMBER 1999 

EDITED BY 

FRANCES E DOLAN 

0-14-071474-X 

T H E T E M P F S T 

- . i 
OHO 

EDITED BY 

PETER HOLLAND 

0-14-071485-5 

EDITED BY 

JONATHAN CREWE 

0-14-071473-1 

EDITED UY 

A. R. 
BRAUNMULLER 

0-14-071452-9 

^ W SCHOLARS*1* 
Ar*D A NEW LOOit 

The distinguished Pelican Shakespeare 

series, which has sold more than four mil

lion copies, is now being revised for the 

next century. Renowned Shakespeareans 

Stephen Orgel and A. R. Braunmuller have 

assembled a team of eminent scholars who 

have incorporated the most up-to-date 

scholarship. 

E A C H VOLUME FEATURES 
+ Autoritative, reliable texts 
+ High quality introductions and notes 
• New, more readable trade paperback 

size competitively priced from $3.95 
to $5.95 

• An essay on the theatrical world 
of Shakespeare and essays on 
Shakespeare's life and on the 

selection of texts 

EDITED BY 

STEPHEN ORGEL 

0-14-071476-6 

The Quarto and 
the Folio Texts 
EDITED BY 

STEPHEN ORGEL 

0-14-071490-1 

EDITED BY 

PETER HOLLAND 

0-14-071480-4 

i 

EDITED BY 

CLAIRE MCEACHERN 

0-14-071458-8 

EDITED BY 

JONATHAN CREWE 

0-14-071481-2 

EDITED BY 

FRANCES E. DOLAN 

0-14-071488-X 

https://doi.org/10.2307/2901959 Published online by Cambridge University Press

https://doi.org/10.2307/2901959


mm 

ill 
ml 

Mrf^njiF" want w^'%% t ^ ^ y h J^ ̂ * 1̂ " 

Painting the 
Heavens 
Art and Science in the Age of Galileo 

Eileen Reeves 

"Reeves's extensive 
and detailed 
research reveals 
how much scientific 
matters were inter
twined with reli
gious beliefs 

This is a fascinating 
and important 
book "—Choice 

The remarkable astronomical 
discoveries made by Galileo with 
the new telescope in 1609-10 led 
to his famous disputes with 
philosophers and religious 
authorities, most of whom found 
their doctrines threatened by his 
evidence for Copernicus's helio
centric universe. In this book, 
Eileen Reeves explores the 
impact of Galileo's heavenly 
observations on painters of the 
early seventeenth century. 

"Reeves's elegantly written 
and exhaustively documented 
book reveals just how profound
ly the great astronomer [Galileo] 
was involved in the artistic 
milieu of his native Florence.... 
Reeves offers much rich new 
detail." 
—Samuel Y. Edgerton, Nature 
One of Choice's Outstanding Academic Books of 
1998 
Paper $24.95 ISBN 0-691-00976-7 
Due November 

Princeton University Press 
AT FINE BOOKSTORES OR CALL 800-777-4726 • HTTP:// PUP.PRINCETON.EDU 
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Renaissance Studies 
Editor: 
Dr John Law, University of Wales, Swansea 

Associate Editor: 
Dr Sarah Alyn-Stacey, Trinity College, Dublin 

Book Rtvitws Editor: 

Dr Ceri Sullivan, University of Wales, Bangor 

Exhibition Roviows Editor: 

Dr Patricia Rubin, Courtauld Institute of Art 

Renaissance Studies is a 
multidisciplinary journal which 
publishes articles and editions of 
documents on all aspects of 
Renaissance culture. The articles 
range over history, the history of 
art, architecture, religion, 
literature, and languages of 
Europe, during the period. 
Editions of important texts and 
documents appear in their 
original languages, with 
introductions, textual apparatus, 
notes and (occasionally) 
translations into English. The 
journal also contains a 
substantial book reviews section, 
and authoritative illustrated 
reviews of major exhibitions, 
and a books received listing. 

KEEP UP TO DATE 

Free tables of contents by e-mail 
http://www.rs.aupjournals.ofg/contents 

RECENT AND FORTHCOMING 

ARTICLES 
LUBA 'REEDMAN Titk •- acopo da j fada . a portrait 

ELIZABETH CV. STOCK Ovc metamorphosed. Ovidian 

PAULINE M. SMITH The reception and influence of 

ROBERT C. KETTERER Classical sowces and thematic 

structure in the Florentine Intermedi of 1589 

IOHN CGNSiL !NE Wisdom literature in eariy modern 

CATHERINE KOVESI KILLERBY Nicolosa Sanutis 

defence of Women and their clothes 

Civic self-fashioning in Renaissance Bologna - a collection 

jfii!ii!§i!§lip^ 
•• identity in an important, though independent, 

Renaissance :';.-.. Edited b> Nicholas Terpstra 

EXHIBITION REVIEWS • ' j l i i S i r ' f i l l ' 

Francesco Salviati (IS iO i ^ 53) . !a Bella •*--•. era 

;, ;e ..;i •..,-ciare Robertsoi 

Pad a in the '!. 150s: Marco Zoppo ai d his 

•'.-•- m - sries reviewed by Jennifer Fietchei 

Mtmtegna to Rubens. D'awings from Liverpool's Weld-

' j nde • sliection, reviewed by Carol Plazo'.ta 

http://www.rs.oupjournals.org 
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Renaissance Quarterly 
Style Sheet 

ARTICLES 

1. R U L E S F O R M A N U S C R I P T S U B M I S S I O N 

Three hard copies of the manuscript are required; please do not send 
a computer diskette at this point. The author's name, address, phone 
and fax numbers, and e-mail address should be included on a separate 
sheet, but the author's name should not appear on the title page or on 
other pages of the manuscript; this anonymity allows us to obtain "blind 
readings" from our referees. 

Manuscripts should be typed or printed on letter quality printers. 
Manuscripts should be double-spaced including inset quotations, end
notes, and bibliography. A bibliography of printed sources is required. 
Photocopies of illustrations are acceptable at this stage. 

2. R U L E S F O R A C C E P T E D M A N U S C R I P T S 

Authors of accepted manuscripts should not send revised manu
scripts until they hear from the RSA office regarding format and style. 
Once authors have prepared final, revised versions of the manuscripts, 
they should send one hard copy and one IBM compatible high-density 
1.44mb diskette using Word Perfect 6.0 or higher or MS Word for Win
dow 6.0, 7.0 or 97. Any author who does not work in one of these pro
grams should contact the RSA office for further instruction. Do not 
convert from your native word processing program to another format 
using a "save as" feature without first contacting the office. Please be 
advised that the disk copy of the manuscript will be the definitive ver
sion used by the office for editing purposes. 

3 . S T Y L E R U L E S 

Renaissance Quarterly follows the Chicago Manual of Style, 14' ed. 
with a few exceptions as noted below. Accepted manuscripts that do not 
follow these rules will be delayed in publication. Avoid jargon. Spelling 
should be American in style. Titles of well-known works should appear 
in English in the text even if the author has listed the original in the bib
liography. 

The author's name should appear on a separate line after the title, 
and the author's institutional affiliation should appear at the end of the 
body of the text. Manuscripts should be double-spaced, including inset 

[957] 
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958 RENAISSANCE QUARTERLY 

quotations, endnotes, and bibliography. Authors are required to use 
endnotes, and the endnotes should be inserted using a word processor 
endnote function. Illustrations should be unmounted glossy prints, and 
copies of the permissions to publish the illustrations should be sent to 
the office along with the manuscript. 

Gender-specific language should be avoided in generic statements: 
"Renaissance people" (not "Renaissance men"); "humanity" (not "man
kind"); "ingenious authors will find elegant solutions to their problems" 
(not "an ingenious author will find elegant solutions to her problem"); 
and so on. 

NUMBERS AND DATES 

The numbers one through twenty are spelled out in the text except 
in dates, page numbers, and when used to refer to parts of books: "one 
chapter deals with" vs. "chapter 1 deals with." Dates should be written 
European style: "1 January 1400." Page numbers of more than two dig
its are written thus: 66-67; 100-09; 115-508. Numbers that identify 
centuries are spelled out. When used as an adjective, the century name 
should be hyphenated: "sixteenth-century art." The Italian centuries 
are capitalized: "Quattrocento," "Cinquecento," etc.; English centuries 
names are not. 

USE OF ITALICS 

Italics are not used for place names (S. Maria Gloriosa dei Frari), 
proper names (Francois I), or quotations in foreign languages that are 
longer than two words. Thus: mamma mia vs. "mamma mia carissima." 

Q U O T A T I O N S 

Citations for quotations may be handled as either endnotes or as in-
text parenthetical citations. Ellipsis is rarely necessary at the beginning or 
the end of a quotation (which is obviously a part of a whole) but is oblig
atory within the body of quoted material to indicate omission. Ellipsis 
(. . . )Ts indicated by three spaced periods, or by four spaced periods 
when it comes at the end of a sentence within the body of the quotation. 

EXAMPLES OF Q U O T A T I O N S 

1. Quotations of more than ten lines are set off in a block from the 
body of the text and should be double-spaced: 

This is a long quotation; longer than can be comfortably accommo
dated within quotation marks. When the quoted material gets to be 
about this long or longer, set if off from your text as a block indent. 
(Krueger, 18) 

https://doi.org/10.2307/2901959 Published online by Cambridge University Press

https://doi.org/10.2307/2901959


STYLE SHEET 959 

(If using parenthetical citation as above, please note that the quotation 
ends with a period followed by the reference; there is no period after the 
parentheses.) 

2. Short quotations should be handled as follows. Scholars agree 
that "short quotes can be accommodated within quotation marks within 
your text" (Krueger, 100). 

(Please note that in this case the period goes after the parenthetical cita
tion.) "*• 

3. For short quotations of poetry, use slashes (/) between lines and 
double slashes (//) between stanzas: "To be or not to be/ That is the 
question." 

Q U O T A T I O N S IN FOREIGN LANGUAGES 

All words and short passages in foreign languages should be trans
lated in parentheses immediately after the original language the first time 
they are used, e.g., coram papam ("in the presence of the pope"). Long 
passages should be translated in the text and quoted in the notes. Very 
long passages will be converted to appendices. In the notes, quotations 
in non-Roman alphabets should not be transliterated. For Latin, abbre
viations and contractions should be spelled out and modern conventions 
followed for such letters as I/j, u/v, w/w, etc. Use modern punctuation 
and capitalize proper names even when lower-cased in the original. 

E N D N O T E S 

Do not use footnotes in articles. Instead, use endnotes and number 
them using the endnote function of your word processor. All works 
cited are to be given in the bibliography. Do not give bibliographic refer
ences in endnotes. An asterisk should follow the title for acknowledg
ments; numbered endnotes should start in the text. 

FORMS OF C I T A T I O N 

Endnote references consist of the author's last name, a comma, and 
the page number(s) without "p." or "pp." If citing line numbers, spell 
out "line." Abbreviate "chap." for "chapter"; "bk. for "book"; "pt." for 
"part"; and "vol." for "volume"; "n." (or "nn.") for "note" (or "notes"); all 
are always lower-cased. "Verso" and "recto" must be specified, abbrevi
ated in the following form in lowercase: fol. 18v; fol. 18r-v; fols. 18r-
19v. "Idem.," "op. cit.," and "loc. cit." are not used in Renaissance 
Quarterly. "Ibid.," non-italicized, may be used to refer to data in the 
note immediately preceding. Authors may cite page numbers in the text, 

https://doi.org/10.2307/2901959 Published online by Cambridge University Press

https://doi.org/10.2307/2901959


960 RENAISSANCE QUARTERLY 

but they must indicate their in ten t ion to do so in the first endno te 

citation. 

E X A M P L E S O F C I T A T I O N S 

1. King, 98-144. 

(Standard citation; only one author and one work.) 

2. Ibid., 79. 

(Because the same publication was cited in the immediately preceding 
note, the reference is indicated by the abbreviation "ibid., " with a period 
but not italicized.) 

3. R. L. Stevenson, 81 . 

(Because the bibliography includes another author of this surname, the 
initials are included.) 

4. Kristeller, 2:73. 

(A reference to a multi-volume work.) 

5. Kristeller, 1929 ,37 . 

(Because there is more than one source by this author, the year is added.) 

6. Monfasani, 1980a, 51 . 

(Because there is more than one publication by this author in 1980, a low
ercase "a " [or "b, " "c, " etc.] is added after the year.) 

B I B L I O G R A P H Y 

The bibliography included at the end of your article should follow 

the Chicago Manual of Style. Works should be listed alphabetically by 

author. If the author is unknown, list by title. D o not list primary and 

secondary sources separately. The second citation by an author should 

have a line five spaces long followed by a period. Where there is more 

than &ne author, only the first should be listed wi th last name first. 

Abbreviate "ed(s)." for "editor(s)" and "trans." for "translator(s)." Where 

more than one US city has the same name, specify the state using US 

postal style: Durham, N C and Durham, N H . Where an American city 

is named after a European city, list the state for the American city if nec

essary for clarity: Cambridge for Cambridge University Press, but Cam

bridge, MA for Harvard University Press. Foreign place names are given 

in English: Venice, not Venezia. List no more than two cities where the 

book was published. 
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E X A M P L E S O F B I B L I O G R A P H I C A L F O R M A T 

1. Basic bibliographic form: 

Brucker, Gene. Giovanni and Lusanna: Love and Marriage in Renais

sance Florence. Berkeley and Los Angeles, 1986. 

McMil l ian , Scott and Sally-Beth Maclean. The Queen's Men and 

their Plays. Cambridge and New York, 1998. 

(Note that in the second example the second author's name is not inverted*.) 

2. Books with editors: 

Rabil, Albert, Jr., ed. Renaissance Humanism: Foundations, Forms 

and Legacy. 3 vols. Philadelphia, 1988. 

(Note the placement of'ed. " and that the editor's name precedes the title.) 

Lyons, Bridget Gellert. "Poetic Affinities: Metaphysical and Modern 

Poets." In Teaching Metaphysical Poetry, ed. Sidney Gottlieb, 78-87. New 

York, 1989. 

(Note that in a selection from an edited book, the editor's name follow the 
title of the book and the page numbers of the article follow the editor's 
name.) 

Caspar, Max. Kepler. Ed. and trans. C. Doris Hel lman. London, 

1969. Reprint, New York, 1993. 

(Note that if there is an editor and a translator, list both. Also, note the 

placement of "Reprint" and that it is not abbreviated.) 

3. A multi-volume book: 

Kristeller, Paul Oskar. Renaissance Thought. 2 vols. New York, 1961-

1965. 

4. Articles in journals: 

Steinberg, Leo. "Leonardo's Last Supper." Art Quarterly 36 (1973): 

297-410. 

(If the journal had differently numbered series, this would be indicated as 
follows: Journal, 2dser., 80 (1978): 30-38; or Journal, n.s. 11 (1980): 
489-504.) 

5. Book reviews: 

Prescott, Anne Lake. Rev. of Vulgar Rabelais by Carol Clark and 

Rabelais in Glasgow, ed. James A. Coleman and Christine M. Schollen-

Jimack. Renaissance Quarterly 39 (1986): 552-55. 
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REVIEWS AND REVIEW ESSAYS 

Renaissance Quarterly does not accept unsolicated or volunteer 
reviews. If you wish to be considered as a reviewer, please see RNN 98.2 
(Fall/Winter) for details. 

Reviewers may wish to comment on the care and accuracy with with 
the book under review has been produced. However, please refrain from 
recording typographical errors and spelling mistakes unless substantive 
points can be made. Please observe the due date and word length for 
your review. If a review exceeds the assigned word limit, it will be 
returned for editing. 

STYLE RULES FOR REVIEWS 

Reviewers should send one hard copy and one IBM compatible 
high-density 1.44mb diskette using Word Perfect 6.0 or higher or MS 
Word for Window 6.0, 7.0 or 97. Any author who does not work in one 
of these programs should contact the RSA office for further instruction. 
Reviews may also be sent to the office as e-mail attachments. If you wish 
to do so, please contact the office. Be advised that the disk copy or e-
mail attachment of the manuscript will be the definitive version used by 
the office for editing purposes. Reviews should be typed double spaced. 
If possible, please use italics rather than underlining. Type the biblio
graphical information at the top of the review, double spaced, as follows: 

Shakespeare, William. The Merry Wives of Windsor. Ed. David Crane. 
(The New Cambridge Shakespeare.) Cambridge and New York: Cam
bridge University Press, 1997. xi + 2 pis. + 163 pp. $39.95 (cl), $10.95 
(pbk). ISBN: 0-521-22155-2 (cl), 0-521-29370-7 (pbk). 

Quotations within the text from the book under review should be 
followed by a page number in parentheses: "The history of the text" 
(132). Reference to other works should be made by parenthetical cita
tions*. "The history of the text" (Thomas Writer, The Book Cited 
[1997]). Renaissance Quarterly does not print footnotes to reviews. 

At the end of your review, please type your name and institution as 
follows: 

Joan Doe 
University of Virginia 
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STYLE RULES FOR REVIEW ESSAYS 

A review essay should be titled as if it were an article. The title 
should then be followed by the bibliographical information for the 
books under review. Quotations should be cited using in-text parenthe-
cal citation style. Although it is not encouraged, if endnotes are neces
sary, please follow the guidelines under "Articles" for preparation of the 
endnotes and the bibliography. 

Nota Bene: 

Brief Notes 

D O E S N O T A P P E A R IN T H I S I S S U E O F 

RENAISSANCE QUARTERLY 

B U T W I L L R E T U R N IN ISSUE 

52.4 ( W I N T E R 1999) 
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Call for Papers 
CHICAGO 2001: 

THE ANNUAL MEETING 

OF THE 
RENAISSANCE SOCIETY 

OF AMERICA 
THURSDAY THROUGH SATURDAY, 

29 TO 31 MARCH 2001 

The program committee invites abstracts for papers as 
well as for panels. For each proposal, please send eight 
(8) hard copies to the RSA office, Attn: Chicago 2001 
Program Committee. Single copies of abstracts may be 
sent to the office as email attachments (rsa@is.nyu.edu) 
or faxes (212-995-4205) in order to meet the deadline. 
However, if we do not receive the eight hard copies 
within one week of the deadline, we will not consider 
your submission. Once the committee has made its 
decision, you will be contacted and asked to send a 
final, electronic version to the office. Please do not send 
disks with your initial submission. 

DEADLINE FOR SUBMISSIONS 

1 MAY 2000 
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