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de Nancy, Adjunct Professor at McGill University, and a mem-

ber of the Centre national de la recherche scientifique team

Institut de Recherche sur le Patrimoine Musical en France

(IRPMF). He specializes in the music of the French Baroque.

His latest contribution is ‘‘‘Plain-chant degenere’’ et fleuretis :

quelle musique pour quelle prière?’, to be published in Acta

musicologica. He is currently preparing the edition of Jean-

Baptiste Lully’s Miserere, Benedictus and Dies irae for the
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