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EDITORIAL POLICY AND PRACTICES

Theatre Survey is chartered by the American Society for Theatre Research as a theatre history
journal. Its theatrical and historical orientations are both broadly conceived.

Performance-centered studies are welcome from all points across all historic, cultural, and
methodological spectra, as are historiographic studies. Dramatic literature studies not
substantively related to performance normally would be outside the journal's purview.

Manuscripts submitted should be between 15 and 40 pages in length; prepared
according to the Chicago Manual of Style, 14th ed.; and double-spaced with endnotes.

Illustrations are welcome. The juried review normally takes four to six months.
Articles accepted must be prepared in WordPerfect 5.1+ or another IBM-based software

application and must be submitted on both diskette and hard copy.
A self-addressed, stamped envelope is required for the return of manuscripts.
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CALL FOR PAPERS: EXTENDED

PERFORMANCE: MODERN AND POSTMODERN

For a special issue (or issues), Theatre Survey invites essays
considering how twentieth-century performances, modern and

postmodern, have put the "classics" into play, essays that theorize
and clarify modern and/or postmodern theatrical practices. We
take "classic" to embrace the familiar landmarks of the Western

canon, from the Greeks through Beckett, Brecht, and beyond—and
of the Eastern canon, as well as intercultural intersections between.
Essays should engage specific productions directly but in ways that

move beyond performance reconstruction to theorize and clarify
the underlying forces of cultural production;

essays should bring performances into dialogue
with broader cultural and historical concerns.

Among the many questions that might be addressed: What is the
place of "text" in modernist or postmodernist performance

practice? What claims did modernist production make? What is
the cultural (ideological, political) "work" of modernist or

postmodernist "classics" in production? Who controls such
production of the "classics?" What are the characteristics of the
language of modernist scene design? How does the postmodern

scenic vocabulary differ? What are the politics, the aesthetics of the
Western postmodern appropriation of Eastern theatre practices?

Essays must be received by 15 July 1997.
Submit three copies, prepared according to the Chicago Manual of

Style, 14th Edition, to either of the editors for this project:

Gary Jay Williams, Editor, Theatre Survey
Department of Drama, Catholic University of America

Washington, D.C. 20064

William Worthen
Department of Theatre, Northwestern University

1979 South Campus Drive
Evanston, IL 60208-0234
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