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Rajko Muršič (Slovenia)
Motti Regev (Israel)
Hyunjoon Shin (Korea)
Martin Stokes (UK)
Philip Tagg (UK)
Peter Wicke (Germany)
Nabeel Zuberi (New Zealand)

© Cambridge University Press 2013

Popular Music is an international multi-disciplinary journal covering all aspects of the subject - from the formation
of social group identities through popular music, to the workings of the global music industry, to how particular
pieces of music are put together. The journal includes all kinds of popular music, whether rap or rai, jazz or rock,
from any historical era and any geographical location. Popular Music carries articles by scholars from a variety of
disciplines and theoretical perspectives. Each issue contains substantial, authoritative and influential articles, topical
pieces, and reviews of a wide range of books. Some issues are thematic. The editors also welcome polemical pieces
for the ‘Middle Eight’ section of the journal. Contributors should consult the ‘Notes’ on the inside back cover.

Articles and any other material not related to reviews should be submitted online at http://journals.
cambridge.org/pmu. Any queries relating to submissions may be addressed to popularmusic@cambridge.org.
Material for review should be sent to Professor Martin Cloonan, email martin.cloonan@music.glasgow.ac.uk.

Subscriptions Popular Music (ISSN 0261-1430) is published three times a year in January, May and October.
Three parts form a volume. The subscription price (excluding VAT) of Volume 32 which includes print and electronic
access to institutional subscribers is £211 (USA, Canada and Mexico $362); print only for individuals is £48 (USA,
Canada and Mexico $73). Single parts cost £75 (USA, Canada and Mexico $122). An online only price is available
to institutional subscribers for £184 (USA, Canada and Mexico $310). EU subscribers (outside the UK) who are not
registered for VAT should add VAT at their country’s rate. VAT registered subscribers should provide their VAT
registration number. Orders, which must be accompanied by payment, may be sent to a bookseller, subscription
agent or direct to the publisher: Cambridge University Press, The Edinburgh Building, Shaftesbury Road,
Cambridge CB2 8RU, UK. Orders from the USA, Canada and Mexico should be sent to Cambridge University
Press, Journals Fulfillment Department, 100 Brook Hill Drive, West Nyack, New York 10994–2133. Japanese prices
for institutions are available from Kinokuniya Company Ltd, P.O. Box 55, Chitose, Tokyo 156, Japan. Prices include
delivery by air.

Claims for missing issues should be made immediately on receipt of the subsequent issue.

Copying This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA
01923. Organizations in the USA who are also registered with the C.C.C. may therefore copy material (beyond the
limits permitted by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the per copy fee of
$12.00. This consent does not extend to multiple copying for promotional or commercial purposes. Code 0261-
1430/2013 $12.00. Organizations authorized by the Copyright Licensing Agency may also copy material subject
to the usual conditions.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to supply single
copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge or New York offices of Cambridge 
University Press.

INTERNET ACCESS This journal is included in the Cambridge Journals Online service at 
http://journals.cambridge.org. For further information on Popular Music and all other Cambridge journals see
http://www.cambridge.org.

Front cover: Wax figure of Smoky Dawson and his horse, Flash, at the Galaxy of Stars Wax Museum, featuring 
on p. 229.

Cambridge University Press
The Edinburgh Building, Cambridge CB2 8RU, United Kingdom
32 Avenue of the Americas, New York, NY 10013-2473, USA
477 Williamstown Road, Port Melbourne, VIC 3207, Australia
Basílica 17, 28020 Madrid, Spain
The Water Club, Beach Road, Granger Bay, Cape Town 8005, South Africa
Printed in the UK by MPG Printgroup Ltd

Notes for contributors
Typescripts should be submitted online by following the instructions at http://journals.cambridge.org/
pmu. Paper typescripts are no longer required. Typescripts should be double spaced with margins of at
least 1 ’’. Notes, bibliographies, appendixes and displayed quotations must also be double spaced. The
editors can only consider contributions written in English. Authors should not submit multiple or further
articles if a decision is pending on an article already submitted. Articles should not normally exceed 10,000
words but shorter papers are welcome. A cover page should be submitted with the article, containing the
author’s name and postal address, telephone number, fax number and email address. An abstract between
100 and 150 words must be submitted which gives an informative and precise account of the paper. Papers
will not be accepted for publication without an abstract. 

Tables, graphs, diagrams, music examples, illustrations and the abstract must be included in one document
with the article and should not be submitted as separate files. Table headings should be typed above the
table in the form ‘Table 1. The musical categories ’. Other captions should be typed double spaced in the same
style on separate sheets. Tables, Figures (which include photographs) and music examples should each be
consecutively numbered through the article and their approximate positions in the text noted in the margin
of the typescript. Figures and music examples should, if possible, be supplied in a form suitable for direct
reproduction. Photographs must be well contrasted black and white glossy prints, ideally measuring 
8’’× 6’’. Cross-references in the text to figures, etc. should be in the form ‘(see Example 1) ’, etc. MP3 sound
files may be submitted to accompany a paper on the online version.

Permissions. Contributors are responsible for obtaining permission to reproduce any material in which
they do not hold copyright and for ensuring that the appropriate acknowledgments are included in their
typescript. Authors of articles published in the journal assign copyright to Cambridge University Press
(with certain rights reserved) and will receive a copyright assignment form for signature on acceptance of
the paper.

Headings. The article title and subheadings should be typed using initial capitals only for the first word
and any proper names.

Notes should be kept to a minimum and numbered consecutively through the text with raised numbers
outside punctuation. Type the notes on separate sheets at the end of the article.

Bibliographical references. References must be arranged alphabetically under author(s) name(s) and then
in chronological order if several papers by the same author are cited. Surname should precede author’s
initials: in respect of co-authors, the initials should precede surname. The full title of the paper must be
given together with first and last page numbers. Book titles should follow the new style noting that the
publisher as well as place of publication is now required.

Hebdige, D. 1982. ’Towards a cartography of taste 1935-1962’, in Popular Culture: Past and Present,
ed. B. Waites, T. Bennett and G. Martin (Milton Keynes, Open University Press), pp. 194-218

Fairley, J. (ed.) 1977A. Chilean Song 1960-76, (Oxford, Oxford University Press)
1977B. ‘La neuva canción chilena 1966-76’, M. Phil. thesis, University of Oxford

Green A. 1965. ‘Hillbilly music: source and symbol’. Journal of American Folklore, 78, pp. 204-28

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:
Joan Baez, ‘Song title’, Recently. Gold Castle Records. 171 004–1. 1987

Quotations. Use single quotation marks except for quotations within quotations which should have double.
Quotations of more than c. forty words should be indented and typed double spaced without quotation
marks. Type the source on the last line at the right-hand margin.
Proof correction. Contributors receive proofs for correction on the understanding that they can provide a
suitable mailing address and undertake to return the proofs within three days of receipt. Corrections should
be restricted to typesetter's errors, and any other amendments marked will be made at the discretion of the
editors and publishers.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
nongovernmental, not-for-profit organization established to promote the responsible management of the
world’s forests. Please see www.fsc.org for information.

02611430_32-2_02611430_32-2  14/05/13  12:31 PM  Page 2

https://doi.org/10.1017/S0261143013000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000019


VOL. 32 NO. 2

Popular
Music

May
Issue Editors:
DAI GRIFFITHS
JOHN STREET

Contents

iii The Contributors

KYLE DEVINE 159 Imperfect sound forever: loudness wars,
listening formations and the history of
sound reproduction

JOSH HEUMAN 177 Unpacking the gift: negotiating property and
custody in archival hardcore blogs

SARAH HILL 197 Ending it all: Genesis and Revelation

SARAH BAKER AND
ALISON HUBER

223 Locating the canon in Tamworth: historical
narratives, cultural memory and Australia’s
‘Country Music Capital’

ANJALI GERA ROY 241 Black beats with a Punjabi twist

KEN MCLEOD 259 Afro-Samurai: techno-Orientalism and
contemporary hip hop

MARTIN CLOONAN
AND MATT BRENNAN

277 Alien invasions: the British Musicians’ Union
and foreign musicians

Middle Eight

SIMON FRITH 297 Live Music Exchange

NICHOLAS TOCHKA 303 Pussy Riot, freedom of expression, and popular
music studies after the Cold War

Reviews

CHRISTIAAN M. DE
BEUKELAER

313 Intimate Distance: Andean Music in Japan, by
Michelle Bigenho

MARTIN PARKER DIXON 315 Sinister Resonance, by David Toop

BRUCE JOHNSON 318 The Oxford Handbook of Sound Studies, edited by
Trevor Pinch and Karin Bijsterveld

i

Popular Music (2013) Volume 32/2. © Cambridge University Press 2013, pp. i–ii

https://doi.org/10.1017/S0261143013000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000019


HÉLÈNE LAURIN 321 Metal Rules the Globe. Heavy Metal Music Around
the World, edited by Jeremy Wallach,
Harris M. Berger and Paul D. Greene

AARON R.S. LORENZ 323 James Brown, by John Scannell

KRISTER MALM 324 Steel Drums and Steelbands. A History, by Angela
Smith

MICHAEL MARY
MURPHY

326 Exploring U2: Is This Rock ‘n’ Roll? Essays on the
Music, Work, and Influence of U2, edited by Scott
Calhoun

KEITH NEGUS 328 One Night On TV Is Worth Weeks At The
Paramount: Popular Music on Early Television, by
Murray Forman; Teens, TV and Tunes: The
Manufacturing of American Adolescent Culture, by
Doyle Greene; Tuning In: American Narrative
Television Music, by Ron Rodman

CHRISTOPHE PIRENNE 332 Sounding Out Pop: Analytical Essays in Popular
Music, edited by Mark Spicer and John Covach

GARY POWELL 334 Anyone Can Do It: Empowerment, Tradition and
the Punk Underground, by Pete Dale

JON STEWART 336 The Beatles in Hamburg, by Ian Inglis;
Beatlemania: Technology, Business and Teen
Culture in Cold War America, by Andre Millard

MICHAEL WAUGH 339 Music 109: Notes on Experimental Music, by
Alvin Lucier

ii Contents

https://doi.org/10.1017/S0261143013000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000019


The Contributors
SARAH BAKER is a senior lecturer in the School of Humanities at Griffith University. She
has previously held research fellowships at the University of Leeds and the Open
University, UK, and the University of South Australia. She is the co-author (with
David Hesmondhalgh) of Creative Labour: Media Work in Three Cultural Industries
(Routledge, 2011) and is the co-editor (with Andy Bennett and Jodie Taylor) of
Redefining Mainstream Popular Music (Routledge, 2013).

MATT BRENNAN is a Chancellor’s Fellow of Music at the University of Edinburgh. His
research interests include the history of music journalism, the live music sector and
the social history of the drum kit. His work has appeared in the journals Popular
Music, Popular Music History, and Jazz Research Journal.

MARTIN CLOONAN is Professor of Popular Music Politics at the University of Glasgow.
His research interests include music policy and the live music industry. His current
research focuses on the history of the Musicians’ Union in the UK.

KYLE DEVINE is project administrator for the ERC Music and Digitisation Research
Group and a teaching tutor at the University of Oxford. His work on popular
music, music sociology and sound studies has appeared in places such as the
Scottish Music Review, the Canadian Journal of Sociology and the Grove Dictionary of
American Music (2nd edition). With Paul Théberge and Tom Everrett, he is writing
and editing a book on the history and cultural significance of stereophonic sound.

SIMON FRITH is Tovey Professor of Music at the University of Edinburgh and a Fellow
of the British Academy. With Simon Zagorsky-Thomas he edited The Art of Recorded
Music (Ashgate, 2012).

JOSH HEUMAN is an Instructional Assistant Professor in the Department of
Communication at Texas A&M University. His current research explores a cultural
history of intellectual property in radio and television writing. His work appears
in journals such as Communication, Culture & Critique; Law, Culture and the
Humanities and Television and New Media.

SARAH HILL is a lecturer in Music at Cardiff University. She is the author of
‘Blerwytirhwng?’ The Place of Welsh Pop Music (Ashgate, 2007) and co-editor of Peter
Gabriel, from Genesis to Growing Up (Ashgate, 2010). She is currently writing a cultural
history of popular music in San Francisco in the years 1965–1969.

ALISON HUBER was (2010–2012) research fellow on a project related to popular music
and cultural memory hosted by the Griffith Centre for Cultural Research at
Griffith University, Australia. Her writing can be found in a range of international
journals, most recently in the International Journal of Cultural Studies (2010) and
Television and New Media (2011).

Popular Music (2013) Volume 32/2. © Cambridge University Press 2013, pp. iii–iv

iii

https://doi.org/10.1017/S0261143013000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000019


KEN MCLEOD is an Associate Professor of Music History and Culture at the University
of Toronto. He has published on identity politics in popular music and the intersec-
tions between science fiction and rock music. His book We Are The Champions: The
Politics of Sports and Popular Music (Ashgate, 2011) examines the nexus of sports
and popular music in constructing identity. He is currently researching issues sur-
rounding technology and identity in Japanese popular music.

ANJALI GERA ROY is Professor in the Department of Humanities and Social Sciences at
the Indian Institute of Technology, Kharagpur. She has published several essays on
literary, film and cultural studies. She is the author of Bhangra Moves: From Ludhiana to
London and Beyond (Ashgate, 2010) and has edited Bollywood’s Soft Power: Across Five
Continents (Sage, 2012), (with Nandi Bhatia) Partitioned Lives: Narratives of Home,
Displacement and Resettlement (Pearson Longman, 2008) and (with Chua Beng Huat)
The Travels of Indian Cinema: From Bombay to LA (Oxford University Press, 2012).

NICHOLAS TOCHKA earned a PhD in Ethnomusicology from Stony Brook University in
2012. Since 2004 he has conducted archival and ethnographic research in Albania on
the popular estrada genre ‘light music’, hip-hop and urban song repertories. His
research concerns issues of power, subjectivity and government in socialist and
post-socialist Eastern Europe. He is also researching a project examining the intellec-
tual history of music scholarship during the Cold War.

iv The Contributors

https://doi.org/10.1017/S0261143013000019 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143013000019


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




