Eighteenth-Century Music 10/2, 171-172 © Cambridge University Press, 2013
d0i:10.1017/5147857061300002X

CONTRIBUTORS

Mark Anson-Cartwright is Assistant Professor of Music
Theory at Queens College and the Graduate Center of the
City University of New York. He has recently contributed
a chapter on Beethoven to The Cambridge Companion to
the Symphony, ed. Julian Horton (Cambridge: Cambridge
University Press, 2013).

Erick Arenas is a PhD candidate in musicology at Stan-
ford University, where he is completing a dissertation
entitled ‘Johann Michael Haydn and the Missa Solemnis
of Eighteenth-Century Vienna and Salzburg’. His research
focuses on music, patronage and princely ritual in Austria
between 1740 and 1806.

Louis Brouillette completed his PhD in musicology at the
Université de Montréal in 2009. Member of the Board of
Directors of the Société québécoise de recherche en musi-
que (SQRM), he is also the reviews editor of the scholarly
journal of this society, Les cahiers de la SQRM. His re-
searches focuses on European and North American music
manuscripts from the eighteenth and nineteenth centuries.

Vasili Byros (PhD, Yale University, 2009) is Assistant Pro-
fessor of Music Theory and Cognition at Northwestern
University. He researches the cultural and cognitive dimen-
sions of style in late eighteenth-century music, and has work
published or forthcoming in Music Analysis and The Oxford
Handbook of Topic Theory. He is currently working on a
monograph tentatively entitled ‘The Act of Hearing: Style
and Cognition in Eighteenth-Century Music’.

Keith Chapin (Cardiff University) specializes in issues of
critical theory, music aesthetics and music theory in the
seventeenth to the twentieth centuries, with a particular
focus on counterpoint. He has been editor of Eighteenth-
Century Music and associate editor of 19th-Century Music.
The collection of essays Speaking of Music: Addressing the
Sonorous that he co-edited with Andrew H. Clark has just
appeared with Fordham University Press.

Ireri E. Chavez-Barcenas is a third-year PhD candidate
in musicology at Princeton University. She holds a BA
(magna cum laude) in music from the University of the
Americas-Puebla, Mexico and an MAR (summa cum laude)
in music and religion from Yale University. Her fields of
special interest include early opera, religious studies and
the music, history and fine arts of New Spain.

Carrie Churnside is Lecturer in Music at Birmingham City
University. Her research centres on Italian vocal music of
the seventeenth and eighteenth centuries, in particular the
genre of the cantata.

Evan Cortens is a doctoral candidate in musicology at
Cornell University, with a focus on eighteenth-century
German music, and is completing a dissertation on the
sacred cantatas of Christoph Graupner. His articles have
appeared in Notes and the Newsletter of the Society for
Eighteenth-Century Music, and his edition of Johann Samuel
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Schroeter’s Op. 3 piano concertos is forthcoming from A-R
Editions.

Matthew Gardner is Lecturer in Musicology at Ruprecht-
Karls-Universitit Heidelberg, with research interests in
Handel and music in eighteenth-century Britain. His PhD
dissertation was published in 2008 by V & R Unipress as
Handel and Maurice Greene’s Circle at the Apollo Academy:
The Music and Intellectual Contexts of Oratorios, Odes and
Masques, and he has edited Handel’s Wedding Anthems
for the Hallische Handel-Ausgabe. He is currently under-
taking a book project funded by the Deutsche Forschungs-
gemeinschaft on the business of singing in England be-
tween 1660 and 1760.

Erin Helyard is currently Lecturer in Historical Perfor-
mance at Te Koki, the New Zealand School of Music. He
is also co-artistic director and founder of Pinchgut Opera
in Sydney and has conducted acclaimed performances
of Cavalli’s L’Ormindo, Purcell’s Dioclesian and Vivaldi’s
Griselda. From 2003 to 2011 Erin was a central member of
the award-winning Montreal-based Ensemble Caprice.

With a degree in social anthropology and another in music
(harpsichord) as well as a PhD in musicology, Michael
Latcham has been active as a harpsichord teacher and as a
restorer of early pianos. From 1990 to 2010 he was curator
of musical instruments at the Gemeentemuseum Den Haag
(Municipal Museum in The Hague). He is now acting
as temporary curator for the Rijksmuseum, Amsterdam,
but spends most of his time in Andalucia continuing his
research and writing.

Michael Lee is completing a PhD at the Queen’s University
of Belfast, writing a dissertation on adaptations of Tasso’s
Armida in late seventeenth-century opera. In 20112012 he
served as the student representative on the council of the
Society for Musicology in Ireland. As a music broadcaster,
he has presented concerts, operas and feature programmes
for RTE lyric fm.

Deirdre Loughridge is Mellon Postdoctoral Fellow in the
Humanities and Visiting Assistant Professor in Music at
the University of California, Berkeley. She has published
in the Journal of Musicology and Journal of the American
Musicological Society, and is currently completing a book
on music and optical media entitled ‘Seeing the Crescendo:
Audiovisual Culture from Haydn to Beethoven’.

Kathryn Lowerre has published articles on musical and
theatrical topics in Early Music, Imago Musicae, Journal of
Musicological Research, Notes, Restoration and Eighteenth-
Century Theatre Research and Theatre Notebook. Her first
book, Music and Musicians on the London Stage, 1695—1705,
appeared from Ashgate in 2009. She recently completed an
edition of Europe’s Revels for the Peace of Ryswick for The
Collected Works of John Eccles (A-R Editions), and serves
as a co-editor of the series.

https://doi.org/10.1017/5147857061300002X Published online by Cambridge University Press


https://doi.org/10.1017/S147857061300002X

CONTRIBUTORS

Catherine Mayes is Assistant Professor of Musicology at
the University of Utah. Her work on exoticism and national
styles in music has appeared in Eighteenth-Century Music
and is forthcoming in Music & Letters and The Oxford
Handbook of Topic Theory.

Tomas McAuley recently completed his PhD in historical
musicology at King’s College London, and is currently
Postdoctoral Resident Scholar in Musicology at Indiana
University. His research concerns the relationship between
music and philosophy in the years around 1800, with a
particular focus on German Idealism and early German
Romanticism. He is founding chair of the Royal Musical
Association Music and Philosophy Study Group.

Daniel R. Melamed is Professor of Music at the Indiana
University Jacobs School of Music. He is the author of
Hearing Bach’s Passions (New York: Oxford University
Press, 2005).

Mary Sue Morrow is Professor of Musicology at the Univer-
sity of Cincinnati’s College Conservatory of Music. Her pub-
lications include Concert Life in Haydn’s Vienna (Stuyvesant:
Pendragon, 1989) and German Music Criticism in the Late
Eighteenth Century: Aesthetic Issues in Instrumental Music
(Cambridge: Cambridge University Press, 1997). Most re-
cently she co-edited (with Bathia Churgin) the first volume
of The Symphonic Repertoire: The Eighteenth-Century Sym-
phony (Bloomington: Indiana University Press, 2012).

Ruth Perry is Past President of the American Society for
Eighteenth-Century Studies and author of numerous books
and articles on gender and culture. She is Ann Fetter
Friedlaender Professor of Humanities at the Massachusetts
Institute of Technology, where she teaches a class on folk
music of the British Isles and North America, and guest
edited the special double issue (47/2—3) on “Ballads and
Songs in the Eighteenth Century” for the journal The
Eighteenth Century: Theory and Interpretation (Summer/
Fall 2006). She is currently writing a biography of leading
eighteenth-century ballad source Anna Gordon Brown.

Aliyah Meena Shanti is a PhD candidate at Princeton Uni-
versity. She is currently working on her dissertation,
‘Musical Descents: Creating and Re-Creating Hell in Italian
Opera, 1600-1680’, on operatic representations of the
underworld, their dramatic function and their literary
sources. Her research interests include the intersections
between literature and music, particularly in opera, musical
text-setting, and music publishing and dissemination.

Roz Southey lectures in music at Newcastle University, and
has published articles and a book, Music-Making in North-
East England during the Eighteenth Century (Aldershot:
Ashgate, 2006) on the historical and social contexts of
music-making in that region. She is also the author of The
Charles Patterson Mysteries, a series of historical crime novels
set amongst the musicians of Newcastle upon Tyne in the
eighteenth century (published by Severn House under the
imprint of Créme de la Crime).
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An independent scholar, Rohan H. Stewart-MacDonald
specializes in British music of the eighteenth and nineteenth
centuries. He published the book New Perspectives on the
Keyboard Sonatas of Muzio Clementi (Bologna: Ut Orpheus)
in 2006 and has recently, with Roberto Illiano, co-edited the
multi-author, multilingual Jan Ladislav Dussek: A Bohemian
Composer ‘en voyage’ through Europe (Bologna: Ut Orpheus,
2012). Stewart-MacDonald has recently been made an
honorary member of the Centro Studi Opera Omnia Luigi
Boccherini.

Vassilis Vavoulis is the UK coordinator for the RILM inter-
national research project (University of Nottingham and
British Library) and is also Professor of Harpsichord at the
Athenaeum Conservatory, Athens. He has studied at the uni-
versities of Liverpool, London, Rome and Oxford, and has
taught in Oxford, Dublin, Regensburg and Nottingham.
His research interests lie in baroque Venetian opera, per-
formance practice, rhetoric and music, and humanities
bibliography. His latest publication is the book ‘Nel Theatro
di Tutta L’Europa’: Venetian-Hanoverian Patronage in 17th-
Century Europe (Lucca: LIM, 2010).

Alejandro Vera is a professor and researcher at the Music
Institute of the Pontificia Universidad Catolica de Chile.
He has published many articles on various aspects of
seventeenth- and eighteenth-century Spanish and Latin
American music, a book on secular music in seventeenth-
century Spain (Miisica vocal profana en el Madrid de Felipe
1V: El ‘Libro de Tonos Humanos’ (1656) (Lleida: Institut
d’Estudis Ilerdencs, 2002)) and a critical edition of a new
manuscript by the guitarist and composer Santiago de
Murcia, dated 1722, which he discovered in Chile (Santiago
de Murcia: Cifras Selectas de Guitarra (Madison: A-R Edi-
tions, 2010)).

Steffen Voss studied musicology and Italian literature in
Hamburg and Bologna. He is a member of the German
RISM working group at the Bayerische Staatsbibliothek in
Munich. Among his publications are articles on Handel,
Northern German and Italian music of the eighteenth
century and the instrumental music of the Dresden
Hofkapelle. He has been working for several years with
Hans Joachim Marx on an appendix catalogue to the
Hindel-Werke-Verzeichnis, which will discuss works of
dubious authenticity as well as spurious compositions.

Susan Wollenberg is Professor of Music at the University
of Oxford and Fellow and Tutor of Lady Margaret Hall,
as well as Lecturer in Music at Brasenose College. Her
publications include Music at Oxford in the Eighteenth and
Nineteenth Centuries (New York: Oxford University Press,
2001), Concert Life in Eighteenth-Century Britain, co-edited
with Simon McVeigh (Aldershot: Ashgate, 2004), The
Piano in Nineteenth-Century British Culture, co-edited
with Therese Ellsworth (Aldershot: Ashgate, 2007), and
Schubert’s Fingerprints: Studies in the Instrumental Works
(Farnham: Ashgate, 2011).
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