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México, Mexico)

Allan Moore (University of Surrey, UK)

Robert Morgan (Yale University, USA)

David Neumeyer (University of Texas at Austin, USA)

David Nicholls (University of Southampton, UK)

Bode Omojola (Mount Holyoke College, USA)

Max Paddison (University of Durham, UK)

John Shepherd (Carleton University, Canada)

Martin Stokes (University of Oxford, UK)

Joseph Straus (City University of New York, USA)

Adrian Thomas (Cardiff University, UK)

Andrzej Tuchowski (Uniwersytet Zielonogórski, Poland)
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