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The Contributors
TREVOR DE CLERCQ is a PhD candidate in music theory at the Eastman School of Music.
He also holds degrees in music technology and electronics engineering. His disser-
tation research involves a prototype-based approach to form in pop/rock music.

OLIVER LOVESEY teaches at the University of British Columbia, Okanagan Campus,
where he is Associate Professor of English. He has published on post-colonial and
also Victorian literature, and his essay on Jeff Buckley (‘Anti-Orpheus’) appeared
in Popular Music in 2004 (23/3) and an article on ‘Rock ’n’ Recovery’ narratives is
forthcoming in a/b: Auto/Biography Studies. He is presently working on ‘Worlding
Woodstock,’ a study of festivalisation, ‘world’ music, and the Incredible String
Band at Yasgur’s Farm.

STÉPHANE GIRARD has a PhD in French Language and Literature from McGill
University. He is a Professor of Literature and Cultural Studies at the University of
Hearst (Ontario, Canada) and a regular contributor to various websites dedicated
to popular music (MSN.ca, ResidentAdvisor.net).

FIONA McLAUGHLIN is an Associate Professor of African Linguistics at the University of
Florida. In addition to her linguistic work she has published articles on Senegalese
popular music and verbal art in journals such as Africa, The Journal of Religion in
Africa and Islamic Africa. She is a former director of the West African Research
Center in Dakar, Senegal.

TOM PERCHARD holds the post of Lecturer in Music at Goldsmiths, University of
London. His research is focused on African American music in general and jazz in
particular. After completing his PhD at Goldsmiths in 2005, Tom taught and was pro-
gramme director at the University of Westminster. His first book, Lee Morgan: His
Life, Music and Culture, was published in October 2006 by Equinox, and an Italian
translation was published in March 2009 by Odoya (more information can be
found at http://www.tomperchard.com). Tom returned to Goldsmiths to take up
his current post in 2008. He is a member of the editorial board of Jazz Research
Journal, and sits on the advisory council of the School of Advanced Study’s
Institute for Musical Research.

DAVID TEMPERLEY is Associate Professor of Music Theory at the Eastman School of
Music. His research interests include music cognition, popular music and music–
language connections. His book Music and Probability (MIT Press) appeared in 2007.

ISABELLA VAN ELFEREN is Assistant Professor of Music and NewMedia, and is the author
of articles and books on German Baroque music, film, TV and videogame music,
ringtones, and Gothic music and culture. She is on the editorial board of Horror
Studies. She is currently completing a monograph on Goth/ic Music.
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YIANNIS ZAIMAKIS is Assistant Professor of Sociology of Culture and Local Societies at
the University of Crete, Greece. He is currently the principal researcher of the project
‘Football fan communities in Greece: social constructions, identities and value sys-
tems’. His publications include four books (one as co-editor) and essays in various
journals including History and Anthropology and Journal of Modern Greek Studies on
popular music, rebetiko, multiculturalism and the Left movement.
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Popular Music Essay Competition
Entrants are invited for the new Popular Music Essay
Competition

Entrants should address the following theme:

Questioning popular music orthodoxies

Essays may engage with any established popular music orthodoxy (whether the
assumptions of critics and scholars or the habits of music-makers and their audi-
ences). Essays should provoke debate about the established practice and study of
popular music, and may propose new approaches and practices.

The winning essay will be published in Popular Music and the winner will receive
£500.

The essay should be no longer than 3,000 words and must be in the Popular Music
house style (see the Popular Music website for details at http://journals.cambridge.
org/action/displayMoreInfo?jid=PMU&type=ifc).

Essays should be submitted by 15 September 2011 to the Popular Music Editorial
Group at: PMEssayCompetition@gmail.com

The essays will be judged by the Editorial Group and the International Advisory
Board of Popular Music.
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