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Keynote
Music to GCSE
Tim Cain
A A brand new course for GCSE,

geared to the integrated skills of
Listening, Performing, and
Composing

0 521 33821 2

In preparation
0 521 33822 0
0 521 354579

Paperback £4.50

Keynote Plus about £7.95
2 Cassettes about £18.00 + VAT in UK

For Younger Pupils

Cambridge Young Musicals
General editor: Michael Burnett

The Bells of Lyonesse
P. Scupham and D. Tutt
0 521 33590 9 Complete Production edition £12.95

Duffy and the devil NEW
P. Scupham and D. 1\itt l \J
0 521 33593 0 Performers' edition about £11.95
0 521 33592 2 Piano/Conductor edition about £15.95
In preparation
Seaspell, and African Madonna

Order your approval copies from the
Inspection Copy Department,

at the following address

Cambridge University Press
The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU
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Popular
Music

Popular Music covers all aspects of popular music - from
Abba to Zydeco, from broadside ballad to hip-hop. It presents
results of scholarly work in an accessible form, while at the
same time responding to current events.
Popular Music appears three times a year, often as a
thematic issue:

7/2 South Asia and the West
7/3 TV/video/film music
8/1 Performance
8/3 African popular music

Subscription
Volume 7: January, May & October 1988
£34.00 for institutions; £18.50 for individuals; single parts
£13.00.
Volume 8: January, May & October 1989
£37.00 for institutions; £20.00 for individuals; single parts
£14.00; airmail £9.50 per year extra.
ISSN 0261-1430
For further information, or to subscribe
write to the Journals Publicity Dept,
Cambridge University Press, Edinburgh
Building, Shaftesbury Road, Cambridge, W$0LCambvidge
England CB2 2RU. Telephone $m J l
Cambridge (0223) 325804
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Announcing a new journal
devoted to opera...

CAMBRIDGEera
JOURNAL

From early 1989 Cambridge Opera Journal will be published three times
a year. Its editors are ARTHUR GROOS and ROGER PARKER of Cornell
University. Cambridge Opera Journal covers a wide variety of
disciplines, ranging from musicology to literature, theatre, and history.
Early issues will include Carolyn Abbate on Tristan; Julian Budden on
Puccini's first opera; John Roselli on opera singers and their patrons;
Paolo Gallarati on Mozart and da Ponte; and Carl Dahlhaus asks What is
a musical drama?

ISSN 0954-5867

# Four to six articles an issue
# An interdisciplinary approach
# Selective reviews of books, recordings and

productions
# Commentary section

To order or for further information contact the Journals Publicity
Department, Cambridge University Press, Edinburgh Building,
Shaftesbury Road, Cambridge CB2 2RU (tel: 0223 325806). Readers in
the USA and Canada should write to
Cambridge University Press, 32 East
57th St, New York, NY 10022, USA.
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Notes for Contributors

1. All contributions (3 copies) and correspondence should
be sent to either Editor: Professor John Paynter, De-
partment of Music, University of York, Heslington, York
YOi 5DD, or Professor Keith Swanwick, Department of
Music, University of London Institute of Education, 20
Bedford Way, London WCiH oAL.

2. All material for review, and text of reviews, should be
sent to the Review Editor, Andrew Peggie, 14 Colchester
Avenue, Manor Park, London E12 5LE. Only one copy of
the review need be sent.

3. Articles should be of interest to teachers of music,
clearly written without unnecessary jargon and show
evidence of careful and critical enquiry. Writers should
avoid all forms of gender and racial stereotyping.

4. Articles should be normally within the range 3,000
-10,000 words, although longer or shorter articles may
be accepted by arrangements with the Editors.

5. Reviews and surveys will have their lengths prescribed
by the Review Editor, at the time of commissioning.

6. Contributions (articles, review articles, reviews) should
be clearly typed on one side of the paper only (preferably
A4 size). All material should be typed double spaced with
generous margins. In addition to the three copies submitted
(one, in the case of reviews), contributors should keep a
further copy of the typescript for correcting proofs.

7. Articles should be accompanied by a summary of
approximately 100 words, together with information about
the position/s held by the author/s and giving full details
of any acknowledgements. In long articles, subheadings are
encouraged.

8. All quotations and references should be identified in the
text by author and date to link with the full references listed
alphabetically at the end of the article. E.g. in the text,
bracketed thus: (Self, 1976); in the alphabetical reference
list thus: Self, G. 1976. Make a New Sound. London,
Universal Edition.

9. The full list of references should be typed, double
spaced, on a separate sheet of paper at the end of the article.
They must include the names and initials of all the authors
cited (arranged in alphabetical order of the authors'
surnames) and followed by (in the case of books) the date of
publication, the title (underscored), the place of publication
and the name of the publisher, or (in the case of articles
cited) the date of publication, the full title of the article (not
underscored), the name of the journal in which the article
appeared (underscored), the volume number, issue num-
ber, and page number/s. Reference to an article which
appears in a book should be made thus: the author's name,
date of publication (in brackets), title of the article (in
inverted commas), ' In ' followed by author/s name(s) and
title of the book (underscored), place of publication and

name of publisher. E.g. Pollard, M. (1978). 'Folk Music in
junior and middle schools'. In Leach, R. and Palmer, R.,
Folk Music in School. Cambridge, Cambridge University
Press.

10. Notes other than bibliographical references should be
given only when absolutely essential. These should be
referred to in numerical order throughout the text and the
number shown as superscript. The notes should then
appear on a separate sheet of paper at the end of the
article.

11. All necessary illustrations should accompany the
typescript but should not be inserted in the text. All
photographs, drawings and diagrams should be referred to
as "figures" and should be numbered consecutively in the
order in which they are referred to in the text. A list of
captions should be provided on a separate sheet. Photo-
graphs should be well-contrasted prints with glossy
finish (preferably 10" x 8"), if possible mounted on thin
card. Each should have, lightly written on the back with
felt-tipped pen, the author's name and the figure number.
Authors to whom first-class photographic facilities are not
available are encouraged to send both marked contact
prints and the negatives under registered cover. Drawings
and diagrams should be done in indian ink on strong paper,
white card, or good-quality tracing paper.

12. A cassette tape of 40 minutes maximum duration will
be available once a year, normally accompanying every
third issue of the British Journal of Music Education.
Contributors may wish to avail themselves of this oppor-
tunity to present musical examples, even if these refer to
articles which have appeared in either of the two previous
issues. Recorded material must be submitted in its final
edited form (on cassette or open-reel). To facilitate transfer
to the published tape, it will be helpful if contributors
could ensure that the master tapes are of the highest
possible quality. Individual items on the tape should be
identified by aural cues which will correspond with a
typewritten list. The author's name should be clearly
written on each tape and tape box.

13. Proofs of all articles accepted will be sent to authors for
correction of typographical errors only. Failure to return
proofs within the specified deadline may lead to the Editors
sending their own corrected proofs to the printer without
further reference to the author.

14. Twenty-five offprints will be supplied free of charge to
authors on publication of a paper. These must be shared in
case of joint authorship. Additional offprints may be
purchased if ordered at proof stage.

15. Authors will be requested to assign their copyright to
Cambridge University Press to protect their rights and
those of the Journal. Authors are responsible for obtaining
any necessary permissions to quote copyright material in
their article.
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BRITISH JOURNAL OF
MUSIC EDUCATION

Volume 6 Number i, March 1989

CONTENTS

The Contributors
Robert Schenck: Above all, Learning an Instrument must be Fun!
John Wilks: The Contemporary Instrumentalist
Dorothy Tipton: Music in the Certificate of Pre-Vocational Education:
A Music Course for Special People

Yvonne Packer: Music with Emotionally Disturbed Children
Helen Williams: The Value of Music to the Deaf
Earl Davey: An Assessment of Common Practice in Music Education
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