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Newspaper article: Jon Parles, ‘A New Platform for the New 
York Poets’, New York Times, November 10, 2003, B1 or p. 10. 
Repeat references with author’s name and page number, 
and if there are several references to the same author 
include short reference to title as well.

Website: National Theatre, 
http://www.nationaltheatre.org.uk/shows/, accessed 8 
October 2013. 

Notes for contributors

Editorial policy
Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts, 
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
ing diversity of critical idioms prevalent in the scholarship of differing world contexts.

1 submissions Articles in English submitted for publication should be sent to the Senior Editor, Professor Charlotte 
Canning. Submission by email is preferred and the Editor should be contacted at charlottecanning@mail.utexas.edu. 
Submission of a paper will be taken to imply that it is unpublished and is not being considered for publication elsewhere. 
Contributors are responsible for obtaining permission to reproduce any materials, including photographs and illustrations 
for which they do not hold copyright. 

2 manuscript preparation The recommended length for articles is 4000–7000 words (inclusive of notes). An electronic 
copy of the manuscript in WORD should be submitted to the above email address. The author’s name, address, email address, 
and title of manuscript should appear on a cover sheet. An abstract of no more than 150 words should also be included as well as 
a brief biography.
3 book reviews: Publishers and Reviewers should approach the nearest Review Editor. Email information and areas of 
responsibility are listed on the Inside Front Cover.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental, 
not-for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org 
for information.

https://doi.org/10.1017/S0307883314000492 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883314000492


Contents

Articles
165 Editorial: Theatre, Transnationalism and Economy: A Collaboration with

Theatre Survey

charlotte m. canning

168 Mythologizing the Global with the ‘Korean Original Musical’

claire maria chambers

182 Megaship Economies and Transnational Maritime Performance

anita gonzález
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