
prostheses that could lessen the scrutiny of bodies by returning functionality, but the
reality was often the opposite: the vast majority of amputees relied upon basic prostheses
that drew more attention rather than less.

The gaze that Skuse interrogates comes inevitably from the “bodily and socially nor-
mative” (34). For the most part, there simply are few to no voices of those living in
altered bodies. She begins with chapters on the deliberately altered bodies of male cas-
trati and female mastectomy patients. Discussions of the latter are so rare that Skuse
turns to examine the lingering myths of the Amazon, a single-breasted warrior who,
like the castrato, lived in a body altered for a particular purpose. Both of these foreign
bodies, the very real castrati and the imagined Amazon, became potent exotic objects
inciting both fear and lust. Ensuing chapters address other alterations, including facial
surgery, prosthetic limbs, religious and philosophical speculations on what happened to
the altered (“scattered”) body at resurrection, and the question of phantom limbs.

Skuse’s interrogation of early modern views of the body as both subject and object ably
demonstrates how concerns about embodiment permeated throughout society. Calling
upon a wide range of sources, she deftly interweaves religious, medical, artistic, popular,
and literary views of the many ways the body, whether intact or altered, was experienced.
These “experiences of bodily alteration were almost infinitely varied” (164), a reflection of
constant social and cultural shifting. Therefore, the body,whether intact or altered, remains
an important focal point to help illuminate broader social changes.

Kristy Wilson Bowers, University of Missouri
doi:10.1017/rqx.2023.198

The Grammar Rules of Affection: Passion and Pedagogy in Sidney, Shakespeare,
and Jonson. Ross Knecht.
Toronto: University of Toronto Press, 2021. viii + 180 pp. $50.

In an era when many are concerned with the scope and transmissibility of schoolroom
content, with the capacity of literature to encourage civic participation, and with the
responsibility of instructors to cultivate productive emotional responses in students, a
return to the possibilities of humanist pedagogy seems appropriate. Knecht’s The
Grammar Rules of Affection: Passion and Pedagogy in Sidney, Shakespeare, and Jonson is
a vital contribution to this important conversation. The book synthesizes debates about
Renaissance humanist pedagogy and discourses of the passions while illuminating how lit-
erarywriters lean on their grammatical training to dramatize thework and language of emo-
tions and its effect on the world. In this way, the book is practicing precisely what it argues.
Contributing to the history and literature of Renaissance humanist pedagogy, the book
bridges principle and example to show how poetry and drama in sixteenth- and
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seventeenth-century England contributed to an understanding of an emotional life as one
determined by linguistic practice.

The key aims of the book are twofold: to examine emotion as a rule-guided prac-
tice and to theorize about emotion itself (5). Readers will arrive here from critical stud-
ies of Shakespeare, Sidney, and Jonson that argue that the “singular synthesis of
affective and pedagogical discourse in Renaissance literature implies a sophisticated
conception of emotion as a normative practice, an activity structured and constrained
by conventional standards just as language is governed by grammatical rules” (5). It
takes Wittgenstein’s understanding of emotions as practice as a starting point and
merges this with recent work in affect theory suggesting that both physical and verbal
expressions function in affective practices and forms of life (15). The first chapter fol-
lowing the introduction examines how medieval Modist grammatical theory, which
suggested that grammar reflected an ideal world gave way to humanist pedagogies.
For the pragmatic humanist, against earlier theories, the meaning of grammar was
to be found, not to reflect ideals, but in the everyday experience, in linguistic use
(25–26). A kind of drama of words, Sidney’s Astrophil and Stella is the focus of chapter
2, where Knecht argues that “feelings are cultivated and sustained through language,
manifest in the avowals and the rehearsals that made up the daily practice of the
schoolroom” (45). In this chapter, he makes a convincing point that the book will
return to while also complicating the historical overview of the first chapter. Placing
the first sonnet in the legacy of Petrarch, he argues that the speaker doesn’t simply
reject the artifice of established tradition but rather embraces both study and
experience which positions himself as the proper student of the Muse. Astrophil
has therefore completed his learning and initiation into love (48).

Chapters 3 and 4 examine Shakespeare’s plays Love’s Labours Lost and Hamlet,
respectively. The first of these two contributes a refreshing perspective to an under-
studied play. Knecht argues that this is a comedy about the agency of language and
the capacity of words to enact things in the world, and it functions as a dramatiza-
tion of schoolroom exercises (81). He argues that love is conceived as a form of
social action and involves language. In short, love is labor. Moving then to
Shakespeare’s most famous play, Hamlet, Knecht urges readers to attend not to
“an inner being that purports to lie outside the text” but instead to the vivid lan-
guage of the play itself (92). What we gain from this is, for example, a consideration
of Polonius’s account of Hamlet’s melancholic state as a nominal declension that
implies melancholy’s progression as a kind of grammatical progression rather than
something nebulous and unwieldy. Melancholy, associated with the passion of
grief, is public practice enacted over time like spoken or written language, not
just private behavior (95).

The final chapter before the conclusion, discussing Jonson’s two humor plays, fur-
ther supports the book’s claim that emotions are social and malleable and claims that, in
these plays, “the rules are nothing other than actions that have acquired the force of
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example over time” (129). Humor, or emotion, is not simply something that shapes
public and political behavior but is rather a practice itself, a pattern of behaviors
which themselves are governed by social convention. Even emotion, we come to
learn, has a grammar.

Justin P. Shaw, Clark University
doi:10.1017/rqx.2023.199
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